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General Editor’s Preface. 

The suggestion to include the Bhavaprahasana of Sarada- 
tanaya in the Gaekwad^s Oriental Series emanated from His 
Holiness Yadugiri Yatiraja Swami of Melkot as early as 1924, 
and he very kindly sent a copy of the complete work collated 
with one more MS obtained from the Government Oriental MSS 
Library at Madras. We desired that the work should be pro- 
perly edited and seen through the press by His Holiness 
himself, but later on, it transpirM that the Swami, being a religious 
preceptor, is forced by circumstances to tour round the different 
provinces of India almost for all the 365 days in the year, 
and it was ascertained that unless the necessary help was given 
to the Swami the book could never see the light of the day. 
Accordingly, Pandit Ramaswami Sastri Siromani of the Oriental 
Institute, Baroda was requested to complete the press copy, draw 
up the tables and indexes and write an exhaustive introduc- 
tion. The press-copy supplied by the Swami was found to be 
defective in many places and a necessity for further collation 
was very keenly felt. There was a good MS in the Oriental 
Institute and a copy of another was ordered out from the 
Government Oriental MSS Library at Madras, and with these 
the original press-copy was further collated by Pandit Rama- 
swami Sastri who fixed the readings himself and saw the book 
entirely through the press. When the printed book was near- 
ing completion the Swami sent certain variant readings^ from 
a MS in his possession, and these have been duly incorporated 
in the book as an appendix. A Preface like this is called for 
in order to define the labours of the respective editors whose 
names appear on the title page. 

n.,. ,00.1 B. BHATTACHARYYA 

The 4th June 1929. J 

1 We are also obliged to the Swami for sending a short introduction in 
Sanskrit which, however, for various reasons could not be published. The General 
Editor much regrets this. 





PREFACE, 


The Bha vapraka Sana of Saradatanaya, a work on Rasa and 
Dramatnrgy, is now presented to the public for the first time as 
No. 45 of the Gaekwad?s Oriental Series. The publication of a 
work of this kind has its justification, because the information 
obtained from other printed sources is so limited, and therefore, the 
more such new works are published, the more they are welcome, 
During the eight centuries intervening between the time of the 
Natyasastra and that of the Dasarupaka there existed a large 
number of eminent authors like Kohala, Matrgupta, Harsa, Suban- 
dhu and others who composed many works on this subject, and 
built up a grand literature. But unfortunately, besides a few quota- 
tions from their works, we have no detailed knowledge of either the 
works or their authors. The Bbavaprakasana is important as 
supplying valuable data regarding the views and opinions held by 
the predecessors of Saradatanaya including the semi-mythical authors 
before Bharata and the more well-known authors who flourished 
after him. The value of the work is further enhanced by the fact that 
it mentions a large number of excellent dramas and poems composed 
by eminent writers as examples of the different kinds of Rtlpakas and 
Uparupakas which must have been current in his time but are now 
no longer extant. In fact, it will be no exaggeration to say that the 
Bbavaprakasana represents a compendium of all activities of the 
writers on literary criticism from Bharata down to Ksemendra in 
the 11th century; together with a succinct account of the allied 
subjects like music and dance, and an account of their origin and 
development. And as such, the publication of this work marks an 
advance in the scientific study of the dramaturgic literature. 

The present edition of the Bbavaprakasana is based on the 
following four MSS: 

(1) A, A transcript sent by H. H. Yadugiri Yatiraja of Melkot 
for the purpose of publication. 


(2) B. A MS in the possession of the said Yatiraja. Readings of 

this MS were noted down in the transcript A. 

(3) C. A MS No. 7978 preserved in the I^ibrary of the 

Oriental Institute Baroda. This is a very old MS written ^ 
on palm-leaf in the Grantha script. Though very injured 
it contains many correct readings. 

(4) D. A transcript of a MS preserved in the Madras Govern- 

ment Oriental MSS Library. Readings in this are very 
. similar to those of A obtained from the Yatiraja. It is ’ 

likely, therefore, that the two are derived from the 
same original. ^ 

Our warmest thanks are due in the first instance to the Curator 
df the Government Oriental MSS Library, Madras for kindly 
■' supplying a transcript of the work for the purpose of -collation; and 
' to my esteemed colleagues Messrs. K, Rangaswami Aiyangar and 
M. A. Joshi for sustained help in many directions, such as in 
' collation and in the preparation of the difierent indexes appended 
to the volume. ' - - . - - , 

: Tto29aj™em9. I ’ k.S.RAMASWAMISASter 




INTRODUCTION. 


1. THE AUTHOR. 

The Bhavaprakasana^ of Satadatanaya is known mainly throngh 
the extensive quotations from this work found in 
(1) Discovery the works of later authors. When the commentaries 
of his work. of Rahganatha^ and Vasudevas were published 
for the first time in 1885 and 1900 the existence 
of the Bhavaprakasana was brought to the notice of scholars. Fur- 
ther particulars about this work and its author were brought to 
public notice in the publications of the Ratnapana of Kumara- 
svamin and the Kalanidhi of Catura Kallinatha. No MS copy Of 
this work, however, could be discovered tilll893, when an alphabetical 
list of MSS preserved in the Government Oriental MSS library 
of Madras announced the discovery of a MS of the Bhavaprakasana. 
Later on, some extracts of this work were published in the year 
1918 from the same MS4 in one of the descriptive catalogues of the 
Madras Government Oriental MSS Library. The mention of the 
^ Bhavaprakasana and the extensive quotations from the work in the 
Rasarnavasudhakara of Sihgabhupala and in -the Kamadhenu of 
Gopendra Tippabhupala, two works on Alankara, well brought out 
the importance of this work in the field of Alankara literature, 
especially in its Dramaturgy branch. The Madras search party was 
fortunate to lay their hands on several copies of the Bhavaprakasana 
later on, and a MS of the work, also coming from the South, 
subsequently found its way into the Library of the Oriental Institute 
.-at.~-Baroda,..;..-. - - - - - ^ ^ . .. . . . 

1. Also known as Bhavaprakasa or Bhavaprakasika. 

2. On Yikramorvasiya H. S. P. 

8. On Kaipniamanjar l ¥. S. P. 

4. Vol. XXII, page 878T, 



With regard to the ancestry of Saradatanaya nothing more 
f w* A f known than what the author himself has given 

t ) IS nces ry. introductary lines of the Bhavaprakasana , 

According to this statement Saradatanaya belonged to a Brahmin 
family affiliated to the Kasyapagotra. His great grandfather 
I<aksmana, according to the author, was a pious and learned man. 
He performed thirty Vedic sacrifices to please the god Visnu, and 
wrote a commentary entitled the Vedabhusana on the Ved 9 .s. His 
son Krsna, the grandfather of Saradatanaya, was also equally well- 
versed in the Vedas and in the Sastras. He worshipped Mahadeva 
in Benares and obtained a son by name Bhattagopala the father of 
Saradatanaya through the god*s favour. Bhattagopala was like- 
wise well- versed in eighteen sciences ( Vidyas ) ; he propitiated 
Sarada the goddess of learning and obtained through her favour a 
son whom he named after the goddess as Saradatanaya. 

Saradatanaya mentions one Divakara as his teacher. According 
. . . to his own testimony Divakara was well-versed 

( ) IS teac er. different schools of Dramaturgy and was 

most probably the proprietor of a public theatre. ^ This Divakara 
may represent the same Divakara, who is very often quoted by 
Purnasarasvati in the Vidyullata , a commentary on the Meghasandesa. 
From these quotations it may be inferred that Divakara composed 
on the same lines adopted by Saradatanaya, a work on Dramaturgy 
from which the quotations referred to are cited . 2 According to our 
present information, he is not quoted in any other work than the 
Vidyullata of Purnasarasvati already referred to. 

Saradatanaya must have composed a second work entitled the 
Saradiya which, as he informs us on page 194, 
is wor s. l-Q *phis may represent his first 

book, as the word Saradiya after his name suggests. No other work 
of his, however, is known to us. Some scholars have attributed to 
him a commentary on the Kavyaprakasa also, but this does not seem 


1. ;iT^T55iq%; I 

m w 

P. 2. 

2. pp. 24 , 80, 33, 72, 83, 95, 139. 

Yidyullata- No. 15 Sanskrit Series, Srirangam, 
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to have any foundation*. From the Bhavaprakasana it can be defi- 
nitely stated that Saradatanaya was well-versed in the sciences relat» 
ing to Theatre, inclnding Music, Tasya, Tandava, Rasa, the difierent 
kinds of Natya, etc. His way of handling the. different subjects 
is most remarkable. In dealing with a subject he is always careful 
in stating the opinions of all previous authors and in doing so he 
carefuly differentiates between them minutely. A closer study of 
the opinions of these schools as stated by Saradatanaya will surely 
repay the investigator amply. 

Froin the internal evidence as found in the Bhavaprakasana 
it cannot be said definitely that the ancestors of 

(5) His sect. Saradatanaya were abject sectarians, as they are 
said to have been the worshippers of both ViSnu 

and Siva. Bhattagopala, Saradatanaya’s father, was also a devout wor- 
shipper of the goddess Sarada, through whose favour he obtained a son 
in Saradatanaya. With regard to our author, however, there is 
sufficient evidence to prove that he was a follower of the Pratya- 
bhijha School of Philosophy which had its origin in Kashmir and 
was elaborated by the great Abhinavagupta. While describing the 
origin of Music on page 181, our author deals with the 36 Tattvas in 
accordance with the tenets of the Pratyabhijna system, and defines 
the functions of Paramatman, Jiva and Prakrti in the beginning of 
Creation. Following the principles of the same philosophy, he, has 
introduced in his work a very interesting simile for the enjoyment 
of dramatic Rasas by the audience, and refers to a few early works 
of Sivagama^ in this connection. This enjoyment, he said, is similar 
to Jiva’s enjoyment of worldly pleasures. In the course of his 
arguments he also defines certain Tattvas of the Pratyabhijna 
philosophy such as Raga, Vidya and Kala. 

About the author’s native place nothing more is known than 
f XT- vr f’ what has been given by him in the introductory 

(6) His Na ive g|.^^ 2 as of his work. It is said there that Taksmana, 

pace. great grandfather lived in a village called 

Matharapnjya or Matharapuja which was inhabited by one thousand 

1, A TTkmial Gatalogu&for the SansJurit MSS in the Government Oriental 
MSS Library Madras, Vol. lY. Part I A. 1928. p. vii. 

^ - p. 58. ■ 
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Brahmins. Ms village was situated in the southern side of a place 
or country called Meruttara-Janapada which itself was a portion of 
the country called Aryavarta, It is not an easy matter to definitely 
identify the place mentioned in the work with any degree of 
certainty. In some quarters, however, it has been suggested* that 
Mermtara-Janapada in Aryavarta country may be identified on 
philological grounds with modern ^eerut which is only about thirty 
miles distant from Delhi in the Aryavarta country. We should at 
present be satisfied with this identification until a more plausible 
explanation is forthcoming.lt maybe suggested here that as all 
the MSS of the Bhayaprakasana hail from the South in South 
Indian characters, the author may probably be a South Indian. In 
that case Matharapujya may represent the ancient village of Mata- 
pUsi from which the surname Mataptisi amongst certain South 
Indian Brahmins has been derived, and Meruttara may represent the 
modern village Uttarameru or Uttaramerur about 20 miles distant 
from Ghengleput District near Madras. 





/. Journal of the Andhra Historical Research Society, Vol 11. p. 132. 









11. THE BHAVAPRAKASANA. 

Saradatanayaj according to his own confessions in the work^, 
took great care in noting down the different theories 
1. Its Scope, held by eminent authorities like Sadasiva, Vyasa, 
Narada and others, on Rasa and D ramaturgy while 
stating the snbject matter. The method adopted by him seems to be 
to follow the general plan of the Natyasastra of Bharata which is 
available in print, and whenever other scholars of note differ from the 
opinion of Bharata, to note down their views on that particular point . 
As the Bhavas, when developed, give rise to the enjoyment of the 
Rasas, the author treats them in the beginning of the work, though 
Bharata treated them after the Rasas had been described. The ten 
principal varieties of dramas are also given considerable importance, 
as the enjoyment of Rasas and Bhavas can originate only through 
their dramatic representations and gestures, Moreover, the author 
gives in this work an elaborate description of twenty minor kinds 
of dramas which are styled as Uparupakas. It can be asserted with 
confidence that there existed a large number of works, dealing with 
these Upartlpakas as we can infer from the evidence of Dhanika, Bhoja 
and Abhinavagupta, who quote a number of verses on this subject 
from earlier treatises. The different definitions of Upartlpakas, as 
given by several authorities have been mentioned by Saiadatanaya 
in the 9th. chapter, and this, in a great measure, supports the 
view that there existed a large number of previous works on the 
Upartlpakas. Music being one of the chief factors in the theatre, 
our author deals with its , nature, its divisions and traces its 
development in the 7th. chapter of his work. 

The theory of Rasa, it may be pointed out, was highly eontro-, 
versial and the authors on literary criticism from Bharata downwards, 
always ranged themselves in two parties either for or against the 
theory. Following in the foot-steps of Abhinavagupta, our author also 
believes in the theory of Rasa as the soul of poetry, and states that the 
Alankara, Guna, Rtti, etc, only glorify the poetry, which is nothing 
but a combination of beautiful words and ideas. Though Sarada- 
tanaya follows. Abhinavagupta generally, he does not, however, 
agree with him in all respects, but on occasions differs from 

1. pp. 2, l ersTS; 3X3, 8, 
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him altogether. I^or instance, he differs from Abhinava on 
the point that Rasas must always be Vyahgya in the best poetry 
and not Vacya. Here Saradatanaya following the Dasariipaka 
opens a new path by suggesting that Rasas are the sonl of poetry 
whether they are expressed or suggested by the poems. In the same 
way he does not want to give altogether a separate existence to 
the suggestive capacity (Vyahjana) of the words from their Tatparya 
Vrtti, and brings the Dhvani also under the Tatparya-sakti. He 
holds that if at all there must be some difference between these 
two-Dhvani and Tatparya-it is just like that of the Brahmana and 
the Brahmacarin; or in other words, that Dhvani occupies a less 
important position under the wider scope of Tatparya. There are 
two other important points where Saradatanaya differs from 
Abhinava. There is difference of opinion as to the exact mode in 
which the enjoyment of Rasa is brought about, amongst the authors 
I^ollata, Saiikuka, Bhattanayaka and Abhinavagupta. Most of the 
later writers followed Abhinava on this point but Saradatanaya, 
strange as it may seem, follows the original view of Bhattanayaka 
as developed and modified by Dhanika in his Dasarupakavaloka. 
He approves of the theory as formulated by them that the connec- 
tion between the poetry and the Rasa, is Bhavya-Bhavaka- 
Bhava and not Vyangya-Vyahjaka-Bhava. The Vfttis such as the 
Abhidha, Daksana. and Tatparya help the audience to understand 
the Kavyartha or the Rasa, and the audience through the 
Bhavana-Vytti gets the Bhoga of the Rasa, which is similar to 
Brahmananda, In the same way, Poetry and Rasa are also connected 
with each other as cause and effect. Because when poetry is presented 
before the audience, the necessary Vibhava, etc. create the sense of 
enjoyment in the mind of the audience. The second point where 
Saradatanaya criticises the views of other writers on Dramaturgy, 
especially Abhinava, is about the nature of Santa Rasa. Udbhata 
was the first writer to include Santa as one of the Rasas; it 
Was approved by Anandavardhana, and Abhinava gave it a place 
of unique importance amongst the different Rasas. Rudrata or 
Rudrabhatfca^ not only accepted Santa as an important Rasa but 
included Prey as also as a Rasa, and boldly declared that the 
Vyabhicari and the Sattvika Bhavas such as Nirveda, Harsa, etc. 
also when properly developed contribute to the pleasure in the same 
way as Srngara or Karuna, and therefore, they should also deserve 
to be admitted as additional Rasas. Saradatanaya, who follows 





1. 8e& section V Infra. 
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Dhaua^jaya in this respect, condemns the views^of all these thinkers 
and opines that Santa Rasa cannot be enacted on the stage, for no 
Vibhava, Annbhava and Sattvika can be produced by the Sama the 
Sthayibhava of the Santa, But unlike Dhananjaya onr author 
thinks that it is the chief among the Rasas and it can be realized 
in the form of poetry except in the Dramas. Thus the scope of 
this work is to collect as far as possible all theories existing before 
and after the time of Bharata and to examine and state them in a 
final form with certain modifications. Being a firm believer in the 
theory of Rasa as promulgated by Bharata, Saradatanaya has mainly 
developed the S?ngara--Rasa on the lines suggested by Bhoja in his 
Smgaraprakasa . 

The Bhavaprakasana of Saradatanaya is written more or less in 
a loose style and in an epic form. In this the author 
(2) Its style, has not paid a careful attention to metre, gram- 
matical constructions or the rhetorical flourishes. 
It is quite probable that he followed the same style as noticed 
in the Natyasastra and in the Dasarnpaka. At times the author is 
most regrettably careless inasmuch as he, in many places, joins two 
dissimillar lines in an Anustubh verse where the second line is 
either in an Arya, or a prose passa|fe or the colophon of a chapter. 
Regarding the grammatical nrles, Saradatanaya himself was aware 
of his shortcomings and offered an apology to his readers in the 
beginning of the 9th chapter.* Though the whole work is admittedly 
a collection of different views held by earlier writers on dramaturgy 
and Rasa, we can detect nevertheless, exact wordings of several 
works such as the Natyasastra, DasartLpaka, Kavyaprakasa and 
Srngaraprakasa incorporated in his work, and at times without an 
acknowledgment. 

Another defect in his writing consists in the repetition of the 
subject matter every now and then. In order to explain away this 
defective style the author reminds the readers of the similarity of 
views held by 101 disciples of Bharata which he reproduced in 
this work, and as such this particular defect in style becomes 
natural and in a way unavoidable.^ 


page 255, 

2. Vide p. 313-11 6-?. 



III. PLACE OF THE BHAVAPRAKASANA IN ^-THE 
HISTORY OF THE RASA SCHOOL. 


The Rasa School is undouhtedly the most important and the 
earliest among the different schools* of literary criticism. According 
to this school, Rasa is the soul of poetry, while the other principles 
of Poetics such as Gnna, Riti, and Alahkara are mere snhsidiary 
elements. Since this theory in a fnlly developed state is found in 
the existing Natyasastra of Bharata, it appears probable that its 
origin dates much earlier than his own time. The critics who 
flourished after Bharata were not all advocates of this theory, 
which in the course of time had to undergo many changes and 
modifications in the hands of those who belonged to the rival 
schools of literary criticism. 

Saradatanaya, who is a staunch follower of the Rasa school 
very ably represents this theory as it was known in his day, with 
all its subsequent changes and modifications after Bharata. Here, an 
attempt is made to give a short history of the Rasa school from the 
earliest times to the period iu which Saradatanaya flourished J 
as it is likely to help the readers in appreciating the subject 
more fully. 


During the Vedic period there was no clear conception of the 
From the earl ^^^ory of Rasa, but it is believed that the 
... ^ meaning of the word Rasa, used often iu the Vedas, 

egining up o afforded an explanation and prepared the ground 
Bharata. critics to signify the aesthe- 

tic pleasure which the audience experiences while witnessing the 
able enactment of a drama. The term Rasa is used in the Vedas to 
signify such different things as water, milk, juice of Soma and essence, 
etc. In the Taittariyopanisad, however, the word Rasa is used 
in the sense of the supreme reality of the universe, namely, the Para- 
brahma, which when realized, results in permanent bliss. It is very 
likely that the early critics made use of the word Rasa as explained 

1; They, are:— (1) Rasa. (2) Alahkara. (3) Gnna. (4) Rfti.. (5) Bhvani. 
(6)'Y.akrokbi. (7) Anumiti and (8) Aucibya. 

Ih 7. irdt q m I ^4 I 



in tHe Taittariy opanisad to denote the aesthetic pleasure which is 
derived from poetical composition-. ,, 

Xater critics regarded Valmiki as the first exponent of the theory 
of Rasa and the originator of the Sloka metre in Sanskrit. The 
first verse etc.* that came out of his month when he witnessed 

the Kronnca incident, reveals the earliest germs of the conception 
of Rasa. When his heart was touched with a deep sense of remorse 
for the female Kronnca that was separated for ever from her 
16 ving mate killed before her, there came out an expression of that 
remorse from his heart in the form of a measured sloka. Valmiki 
himself realized his feelings of grief for the Kronnca bird as the 
exciting cause for the piece of poetry he composed as is evident 
from his own words^:- af# % ^TRSTT I 

The same view has also been expressed by Kalidasa in connection 
with the first verse of the first great poet Valmiki, as we can see 
from a verse contained in the Raghnvamsa3 -^%qic[f^ogi5T^jfgrlcq; 

TO I 

.y .From the above, it is obvious that Valmiki himself realized 
that the feeling of pity was responsible for his composition of poetry. 
As , in this case the feeling of pity was transformed into a 
sloka, so the soul or essence of that verse must be nothing but that 
remorse which when realizd evokes the similar feeling in the minds 
of others. This being the Sthayibhava of the Karuna Rasa produces 
the feeling of that Rasa. According to Valmiki, therefore, the expres- 
sion of a poet, of feelings when over-powered by an intense emotion, 
constitutes the best form of poetry. This poetry, when well under- 
stood, evokes the same identical emotion into the mind of a critic. 
On this ground, Anandavardhana, the exponent of the Dhvani 
schook, looks upon Valmiki as the father of the Rasa theory. 4 

Very little is known with regard to the further stages of deve- 
lopment of this theory in the period intermediate between Valmiki 
and Bharata, even though in the work of the latter we notice the doct- 
rine of Rasa emerging out in a fully developed form with its various 


1. Ramayaqa. I. 2. 16. 

2. Ramayana. 1. 2. 18. 

8. XIV. 70. ■ 
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allied subjects. On looking into tbe nature of this Natyajisto , 
where the dramatic Rasas are exibited in a fully developed state, 
it can be surmised that after Valmiki the theory of Rasa was regu- 
larly applied only to the dramatic compositions of ancient writers, 
and that Bharatas who preceded the author of the Natyasastra 
composed a number of rules for the guidance of the actors and the 
authors of dramas. Two Natasntras have been attributed by Panini,^ 
to the sages Silali and KrsasVa, and his derivation of the Natya^ 
clearly shows that it referred both to the theoretical and practical 
aspects of the science. 

From these two references in Panini it is not difficult to 
imagine that there existed before him at kast some Natasutras which 
were considered by the Natas as their Amnaya or Veda. As the 
criticism of poetry is not possible without creative poetry, it follows 
that the Natasntras must have been preceded by a considerable 
number of dramatic compositions through which the authors 
constantly roused up the emotions of the audience. Further light 
on this point is thrown by Patahjalis who refers to the performances 
of the Natas and to some dramatic compositions. The evidence of 
Patanjali leads us to think that these dramas as enacted by the 
Natas were simply designated to kindle the emotions of the audience 
by presenting vividly before it the actions and emotions represented 
in old stories. The dramas of Bhasa and Asvaghosa, which are 
considered by some as earlier than the Natyasastra, also show that 
the representation of the drafnas was meant to create some sort of 
emotion in the minds of the spectators. 

The earliest treatise giving ah account of the theory of Rasa 
is the Natyasastra of Bharata, Here we find the 
Natyasastra of theory in a well developed state with its various 

Bharata, allied subjects such as music, histrionics and 
dramaturgy. The chief object of the text, as is at 
present available extending to 36 or 37 chapters, is to give an 
explanation of the origin and nature of the Rasas or emotions that 
a responsive audience experiences while witnessing the able enact- 


1, lY. 3. 110-111. 

2, Panuu x. US 

MahabhaSya, Tpl, TI pp, 34 and 36, 



meiit of a drama. Before entering into the subject in detail Bharata 
sounds the key-note of his work in one verse in the 6th. chapter — 

TO iltefi t 

TO ^^5l§:ino|i 

According to Bharata, these eleven principles combined to- 
gether constitute the nature of Natya^ the chief among them being 
the first which is called the Rasa. The other ten elements from Bhava to 
Ranga are regarded as the causes for producing the chief object 
which is the Rasa. This fact is stated by Bharata in the same 
chapter while explaining the Rasa before all other elements Bhava 
etc. The origin and nature of the Rasa is briefly stated by him in 
the famous Rasa-sutra.3 

According to him Rasas are only eight in number. The ten 
main Rtipakas, when staged by skilful actors in accompaniment 
with music and clever histrionic devices, bring the mind of the 
spectators to a state such as to make them forget the differences 
of time, place and persons, and this rapidly transforms itself 
into a feeling of supreme joy which is called the Rasa. Only ten 
Rtipakas are acknowledged by Bharata as the best form of poetry 
the chief function of which is to- develop the Rasa by presenting 
the requisite Vibhavas, etc. The four Alankaras, ten Guiias, ten 
faults and four Vrttis are mentioned by him as the characteristics 
of the poetical style in the 16th. chapter. 

Somehow or other the theory of Rasa as detailed by Bharata 

- -L was not fully recognized by later critics as a statt- 
dard of literary criticism with reference to composi- 
tions other than the dramas. The chief reason for this apathy 
may be attributed to the fondness of the followers of the Natya^astra 
towards the drama, histrionics and music. These followers include 
Eohala, Matrgupta) Harsa and others. Their treatises are now 
entirely lost, and as a matter of fact they are known to us only 
through some quotations found in the later works on the subject. 

1* n R%asastra 6, 8. 

idid 6. 
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After Bharata the earliest writer on literary criticism whose 
work is now extant is Bhamaha. Though he mentions a few more 
authors, such as Medhavin and others^ who held identical views, 
nothing, however, is known at the present time about their works. 
The attitude of Bhamaha towards the theory of Rasa was not only 
unfavourable but distinctly hostile. He is an exponent of a rival 
school of literary criticism advocating the view that Alahkaras 
only are essential for the best form of poetry. He gave an unim- 
portant place to the Rasas in the Kavyas or in compositions other 
than the dramas, so that they are to be considered as mere Alahkaras, 
Rasavad, Preyas and Urjasvin^. 

The next important critic who came after Bhamaha is Dandin. 

Dandin favourite theory is that the ten Gunas consti- 

’ ■ ' tute the life of the Vaidarbhi style, and he does 
not with Bhamaha regard the Alahkaras as the chief principle of 
poetics, 3 Towards the Rasa theory, however, Dandin showed the 
same attitude as that of Bhamaha and he too classed Rasas under 
the Alahkaras. But he recognized the importance of the Rasas in 
poetry and described all the eight Rasas illustrating them in 
beautiful verses. Though he laid special stress on the Gunas and 
considered them as the life of poetry, he recognized, nevertheless, 
the usefulness of the Rasas in Poetry, and admitted them to be 
quite as appealing as the Gunas. 4 Dandin’s view, therefore, is not 
so hostile to the Rasa theory as that of Bhamaha. 

Vamana is the next important writer on poetics after Dandin 

Vamana of poetry. 

According to him it is of three kinds: Vaidarbhi, 
Gaudi and Pahcali, though Bhamaha and Dandin did not acknow- 
ledge tte third. Among these three the Vaidarbhi endowed with the 
ten Gunas was recognized by Dandin as the best form of poetry. 
Dandin held that Alahkaras- only enchance the beauty of the poetry. 
Vamana generally followed Dandin and Bhamaha with the difference 
that unlike his predecessors he recognized an additional style 
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namely the Pancali. He also drew a sharp line of demarcation 
between the two sets of elements known as the Gnnas and the 
Alahkaras. He is the first critic to dilate on the necessity of having 
a soul in all forms of poetry which is compared to the body in 
which that soul is contained. Regarding the theory of Rasa, 
however, his attitude is similar to his predecessors. But unlike 
Bhamaha and Dandin, he held the opinion that the Rasas formed 
an essential feature of the Guna* known as ‘Kanti’, Though he 
gave an insignificant place to the Rasas, he considered dramas to be 
the best form of poetry This view of Vamana leads us to believe 
that he appreciated the importance of Rasa in poetic compositions, 
as Rasa could be developed only through the dramas. 

The theory of Rasa gained more strength in the time oi 
Udbhata though even in his time it was not consi- 
Udbhata. dered as the soul of poetry. This is borne out by 
the evidence of Udbhata, the next important author 
in the field of literary criticism, who was as much a representative 
of the Rasa school as that of the Alankara school of Bhamaha. 
According to the list, furnished by the Sangitaratnakara,3 and in 
view of the references to the opinions of Udbhata in later works4 it 
seems likely that he also composed an independent commentary on the 
^■atyasastra besides his now extant wor k Kavyalankarasarasaiigraha. 
This short work treats of the Alankaras in the lines indicated by 
Bhamaha and assigns the same place to the Rasas as was given by 
Bhamaha and Dandin. But he deals with them with a greater wealth 
of detail and shows his clear conception of the Bhavas required in 
the realization of Rasas. He adds one more Rasalankara, namely 
the ‘Samahita’ to the three acknowledged by Bhamaha, namely 
Preyas, Easavad and Urjasvin. He is the first writer in the history 
of the Rasa school to introduce the Santarasa as capable of being 
developed in the dramas. The portion in the NatyasastraS dealing 
with the nature of Santarasa and commented upon by Abhinava 
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sHouldj However, be considered (as far as we can judge from 
fhe available materials ) as a later addition made eitber by Abbinava 
or by one of his predec^sors. Abbinava being the advocate 
of the Dbvani theory of Anandavardbana, is so enamoured of 
Santarasa that it is not unlikely for him to throw in his own 
contention into the text of Bharata in order to show that Bharata 
was not against the Navarasa school. It can, however, be said with 
emphasis that in the time of Udbhata the Rasa school gained suffici- 
ently in importance and was regarded as a worthy rival of the 
Alahkara and Riti schools. 

During the period, intermediate between Bhamaha and Udbhata 
in the history of literary criticism, the theory of Rasa 
founded by Valmiki and Bharata was considered as appli- 
cable only to the Natya. But in poetic compositions other than the 
dramas the Rasas were considered as mere Alaiikaras or Gunas of 
the words and their imports. When the three schools of Alahkara, 
Guna and Riti were fully developed, a remarkable and sudden 
change was initiated by Rudrata or Rudrabhatta who declared 
that the Rasas could also be developed in the poems other than 
the dramas, and that the Alahkara, Guna, etc. enhance the beauty 
of such compositions. Rudrata clearly stated in his Ka vyalahkara 
that any poem which was devoid of Rasa resembled the Sastras, 
and therefore, the poets should be careful to develop the Rasas.* 
He was so fond of the theory of Rasa as applied to the Kavyas 
that he insisted on two more Rasas, Santa and Preyas, being 
added to the eight Rasas of Bharata. He even went so far as to 
advocate the development of the Vyabhicari Bhavas and Sattvikas 
also into the form of particular Rasas. ^ He was not, however, in 
favour of classing the Rasas among the Alahkaras and held that 
the development of Rasas was the principal object of the Kavyas. 
RudrabhattaS held similar views and stated in his Srhgaratilaka 

Rudrabhatta* composed his work only to prove that 

Rasas can also be developed in poems other than 
the dramas, and to refute the view held by his predecessors^. He 
defined and illustrated the nine Rasas with their subsidiaries like 
Vibhava etc, in several beautiful stanzas. 

■ T. 12. 2. 2.12.4. ■ 
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His treatment of Rasas is decidedly more elaborate than 
that of Udbhata and Vamana, and thus supports the assumption that 
the theory of Rasa had become more popular in the course of time 
than the other parallel theories with regard to literary criticism 
started before that period. 

Towards the end of the period, in which the nature of the poetic 
Dhvanikara. chiefly guided by the three principles of 

Alahkara, Guna and Riti; while the Rasas had only an 

inadequate recognition, there arose a most critical school of thought 
which may be called the Dhvani school, holding Dhvani as the chief 
principle of poetry. According to this school, Rasas hold the pre- 
dominant position amongst the elements such as the Alahkara, Guna 
and Riti, and they are again considered to be the soul of poetry. The 
followers of this school advocated the method of Rasadh\ani accord- 
ing to which the Alaiikaras, etc. should beautify the soul Rasa and 
the poet should also choose Alahkaras, Gunas and Ritis such as may 
help the development of the Rasas. 

The greatest exponent of the Dhvani and the Rasa schools, is 
the Kashmirian critic Anandavardhana who flourished in this period, 
though the theory of Dhvani, according to his own admission, took 
its origin some centuries before him. 

The principles of this theory were derived from the SphbtavSda 
of the grammarians who held that the Sphota or the Dhvani is the 
permanent capacity of the words to signify their imports. Similarly, 
the suggestive capacity ( Vyahjana) of the words which is different 
from the Abhidha and Daksana is called in this school by the name 
of Dhvani. They further held that the words and their senses that 
are capable of manifesting the different senses through their .sugges- 
tive capacity are called Dhvani. So also the compositions containing 
the words the meanings of which are suggested are called the 
Dhvani. The ideal form of poetry according to this method of literary 
criticism, consists of the Rasas being suggested by the words, where 
the Alahkara and the plot help the development of Rasa in similar 
manner. This Rasadhvani theory of Anandavardhana differs from the 
original theory of Rasa as formulated in the Natyasastra of Bharata 
in two points. According to the former the Rasas are enjoyed by the 
audience only being suggested by the words; but according to the latter 
the factors Vibhava, etc. whether expressed or suggested by the words 
create the pleasure in the minds of the audience ( 


Moreover, the chief function of poetry according to Ananda is 
to suggest the sense of Rasas, Alahkaras and plots or Vastu 
as applied to both the poems and dramas. But Bharata holds that 
the best form of poetry is that where the representation of Vibhavas, 
etc. before the audience create the aesthetic pleasure in their minds. 

In spite of this difference, Ananda upheld the theory of Rasa by 
holding the Rasas to be the soul of poetry and proved by this 
means his Dhvani theory. Santarasa. also received adequate treat- 
ment at the hands of the Dhvanikara who showed that Santa is 
the main Rasa to be developed in the two earliest poetical composi- 
tions, namely, the Ramayana and the Maha bharata. 


This Dhvani theory though well established by Dhvanikara did 
not meet with general approval amongst a large 
number of critics who succeeded Anandavardhana 
but did not belong to his school. Prominent among 
them are Pratiharenduraja, Bhattanayaka and Dhanahjaya, 


Anti-Dhvani 

School 


Pratihara, who was a staunch follower of the Alahkara school 
- of Bhamaha and Udbhata, opposed the Dhvani theory 
ra 1 ara ground that Dhvani or the suggested senses 

of the words of the three varieties could be brought under the 
head of Alahkaras like Paryayokta, Slesa, Rasavad, etc. and cited 
the same verses quoted by Ananda while refuting his view.^ 
Regarding the soul of the poetry, however, Pratihara^ approved the 
contention that the Rasas represent the soul of poetry according to 
the old theory of Rasa as modified by Ananda. But he disapproved 
of their inclusion among the Alahkaras of the Rasavat, etc, 
as accepted by Bhamaha. 

Bhattanayaka, another opponent of the Dhvani school, was an 
advocate of the Rasa theory as contained in the 
Bhattanayaka: Natyasastra, which consists of the Rasas being 


acknowledged as the soul of poetry. The realization 
of the Basa was explained by him in accordance with the explanation 
as given in the Rasasutra of Bharata. The words Bhava, Vibhava, 
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etc. and the explanation of them by Bharata* in the 7 th chapter were 
the basis of his new theory. He held that the words contained in a 
Kavya were endowed with three functions: Abhidha, Bhavakatva 
and Bhojakatva, while the words of the Sastras and the Vedas have 
only one function^ namely the first. Through these three functions 
the Kavya brings forth the aesthetic pleasure in the minds of the 
audience or the reader, as the case may be,” in a drama or 
classical poetry respectively. Dhvani is not accepted by him as 
the soul of poetry because according to him Rasa alone is desired 
by the poets to be evoked in the minds of the audience, and for 
that purpose they arrange Vibhava, etc. in their poemsj and there- 
fore, Rasas alone become the soul of poetry. 

Dhanahjaya and Dhanika the authors of the Dasartipaka and 
Avaloka are the other opponents of tfie Dhvani school 
Dhanahjaya; and the supporters of the theory of Rasa. Dhanika 
is not even prepared to admit the existence of 
Dhavni because according to him the Tatparya Sakti which is no- 
thing but the desire on the part of the speaker is sufficient to 
serve the purpose of Dhvani as intended by the Dhvani vadins. In 
this respect he follows Bhattanayaka and supports him by placing 
the Tatparya Sakti for Dhavni. Bhattanayaka was severely criticised by 
Dhvanivadins on the ground that his Bhavakatva and Bhoga are not 
different from the Dhvanana and Vyangya, and that unless the 
function of Dhvani (suggestive capacity of the words) is accepted, 
no Bhavakatva of the Kavya is possible. This was answered by 
Dhanika by replacing Dhvani by his Tatparya. Tatparya Sakti or the 
desire on the part of the speaker, not only makes the hearer under- 
stand the meaning of the sentence but also actuates him to act 
according to the sense of the sentence. Similarly, the desire 
or the Tatparya of the poet is not only to make the reader 
or the spectator understand the Vibhava, etc. from the poetry, but 
also to act accordingly. This activity is nothing but the enjoyment 
of the aesthetic pleasure. Thus the poetry becomes Bhavaka of the 
Rasasvada through the Tatparya Sakti, and, therefore, no Dhvani or 
Vyanjana vrtti as the chief function of the poetry is necessary. The 
connection between the Kavya and Rasa according to Dhanika- is 
Bha vyabha vakabha va and not Vyangyavyahjakabhaya as formulated 
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by the Dbvani school.^ This kind of connection according to him is 
different from the Janyajanakabhava as held by the Naiyayikas 
(Asatkaryavadins)becanse Rasas already exist in an appreciative mind 
in the form of permanent moods (Sthayi), and according to Satkar- 
yavada of Samkhyas, poetry creates (Bhavayati) their manifestation 
in the form of Rasas. The theory of Rasabhavana of this kind is 
supported by Bharata’s explanation of the word Bhava in a Karika : — 

» 6 . 35 . 

Dhanahjaya was not in favour of giving a place to Santa as 
one of the Rasas even among the Sravya Kavyas^ though Santa 
was well established as a Rasa by the Dhvanikara. 

In the period when the Dhvanivada was condemned by the 
critics and the Rasa alone was regarded as the 
Abhinavagiipta. soul of poetry there appeared in the field 
of literary criticism, Abhinavagupta, who was 
a staunch follower of the Dhvani school and an advocate of 
the Rasa theory. The foundation of this theory as laid down 
by Anandavardhana, though was considerably shaken by the criti- 
cs, was so firmly established by Abhinava that all later writers on 
Alankara Sastra paid respects to his words as coming from one 
of the greatest authorities. He criticised the views of the advocat- 
es of the Anti- Dhvani school, and especially ridiculed Bhattanayaka 
and his method of the realization of Rasa in his Locana, and the 
Abhinavabhararti . According to him the Rasadhvani is the soul 
of poetry, and all other poetical elements embellish poetry. 

It is through the Abhinavabharati that we get a number of refe- 
rences to the verses and works of the earliest authors regarding the 
theory of Rasa, histrionics, music and dramaturgy. The three princi- 
pal views of Bhatta Tauta, Sri Sankuka and Bhattanayaka with regard 
to the realization of Rasa which is developed on the basis of the 
Rasasntra of Bharata, are also summarised and criticised by him 
for the first time. A new theory which is an improvement on Bhatta- 
nayaka’ s view, regarding the psychology of the realization of the 
Rasa was started by him, and this was followed by later Alankarikas 



llntil recently. He establisiied that the Dhvani and the Rasa consti- 
tute the sotil of poetry and showed the relation of other poetical 
elements to this soul, by his efficient exposition and remarkable mas- 
tery Over the subject. The advocates of the Dhvani school found 
a serious defect in the orthodox theory of Rasa started by Bha-' 
rata as there was no provision for including in poetry such an 
excellent verse as sifr etc. According to the Rasa school only 

those verses that develop the Rasas can be designated as the best 
form of poetry, and not those where certain beautiful plot or 
Alankara is suggested. 

To rectify this defect in the theory of Rasa they introduced 
the theory of Dhvani in which Rasa also is held in a very high 
esteem. Regarding the Santarasa. Abhinava not only proved that 
it was capable of being fully developed in all forms of poetry but 
also gave it a prominent position amongst the other Rasas; and 
probably thus we get a portion in the Natyasastra dealing with the 
Santarasa and commented on by Abhinava for the first time. 

The Dhvani and Rasa theories although very well established 
Kuntaka Abhinava had, nevertheless, to face subsequently 

the attacks of two rival schools, namely, the 
Vakrokti and Anumana advocated respectively by Kuntaka and 
Mahimabhatta. Kuntaka held that Vakrokti or the peculiar mode 
of expression of beautiful ideas, which is different from the 
ordinary course of expression constitute the essence of poetry. 
This is an Alankara to the poetry which consists in a special 
combination of words and ideas and is adorned by this kind of 
Alankara. The Rasas and Vyangyartha also, he brought under the 
Alankarya (to be adorned) and from this it is apparent that he 
was not qiiite antagonistic towards the Rasa and Dhvani schools. 
He disapproved of the doctrine of the Rasavad, etc. which were 
included by Bhamaha and others as Alahkaras, and defined it in his 
own way as the essence of poetry. 

Mahima, on the other hand, believed that the Rasas were the 
Mahima poetry and in this respect he followed the or- 

thodox Rasa theory. He disapproved of the indivi- 
duality of the Dhvani in the realization of Rasa and replaced 
it with a peculiar kind of inference or Kavyanumiti. His chief 
object was to refute the third V:rtti of the words, namely, the 
Vyanjana which was attributed to them by the Dhvanivadins. 



Blioja wlio came next was a contemporary of these two rival 
j,. . schools, and is generally identified with the king Bhoja 

of Dhara. He held a new theory regarding the 
Rasa and in his voluminons work, entitled, the Sriigaraprakasa, 
he denied the existence of many Rasas as advocated by earlier 
writers, but proclaimed that the Srfigara alone is the Rasa which 
is no other than the supreme ego or Ahaiikara.^ For the first 
time also he advocated that from Srngara spring up all the 49 
Bhavas, Rati, etc. ^ because the appreciative spectator who is endowed 
with Srngara alone enjoys all these Bhavas. Bhoja also rejected 
the view that the Sthayis transform themselves into the form of 
Rasa when helped by other factors, and held that if the Sthayi 
Bhavas are capable of producing Rasas there is no reason why 
other Bhavas also are not capable of transmuting themselves 
in the same way; and therefore, it will not be correct to restrict 
the number of Rasas to eight or nine as has been done by previous 
authors. The classification of Bhavas into three classes as Sthayi , 
Sattvika and Vyabhicari as found in the Natyasastra, and the origin 
of Rasa as explained in the Rasasntra of Bharata are also refuted by 
Bhoja. In his opinion, all these Bhavas are to be called only as Bhavas 
and not as several classes of them, 3 and the Rasa alone gives rise 
to these Bhavas. 4 He also refuted the other theory of Bharata 
that one group of four Rasas is the cause of the other four and 
explained how the one Ahankara is to be considered as Rasa and 
how the same can give rise to those Bhavas which are related to 
the Rasa. 5 
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Aticitya or appropriateness was put forward as the life of 
poetry which is made up of the other poetical elements 
Ksemendra Guna, Alahkara and Rasa, in another new school of 
literary criticism after the time of Bhoja. This school 
started with Ksemendra who expressed his views in a work, name- 
ly) the Aucityavicaracarca . He thinks Aucitya ox propriety" as the 
life of all the poetical compositions, because the Guna, Alahkara or 
Rasa used improperly never beautify the poem, but on the contrary 
lose their own beauty^also, The necessity of Aucitya, however, was 
pointed out first by Anandavardhana,* and the poets were enjoined 
to observe Aucitya for the evolution of the Rasa. But Ksemendra 
reversed that view and held that the presence of the Rasas con- 
tributes to Aucitya, and also insisted on Aucitya being strictly 
observed not only in the case of Rasas but also in every particu- 
lar word, sentence, verb, case, gender, number, etc. contained in the 
poem. As life gives beauty to every part of the body and in its 
absence the beauty is lost, even so the presence of Aucitya alone 
beautifies the other elements of poetry, Ksemendra accepted nine 
Rasas including Santa, and in this respect he was a follower 
of the Dhvanikara. 

To sum up, there were altogether eight different schools 
of literary criticism and the principles of these schools were 
originally formulated by different scholars independently. Later 
on, the Rasa theory alone gradually came into prominence, haying 
cast into the shade the principles of other schools. The best 
critics in later times were great advocates of the Rasa theory and 
protected it by their forceful arguments and brilliant support. At 
this stage all original speculations with regard to the development 
of the science of literary criticism came to an end and investiga- 
tions with a view to find out distinct characteristics of the poetical 
language also ceased for ever. All later works on poetics headed 
by the Kavyaprakasa of Mammata do not expound any original 
theory but treat the different theories already existing in a com- 
prehensive manner, after assigning the different poetical elements 
to the poetical soul Rasa. The Kavyaprakasa is a work of 
outstanding merit amongst later treatises and it served as a model 
for them. 

Unlike Mammata and his followers Saradatanaya set aside all 
other aspects Guna, Alankara, Riti, etc. and dealt with in this 

1 Dhvanyaloka p. 145. 
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work the theory of Rasa alone as expounded by Bharata, Kohala, 
and others and as modified by the Dhvanikara, Bhatknayaka, 
Dhananjaya, Abhinava and Bhoja. How far, however, Saradatanaya 
followed these writers and what special principles were adopted by 
him from their works will be treated in detail in the sequel. 


IV. SPECIAI, POINTS OP INTEREST. 


Tlie sitbject matter of the work may be said to be the science 
of the stage and everything connected with it, although the author 
chooses to name the work as the Bhavaprakasana . It is a well- 
known fact that the theatrical science, like all other Indian sciences, 
claims a divine origin and that the oldest treatise on dramaturgy 
available at present is styled as one of the Vedas. Several stories are 
current with regard to the origin of this Veda; Katyas astra records 
one while two others are narrated in this work.* 

All the three accounts agree on one point, namely, that Brahma 
taught the Natyaveda to Bharatas who composed certain works, 
which were later on, known as the Natyasastra . Prom a statement 
on page® 287 it can be surmised that the original Veda was a work 
of an encyclopsedic nature and for that reason Bharatas had to 
compose several digests of it, in order to help the professional 
actors. The extant Natyasastra in six thousand granthas is said 
to be a summary of another preceding work which consisted of 
12 thousand granthas. 3 This theory is corroborated by the passages 
found quoted in this4 work and other treatises, from the works of 
Adibharata and Vydhabharata which are now lost; secondly, 
DhanikaS and Abhinava^ style the author of this Natyasastra as 
Satsahasrikara, and thirdly, quotations of many Arya verses belong- 
ing to earlier works and authors are found in the sixth chapter 
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of the Natyasastra.' Abhinavaguptai also mentions the view of 
certain previous authors who held that the present Natyasastra 
was written by the followers of Bharata to prove the superiority , 
of the Natyaveda introduced by Brahma over those of Sadasiva, 
and Bharata. Abhinava does not, however, subscribe to this 
view and calls the inventors of this story as Nastikas. But 
he does’ not for a moment deny the existence of the earlier 
schools, ' previous to the composition of the present Na t yasastra . 

It may also be noted that in the list of the different authorities , 
whom Saradatanaya followed^ Sadasiva stands first, and this 
Sadasiva, it may be pointed out, was one of the founders of the 
Science of Music according to the testimony of Sarngadeva in his '■ 
Sangitaratnakara. 3 The views of Sadasiva and Brahma4 are explained 
in the Bhavaprakasana regarding the origin and nature of the 
Basas. On these grounds it can be said confidently that when it 
was found necessary to summarise the original Natyasastra because 
of its encylopsedic nature, the present ^g;atyasastra was composed 
which represents a summary of a bigger work. 

When the present Sastra also was found very complicated 
for the dramatists and not easily accessible, the later writers on .X 
draniaturgy such as Kohala, Matrgupta, Subandhu, Drouhi^i and 
Harsa composed independent works of their own as epitomes of the 
earlier Natyasastra. These authors are quoted by Saradatanaya 
only when they differ materially from Bharata whose view he mainly 
followed. The nature of the extracts, found quoted from the 
works of these authors in later works, also confirms the belief that 
these must have been written on the lines of the Sastra while sum- 
marising the same. 


Saradatanaya followed the method adopted by the successors 
of Bharata such as Kohala, etc. and composed this work which is a 
condensed form of the Natyasastra, and incorporated the views of 
all eminent authors who followed Bharata. Dhanahjaya in his 
Dasarupaka summarised only those chapters of Bharata which deal 
with the actual dramaturgy and Rasa; while Saradatanaya, Visva- 
natha and Singabhupala unlike Dhananjaya had comparatively a 
broader view in mind while preparing their summaries of the 
Natyasastra. 
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As has been shown by the author on page 3, the subject matter 
of this work is divided into four main divisions and the whole work 
of ten chapters, explains these four divisions one after another. In 
these four divisions Saradatanaya ably summarises not only the 
entire subject matter of the 36 chapters contained in the Natyasastra, 
but also examines the theories attributed to the mythical authors like 
Sadasiva etc. who came before, and those of historical authors who 
came after Bharata. These sections are: (1) Bhava, (2) Rasa, (3) the 
relation between the words and their meanings, and (4) the different 
types of dramas. The arrangement of these sections is quite -logical, 
for Bhavas when combined with one another rouse up the emotions 
and bring to the spectator the aesthetic enjoyment ; and, there- 
fore, it is reasonable to deal with these two sections one after 
the other in the beginning. The relation of the words and the 
emotions has been treated next, because unless the spectator is fully 
aware of it, no enjoyment of Rasa is possible by witnessing the 
dramas, and no poet without the knowledge of it can select the 
appropriate words in their dramatic compositions. The last section 
deals with the different types of dramas, the representation of which 
results in the aesthetic pleasure of many kinds. 

As Bhavas and Rasas are connected together as cause and 
effect, they are treated consecutively within the first five and half 
chaiDters of the Bhavaprakasana . I,et us now consider in brief the 
special points of interest in their treatment. 

The full treatment of the nature and functions of the Bhavas 
in developing the Rasas, has been split up into twelve 
I Bhavas. smaller divisions.' The treatment of the Rasas like- 
wise occupies twenty sub-divisions.® Following 
Bharata, Saradatanaya also gives importance to the Nirukti of the 
words denoting particular Bhavas and Rasas, along with their 
definitons and divisions. Bet us note in this section only the 
peculiarities that our author introduced in the treatment of the 
Bhavas and the Rasas*.- . 

(1) Unlike his predecessors, he namess eight kinds of Uddipana- 
vibhava which are attached to the eight Rasas and defines them 
accordingly. 

1. P. 2, 23-8,6. 2. P. 3, 6-3, U. 
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(2) He mentions Aniibliava as of four kinds, according as they 
are produced by mind, speech, body and sense.* 'This new method, 
adopted by onr author according to the suggestion of Bhoja® in his 
SarasYattkanthabharana , was designed to include the twenty kinds 
of Alahkaras of the Heroine such as Bhava, Hava,^ Lila, Vilasa, 
etc. and eight kinds of Gunas of the Hero such as Sobha, Vilasa, 
etc., into the Anubhavas of Mana-Arambha and Gatrarambha. 

These are considerd as Samanya AbhinayaS by Bharata and as Alah- 
karas of the Hero and the Heroine by Dhanahjaya. In this connce- ^ , 

tion an improvement is noticeable here inasmuch as the twelve 
kinds of Vacikabhinaya, treated by Bharata in the chapter4 of Sa- 
manyabhinaya, are considered here as the Anubhavas due to speech, 
while the four Rids, four Vyttis and the four Fravrttis of people 
of different countries who talk seven BhaSas and seven Vibhasas, 
are considered as Anubhavas due to sense. Regarding the number 
of Rids and . Vyttis our author accepts only four according to 
Rudiata, but suggests two more Rids, Saurastri andDravidi instead 
of Magadhi and Avanti accepted by Bhoja.S He adds one 
more Vytti, namely the Misra to the usual group of the four V?ttis. 
followers of Udbhata, added a new Arthavytti to the usual four 
and this vrtd is mentioned and refuted^ by Dhanahjaya in his 
DasarUpaka. Bhoja in his Srngaraprakasa? after describing the 
four Vrttis as usual added a fifth namely the Vimisra which repre- 
sents a combination of all the other Vfdis. This view of Bhoja and 
Dhanahjaya is recorded by our author in the Bhavaprakasana.^ 

(3) After having explained the nature of the 33 Vyabhicari- 
bhavas, Saradatanaya criticises very bitterly the view held by 
Rudrata or Rudra in his Kayyalahkara and Syngaratilaka expres- j 

sing the possibility of every one of the Vyabhicaribhavas being I’ 

developed in the form of Rasas.. The theory of Santa Rasa as : 

developing from one of the Vyabhicaribhavas also is condemned ^ ^ 

on the same basis. Following Dhanahjaya, Saradatanaya does not 
acknowledge the Sama and Nirveda to be the Sthayi of Santa Rasa; 
but generally approves the view that only in those cases when one 
Bhava being supported by other Bhavas evokes the Rasa, then that 
Bhava should be considered as the Sthayi of the particular Rasa so 

2. P. 478. 48. ¥. S. F. 
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7, MSp,17§, ■ 8, p, 12, 7, 


1. P. 5, 13. 
4. XXII. 

0, 11.56, 


3. xxir. 


35 


evoked. That being so, if any other Bhavas such as Nirveda, etc. are 
capable of producing a Rasa they should also be included in the 
group of the eight Sthay is. 

The Nirukti of the Bhavas, is an item of interest in this 
work which deals in the beginning of the 2nd, chapter with the 
derivation of all words denoting Bhavas. No other writer on 
dramaturgy has given such profuse information on the derivation 
or Nirukti. 

The author next proceeds to deal with what is known as the 
chief function of Bhavas, which evokes the Rasas 
11. Origin of in the mind of audience when represented through 

Rasa. the gestures. In this section he states different 
theories about the origin, definition, nature and 
function of the Bhavas and dramatic Rasas but many among them 
are not mentioned in the Natyasastra. The theories held by differ- 
ent schools are given below in brief:- 

1. The theory embodied in the Rasasutra which was derived 
from the Natyaveda of some earlier Bharata, is stated by Saradatanaya 
as the origin of the Rasa school of thought. He says in this con- 
nection: trq Here he means by 

the present Natyasastra of six thousand granthas. In support of 
this statement our author qtjptes a prose passage, explaining the 
procedure of Rasabhavana after attributing it to one Bharatavyddha.® 
The striking resemblance between the passages of Bharatavyddha 
and BharataS and the brevity of the latter support the theory 
stated already in the beginning that there were several older works 
which formed the basis of the presen t Natyasastra. According to 
the Rasa chapter of Bharata, the next question as to whether 
Rasas are produced by Bhavas or otherwise is answered by our author 
following the statement of Bharata4 ; but here in support of that 
statement he refers to a verse attributed to Vasuki. This very 
verse is found quoted in the present NatyasastraS in support of the 
same view along with other verses preceded with the preamble: 
¥1^^ ,1 

t. Bhavaprakasapa P. 36. 2. iUd, 

8. Natyasastra. 6th chapter. i. iUd, G. 0. YI 89. 


It may, therefore, be inferred that the verses fotiiid in Bharata^ 
with the introductory lines as } 

0?^ \ etc. must be the quotations from some earlier works. In 

connection with this quotation from Vasuki and the passage^ on p. 47 
it may be noted that the Rasa theory stated in the 6th. chapter of the 
Natyasastra and quoted by our author may be the same as that held 
by Vasuki. 3 Then, following the 7th. chapter of Bharata the nature 
and functions of Bhavas are explained. While attempting to fix the 
proper place from which the Rasas emanate, our author confirms 
the view of Bhatta lyollata, holding that they really emanate from the 
heroes Rama etc. and to a certain extent from the actors also, as 
they represent the same mental condition of Rama and others by 
their clever acting. The spectators looking to the Bhavas as repre- 
sented by the actors feel Rati and Basa in the actors and obtain 
enjoyment themselves. 

(2) Tbe nature of Rasa and its changes as described by some 
previous Acaryas is stated next .4 The view of Bhatta Lollata regar- 
ding the Rasasraya is refuted by the advocates of this, theory 
as was done by Sankuka, and Rasa is defined as a feeling of things 
that brings pleasure to the mind. 5 According to this definition only 
Srngara can become Rasa and not Vira, Karuna etc. This difficulty 
was removed by a very interesting illustration, namely, of the six 
Rasas; sweetness, bitterness, etc. Bitterness also is considered as 
Rasa because bitter things also can create certain Rasasvada. The 
people who use them get a sort of pleasure in different times and 
places, as they get the sweet taste from sweet things, Similarly, 
people are born with many Samskaras of friendship, enmity, 
antipathies, etc. of Past, Present and Future and they have different 
likes -and dislikes. Therefore the representation of Vira, Karuna. 
Bhayanaka, etc. also create aesthetic pleasure differently in different 
spectators endowed with different tastes. The same dramatic repre- 
sentation again may produce the feeling of Srngara in some, Hasya 
in others, or Adbhuta in some and Karuna in others according to 
their Samskaras. So the feeling which creates the mental plea- 

1. - Ratyasastra , 6tli chapter. 

2. WWt m giT ‘415^31 Am » Bhavaprakasana. 
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sure is considered as Rasa and as the pleasure is of many varieties, 
it is divided into as many different Rasas. - 

3 Saradatanaya informs us that the third theory, regarding the 

origin of Rasas, was communicated by Siva to Vivasvan or Sun and 
described in a work entitled the Yogamalasathhita, where Siva also 
gives instructions on the nature of Tan4ava, I^asya, Nrtta, Natya and 
Nartana.^^ The theory, which is stated below, is not mentioned in 
the Natyasastra of Bharata; but Bhoja^ follows this view in his 
Srhgaraprakasa. According to this theory, when the Ego or 
Ahahkara, through its Abhimanavytti and sense-organs, comes in 
contact with the outward phenomena, it obtains the form of Rasa with 
all its different manifestations, in accordance with the three qua- 
lities of Sattva, Rajas and Tamas with which the Ego is endowed. 
To prove this view, here the Sankhya school of Prakrtivikaravada 
has been followed and the nature of Ahankara and Abhimana is 
defined. Rasa is nothing but this Ahahkara and Abhimana of the 
Hero and Heroine, which get many forms in accordance with the 
Bhavas, and Ounas. When a drama is enacted on the stage, 
the spectators, endowed with Ahahkara and Abhimana similar 
to those of the Hero and Heroine, bring themselves into the 
same position mentally, as occupied by Bhima and Hanuman on 
the stage when Draupadi and Sita were troubled by 'Duslasana 
and Havana respectively. By doing so, they feel Ahahkara and Abhi- 
mana towards one party in the stage and forgetting themselves, 
enjoy the same feeling as was enjoyed by Bhima and Hanuman, 
As the audience feels the eight kinds of emotions Srhgara etc., 
it also should be observed that the Ego and Abhimana change 
themselves into eight kinds of emotion known as the eight Rasas. 
So the Rasa according to this theory is nothing but a change in 
the form of Ahahkara; in other words, the Rasa is a ManovTtti 
or emotion. 3 . 

4 The view of Padmabhti on Rasa is treated next. 4 This. Pad- 
mabhu may be another name of Brahman. His view is stated only 
with reference to the ninth Rasa Santa, as he followed generally 
the view previously mentioned with, regard to the origin of the other 

3. Prakasas, 7 and 11. 
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Rasas* As only ABankara, by coming in contact with tbe ontward 
phenomena through Abhimana-v?tti, changes in the form of 
Rasa, according to Padmabhti, there could be no Santa Rasa; beca- 
use Santa is a condition of the mind which is entirely devoid of "> 
the Ego. Actors also cannot represent a state of the mind, which 
is devoid of the Ego, as it has no Vibhava and Anubhava, 

5 Narada’s view on the origin of Rasa comes next.^ This 
theory is more or less similar to that described in the Yogamala- 
samhita; and according to Narada, the Rasas represent the changes 
of the mind or Manovikara and the Ahahkara and Gunas help the 
mind to get these changes, which represent the Rasa feeling. When 
the mind, which is endowed with the Gunas Sattva etc., comes in 
contact with the outward phenomena, it evolves certain feelings which 
are called Rasas. The Santa Rasa also has been accepted by Narada 
as enjoyable in certain state of mind, where the quality of Sattva 
is predominant, and therefore, does not come in contact with the 
ontward happenings. Though the nature and the origin of the 
Santa Rasa has been explained by Narada, no one seems to have 
favoured the view that it is stage-worthy. 

Having explained the different theories on the origin and the 
nature of dramatic Rasas, which are not recorded in the present 
Natyasastra , Saradatanaya discusses the nature of cognition of the 
spectators on seeing the actors representing diverse characters, like 
Rama etc. The view of Sankuka on this point has been specially 
explained and refuted by our author following the theory of Bhatta- 
nayaka. According to Sankuka, this cogniton is different from the 
true, false and doubtful knowledge, as well as from the knowledge of 
similarity (Sadrsya-Buddhi.) But it is characterised by him as the 
knowledge of the Citraturaga or a horse painted in a picture. The 
Antimana theory of Sankuka regarding the aesthetic pleasure has, 
however, been ridiculed by later schools on the ground that Rasa can- 
not be inferred, as inference cannot produce any aesthetic pleasure. 

But these schools are mostly silent on the view of Sankuka with 
regard to the nature of this cognition. On this point the view of 
Saradatanaya is worthy of note. He thinks that this cognition must 
be accepted as true knowledge, as it serves the purpose desired by the 
spectator i. e. Arthakriyakarl. Such knowledge, our author thinks, 
should be accepted as true, as that serves the purpose, desired by the 

1. P. 47, 12 «. 2, P. 48, 4. ibid 




knower, tkrotigh the object of the knowledge. As the spectator 
gets the Rasaswada while observing the actor in the form of Rama , 
this knowledge also must be considered as the true knowledge. 

Bhattanayaka is followed by Saradatanaya in another important 
point regarding the nature and the mode of enjoyment of Rasa by 
the audience. There are altogether four schools, whose principal 
theories are based on the Rasa-SHtra of Bharata and promulgated by 
Lollata, Sahkuka, Bhattanayaka and Abhinavagupta, who advocate 
the theories of Utpatti, Anumiti, Bhukti and Vyakti of the Rasas 
respectively. Bhattanayaka attributes three functions ( namely 
Abhxdha, Bhavakatva and Bhojakatva) to the words contained in the 
poetic composition and through these three functions, the Rasa is 
enjoyed either 1^ their dramatic representation or by listening to it. 
In this respect Saradatanaya followed Bhattanayaka; but he slightly 
differed from hiin with regard to the mode of enjoyment of Rasa. 
Bhattanayaka’s Rasanubhava is compared to the Parabrahmananda, 
as the spectator finds in him a consciousness of bliss, which is difie- 
rent from the cognition and memory (Smrti). But the Rasanu- 
bhava according to Saradatanaya is similar to the Jivatman’s enjoy- 
ment of the world, which is composed of the Tattvas from Maya to 
earth. According to the Kashmirian Saiva philosophy, Java enjoys 
the world, though it is full of miseries, through the three functions 
( Tattvas) namely Raga, Vidya and Kala. By the same process, the 
spectator also, by observing the Bhavas in a dramatic representation, 
obtains several kinds of enjoyments which are designated as Rasas, 
through the three elements Raga, Vidya and Kala. Thia view, 
regarding the nature of the Rasanubhava, is more appropriate than 
that of Bhattanayaka, as the dramas are intended only to represent 
the daily life of human beings. The Jtvas enjoy several Rasas in 
their every-day life. The same actions, enacted by clever actors 
by following the beautiful compositions of the poets, make the 
Jivas, who possess similar impressions of their own deeds, identify 
themselves with the Heroes. Thus they enjoy the worldly pleasure 
or sorrow after forgetting themselves through the same process to 
which they are subjected in actual life. This gets further support 
if we note in this connection the well-known sayings of Kalidasa,* 
Bharataa and DhananjayaS. As the Natya is the representation 

I Malavika. 1. 
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of the daily life, the enjoyment of Natyamsa also must be more 
appropriately compared (as Saradatanaya does for the first time ) 
to Samsarananda and not with the Brahmananda, In this respect 
Saradatanaya follows the principles of the Saiva philosophy and 
quotes the same theory from Sivagama in support of his contention. 

Having explained the origin, nature, place, realisation and the 
cause of the Natyarasa, Saradatanaya tries to show, according to a 
promise contained in page 3, the relation between one group of 
Rasas to another as that of the cause and effect. He further proves, 
on the same ground, that those, that produce the other Rasas, are 
chief among them, while the others are subsidiary. Regarding the 
casual relation between the two sets of Rasas, Saradatanaya, as 
rxsual, states two schools of thought. He attributes one, among the 
two schools, to Vyasa who taught it to Narada, through whom 
it was transmitted to Bharata, who circulated it to the world. 
'The general theme of these two schools is that the four Rasas, 
Srngara, Raudra, Vira and Bibhatsa produce the other four Rasas. 
This theory is found in the Natyasastra, which does not mention the 
mythical explanations of it, as found in this work^ According to 
the first school, the four Rasas were created by Paramatman 
(Brahma) from the four Vedas; §:pngara was created from Sama, 
V Ira from R^, Raudra from Atharva, and Bibhatsa from Yajus. 
These four Rasas again produced the other four Rasas, Hasya, 
Adbhuta, Karuna and Bhayanaka and therefore should be considered 
as more important than others. 

According to Vyasa, however, Siva, after the destruction of the 
world, first created Visnu and Brahman. The goddess Sakti stood in 
his left. In obedience to the instruction of Siva, Brahman created 
the world and when he wanted to see the deeds of Siva in the 
previous Kalpa, Nandikesvara appeared before him and taught him 
the whole Natyaveda. Nandi also asked Brahman to compose a 
drama on the lines suggested in his teachings and asked him to 
enact it by the help of Bharatas. Brahman thereupon composed a 
Rupaka, Tripuradaha by name, and the Bharatas staged that before 
him. When Brahman was watching the love of Siva, the destruction 
of Tripura, of Daksa’s sacrifice and of the world as enacted by the 
Bharatas, he was deeply touched, ^d impressed and, as a result, the 
four Vrttis, Kaisiki, Sattvati, Arabhatf and Bharati came out 


1, Page 64-58 of the Bhavaprakasana . 
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spontaneously from his four months and these font V?ttis caused 
respectively four Rasas Srhgara, etc. That the other four Rasas 
Hasya etc. are capable of being produced by the first four is very 
' ^ logically explained by Vyasa from the performance of the same 
drama Tripuradaha. 

A similar story regarding the staging of the Tripuradaha by 
Bharatas in the presence of Siva, is found in the Natyasastra. ^ About 
the origin of the four V?ttis, however, we find an explanation in the 
Natyasastiaa different from the one stated above. But Saradatanaya 
mentions briefly both the stories while stating the origin of V^ttis 
I in the beginning of the Bhavaprakasana.3 

Further portion of this section is devoted mainly to instruct the 
poets how to develop the Rasas in combination with the Bhavas in 
their works. It also summarises the important Bhavas, which are 
related to Srngararasa and are found scattered in several chapters of 
the Natyasastra . 

III. In the third section, Saradatanaya discusses two points 
namely (1) the aims and object of the poets in composing respective 
^ poems and (2) how the poems serve the object intended by the authors 

and expected by those who attend the dramatic performance. The 
conclusion of oiir author, regarding the first point, is virtually the 
same as we find in Bharata, whose views were modified and developed 
to a certain extent by Anandavardhana and Dhananjaya. According 
to these writers who belong to the Rasa school, the chief aim of poets 
is to rouse up the emotions of the audience or hearer in the form of 
sentiments called Rasas by the presentation of appropriate exciting 
factors (Vibhavas) and external manifestations (Anubhavas) and 
secondary moods ('Vyabhicaribhavas) through their compositions. 
This being their chief object, the Alankaras, Guiias, and also Ritis 
I -i should be used in their compositions as subsidiary elements, so 
that the chief purpose of the poems may be fully expressed. 

Regarding the second point, namely, the mode in which these 
sentiments ( Rasas ) are evoked in the mind of the audience, 
Saradatanaya states two different views, namely those of Vakyar- 
thata and Vyangyata held by Dhananjaya and Anandavardhana 
respectively. Though, chronologically, Ananda was earlier than 
Dhananjaya, the author gives special importance to the views of the 

lY 10» 2, chapter XX, 8, B, 12, 



latter, whieli He mainly follows. Briefly put, Bhananjaya’s view is 
that Rasas are evolved in the minds of the audience through the 
Tatparyasakti of the words and not by the ( Vyahjanavrtti ) sug- 
gestive capacity of them, as held by the followers of the Dhvani 
School. Tatparyasakti of the words is no other than the desire 
on the part of the poets to produce Rasas in the minds of audience 
through their compositions, by presenting the appropriate Vibhavas 
etc. As the audience also gets the same Rasanubhava as desired 
by the authors, on following their compositions, the Vakyartha of 
the poems is to be considered as Rasas, through the Tatparyasakti. 
For the other Vrttis, Abhidha and Baksana of the words only go so 
far as to present the Vibhavas etc. Instead of attributing a new 
function of suggestiveness to the words, the Tatparyasakti, which 
must be observed even by the Dhvanivadins, may be extended in 
order to obtain the results expected through the suggestive capacity 
of the words. 

So the connection between the Poem and Rasa, has been approv- 
ed by ^aradatanaya as Bhavyabhavakabhava, and Pratipadyapratipa- 
dakabhava and between Rasa and audience BhOktybhogyabhava in 
accordance with the views held by Dhanahjaya and Bhattanayaka. 
According to the Dhvani school, however, the Poems and Rasas are 
connected by Vyahgyavyahjakabhava. This view, as started by 
Anandavardhana and confirmed by Abhinavagupta and Mammata, 
is treated next by Saradatanaya, and the Sphota theory of Gram- 
marians, which is the basis of the Dhvani school, is stated at the 
end of this section. 

Another very important matter dealt with in this section is the 
statement of three schools of thought regarding the connection bet- 
ween the words and their meanings, which is called Sahitya. This 
connection must be known, as Saradatanaya states, both by the poet 
and the audience; for unless they are conversant in this, the selection 
of the appropiiate words and the enjoyment of Rasa would be an 
impossibility for both of them. 

1. According to the first school, the words and their meanings 
are connected in twelve different ways. These twelve connecting 
links are divided into three groups, each consisting of four, 
namely: — 

(1) Vrtti, Vivaksa, Tatparya, Pravibhaga. 

(2) Vyapeksa, Samarthya, Anvaya, Bkarthibhava. 

(3) DO^ahgna, Gupopadaua, Alaska tayoga, Rasiviyoga, 
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This classification of our-anthor is taken from the Srngaraprakasa 
of Bhojadeva, who treats these groups in a very elaborate fashion 
with many illustrations from the poems of eminent authors in 
five Prakasas from 7th. to 11th. ^ These Prakasas have been sum- 
marised by Saradatanaya, who quotes the same examples as given 
by Bhoja. The accompanying tabular statement^ will show, how 
the Dhvani has been taken as a part of Tatparya by Bhoja 
and following him, by Saradatanaya. Dhvani, which is found 
only in poetry, has got a smaller scope than that of Tatparya 
which is found in all the three kinds of speech namely: Daukika, 
Vaidika and Poetical. Following the view of the Dasarupaka and 
the Srngaraprakasa , Saradatanaya denies the existence of Dhvani as 
held by the Dhvani school as independent of the Tatparya-saktj[ 
and characterizes the difference of these two as that of a Brahmin 
and a Brahmacarin, 


2. Abhinavagupta’s view regarding the connection of words and 
their meanings is stated next. According to him, words and 
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ol^jects meant by the words are connected with each other in six 
different ways.^ 

3 The third school of thought, on this subject, is represented by 
Mammata in his Kavyaprakasa . According to him, the words are 
connected with their meanings in three different ways.^ 

While mentioning the view of Mammata, Saradatanaya sum- 
marises in metrical form the first five Ullasas of the Kavyaprakasa 
comprising the Sutra and the Vytti using almost identical 
words as found in the latter work-a fact acknowledged by Sarada- 
tanaya himself. 3 

IV. Having dealt with the connections between the Poems and 
the Rasas, so also between the words and their meanings, 
Saradatanaya, in the fourth or the last section, treats of the different 
types of poems that evoke Rasasvada in the minds of the spectators. 
The number of such poems is thirty according to Saradatanaya, 
while Bhoja acknowledges twenty-four and Visvanatha twenty-eight. 
These thirty kinds are divided into two main divisions as Natya 
and Nytya. The ten well-known dramas pf Bharata are taken as 
Natya, while the other small types, numbering twenty, come under 
the division of Nrtya. While defining Natya, the author refers to 
two definitions as given by Dhananjaya4 and AbhinavagnptaS 
respectively. According to Dhananjaya, the gestures and dramatic 
representations of actors are designated as Natya; while Abhinava 
defines Natya as the feeling of the spectators identifying Heroes 
Rama and others in the actors. 
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Throtlgh this Natya and Nrtya the aesthetic pleasiire is enjoyed 
by the audience. Nrtya types of Dramas represent certain Bhavas 
only and they at times are regarded as inferior to the Natya. But 
Nrtta which is regarded as a subsidiary to Natya and Nrtya and re- 
presents a particular movement of the body without any gesture, is 
of two kinds, namely: Dasya and Tahdava. As the music and 
musical instruments also help the dramatic representation to 
produce the Rasas in the minds of the audience, Saradatanaya 
undertakes to give the origin of the Indian music in brief. He 
begins with the creation and in stating it he follows the thirty- 
six principles ( Tattvas ) of the Saiva and Tantric philosophy. 
With regard to the revelation of the seven Svaras with their 
twenty two Srutis from the Nada, Saradatanaya also mentions 
two different views. One view holds the twenty two Nadis to be 
the cause of the seven Svaras with twenty two Srutis and this view 
finds mention in the Sangitamakaranda^ ^ and the Sangitaratnakara.^ 
The second theory is not known so far from any other work. 
According to this view the seven Svaras find their origin in the 
seven Dhatus, Tvak, etc. 3 which are connected with the twenty two 
Dhamanis or arteries all starting from the Navel (Nabhi). When 
five winds Prana etc. controlled by the mind evoke the fire into 
the Dhatus through the Dhamanis, Nada is produced by a combina- 
tion of the aforementioned fire and Dhatu. This Nada is what 
known as the Svara. The different places of the Svaras and the 
number of Srutis attached to the Svaras are due to the different 
situation of the Dhatus and the Dhamanis. In this section, is 
treated in a condensed form the Science of Music, and Saradatanaya 
follows principally 4 the teaching of the three authors on music 
namely Bhoja, Abhinavagupta and Bharata in this respect. He 
treats then of the preliminary of the drama ( Purvaranga) and its 
twenty two functions (Angas) and the theme of the plot on the lines 
indicated in the 5th, chapter of the Natyasastra and the Dasartipaka 
of Dhanahjaya. Curiously enough Saradatanaya takes considerable 
pains in explaining the meaning of the phrase., ^ 7 ^ ?j5rqK: which 
is found in the beginning of every drama. Some dramas place this 

1. P. 22, 13-21. 2. I, 3. 

3. 1 P- 

4. P.194,5-7. 
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gentence after the Nandi sioka while others before it, and the 
Sntradhara is required to recite the Nandi verse. According to the 
testimony of Bana all dramas of Bhasa published in the _T. S. S, 
and some other dramas such as the Bhagavadajjnktya, the Ascatya- 
cuflamani and the Matt avilasa belong to the second category, while 
the dramas of Kalidasa and others fall into the first. If the word 
‘•'Nandyante” means "after the performance of Nandi” then this 
phrase would not be appropriate in the dramas of Bhasa and others 
as there Nandi is to be recited after the entrance by the Sntradhara 
himself. In order to reach an understanding between the two contend- 
ing views Saradatanaya suggests two meanings, one as 'Tatpitrusa and 
ghe other as Bahimihi in order that both the cases may be covered. 
The Tatpnrnsa is suitable for all works coming tinder the first cate- 
otry, while Bahnvrihi is suitable for the works of second category. 
According to the latter ‘Kandyante’ means: "when that preliminary 
function (anga) preceding the Nandi is completed’" so that the 
StitTadhara"s recitation of Nandi after the sentence 
in some dramas is justified. 

Nataka is considered most important among all varieties of 
dramas, as it is the fountain-head of all Rasas, being 
1 Nataka. endowed with all the necessary Angas. According to 
Saradatanaya, Nataka is said to be complete when it 
has five Arthaprakrtis, five Avasthas, sixty four angas, four Vrttis, 
five Sandhis, twenty one Sandhyantaras, therty six BliGsanas and 
iiinty Sangitangas. In this respect, he does not follow Bhoja’s 
Srngaraprakasa where four groups of sixty four Angas are said to 
make up a complete Nataka. A new group of sixty four Alankaras’^ 
of the Nataka is mentioned by our author and only fifty four 
of them are defined in this section. The thirty six Bhtlsanas men- 
tioned by Bharata in the I6th. chapter mostly are incorporated 
in this group of sixty four while the original source of others 
is not known. Regarding the nature and functions of Nataka 
Saradatanaya follows mainly Bharata and Dhanahjaya and mentions 
the views of Kohala and Matrgupta whenever the two latter differ. 
Among others Subandhu’s., classification of different types of 
Nataka is worth mentioning. According to him the Nataka is 
of five kinds, namely: Purria, Prasanta, Bhasvara, Lalita and 
Samagra. Krtyaravana" a fairly unknown drama is given as an 
example of Biiriia as 'the five Sandhis, Miikha- etc. are fully deve- 
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loped in tJaat work. The Second variety of drama namely Pras a nta 
shonld have five peculiar Sandhis, Nyasa etc. ^ which serve the 
purpose of the Sandhis, Mtikha, etc. The Svapnavasavadatta is a 
good example of this kind of Nataka in which these five Sandhis 
are developed. Though in this drama Srngara is the chief Rasa, it is 
believed to be Prasantarasabhuyistham,^ as the Nirveda Vyabhicari 
Bhava plays a very important . part in it. Here all the Sandhis as 
described by Saradatanaya are found in the play of T. S. S. except- 
ing the Pratimukha sandhi or the Nyasa-samudbheda. This sandhi 
according to the original Svapnavasavadatta as known to Sarada- 
tanaya,. consists of Vatsaraja's knowing Vasavadatta to be living on 
noticing'the peculiar Tilaka on the fore-head of Padmavati. Though 
this fact comes on the way of identifying the Svapnanataka of 
T, S. S. with the original work known to Saradatanaya, the quota- 
tion of one complete verses and other incidents as mentioned in 
this work prove that Saradatanaya had before him the Trivandrum 
play as it is available to day with exception of the Nyasasamudbheda 
which the play contained according to him. Rooking to the nature 
of the references to the Svapnavasavadatta of Bhasa in the 
Bhavaprakasana, the Natyadarpana4 and the RScanaS of Abhinava- 
gupta, it is easy to surmise that the Trivandrum edition of the 
work does not represent either a complete or a very faithful 
recension of the work in question. 

The third kind of drama Bhasvara has another set of five 
sandhis. The Balaramayana is given as an example which agrees 
more or less with the work of the same name which has been handed 
down to us. But to illustrate the first sandhi Mala, an incident 
from the M udraraksasa has been cited, but this does not seem to be 
very appropriate to the contest. 

The fourth kind of Subandhu's dramas is illustrated by the 
Vikramorvasiya, and the description given here agrees with that 
contained in the printed edition. Some incidents from the stories 
of Vatsaraja, Yayati and Rama also are mentioned to illustrate the 
Sandhis in a drama of this kind. 

1. See P. 238. 2. ibid 

3. ^ ^4! !T ii 

4. P. 84-8 etc, 

5. P. 152 etoW'TlS etc. 


I'lie fifth kind, namely the Samagra drama is represented by 

Mahanataka which possesses the characteristics of all the 
Vrttis and the Xaksanas. The Mahanataka now extant can not 
respreseiit the kind of drama described here as it is a collection 
of best compositions found in the dramas of Bhavabhuti and 
others. Nrttavara or Nrttacara also is mentioned as an example 
of this kind of drama but we hardly know anything about it. 

With regard to the second Rupaka, Prakarana, three different 
definitions are recorded by Saradatanaya in his 
2 Prakarana Bhavaprakasana following the views of three different 
authors on Dramaturgy. The first two of them are 
the same as are to be found in the Dasarupaka and the 
Natyasastra of Bharata. About the source of the third definition 
which differs from others on one point, namely, the insertion of 
Viskambhaka in the Prakarana, nothing is known from the works on 
dramaturgy now available. Five dramas are named as illustrations 
of the five kinds of Prakaranas and among them the Padmavatj- 
parinaya describing the story of a Brahmin hero is entirely new. 

Bhana also has been defined here on the lines of Dhanahjaya, 
Kohala and Bhoja. Whether really the verses quoted 
3. Bhana. under the name of Kohala represent true quotations 
from his work or only his views in a metrical form 
we have at present no means to decide and the question will not be 
settled until we ate so fortunate as to discover the work composed 
by Kohala. The ten Basyangas are defined in this section but the 
definitions are generally different from those found in the 18th. 
chapter of Bharata. A new Anga Bhavika also has been included by 
&radatanaya and defined along with the other ten.^ This Bhavika 
is quite different from the Bhavikalankara of Bhamaha, Dandin and 
TJdbhata. Saradatanaya introduces here according to some autho- 
rity the other four kinds of Nrtta gulma, Srnkhalika etc. to be 
administered in a Bhana. Though all the four Nrttas are mentioned 
in the fourth chapter of Bharata and commented on by Abhinava, 
the definitions of our author are remarkable for their clarity of 
expression and appropriateness. The explanation of the Bhadrasana 
and the Yantra through which these Nrttas should be learnt, is 
found only in the commentary of Abhinava on Bharata. 2 

1 . ■ 

II Bhava-p. 246, 13. 

-^hhf PftV^bharabX pp. 198-194, . r* , 



49 


Prahasaua has been divided into three gronps as Stiddha, 
Vikrta and Sahkirna on the lines of the DasarUpaka 

4. Prahasana. though Bharata advocates only two. Saradatanaya 
informs ns further that there should be two Sandhis 
Mukha and Nirvahana, one Ahka and six Rasas in a Prahasana. 
The Sairandhrika , Sagarakaumudi and the Kalikeli are mentioned 
as examples of the three kinds of Prahasatias but unfortunately 
all these three works no longer exist. 

With regard to the definition of Dima, Saradatanaya agrees 
with the views of Bharata and Dhanahjaya. In this 

5. Dima, section one little thing is note-worthy. One verse re- 

garding the definition of Dima is attributed to Bharata- 
niuni by Dhanika^ in his Dasarupakavaloka. This verse is not 
found in the Natyasastra. But the first half of that verse is only 
found in the Bhavaprakasana followed by a different half2 while only 
the second half of it is found in Bharata’ s Natyasastra.3 According 
to this verse the definition of Dima was originally given by Brahma 
in his Tiipuradaha Dima which was enacted before god Siva. Two 
■works Vrtroddharana and Tarakoddharana which are no longer 
extant are mentioned here as illustrations of Dima. 

In the definition of Vyayoga the author mainly follows Bha- 
rata and not Dhananjaya, but no Illustration has 

6. Vyayoga. given of Vyayoga. 

In the description of Samavakara also he mainly follows Bharata 
and Dhananjaya excepting in two points, namely 

7. Samavakara. the nature of the Nadika and Kapata. One Nadi, 

according to Saradatanaya, is one-fourth of a Mu- 
hurta and of two Ghafikas^ while according to Bharata it is the half 
of a Muhurta.5 Regarding the Kapata two definitions are given here 
following two different authorities though none can be found either 
in the Dasarupaka or in the Natyasastra. The definitions of 


etc., Dagaiupaka III 53. 

2. ll P- 248, 2. 

3. IV. 10. 

4. i P. 249, 10. 
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Kapata and Vidrava and tlie causal connection existing between 
them are worthy of note. The A-mrtainathana Samavakara which 
also is mentioned in the Natyasastraf and which" is said as^ 
composed by Brahma is given here as an example. 

The noteworthy feature in the description of the Vithi, is the 
introduction of the Lasyahgas, and in this connec- 

8. Vtthl, tion Saradatanaya mentions the views of Kohala 
and Bhoja. Kohala was of opinion that the Tasyahgas 
were only optional, while Bhoja considered them as compulsory. 

The definition of Utsrstikanka by Saradatanaya is virtually 
the same as given by Bharata but they disagree on 

9. Utsrstikanka. one point. Bharata is of o^pinion that it is devoid 
of three Vyttis: Satvati, Arabhati and Kaisiki. 
But Saradatanaya considers only Kaisiki as unnecessary. He 
considers that Utsrstikanka should end always as a comic play 
though it may be full of fights and the wailings of women. 2 
Bharata is silent on this point. The fights which took place in earlier 
times among the divine heroes or with martial races should be 
described only in the Bharatavarsa because it is known as the 
Karmabhnmi. To illustrate this kind of drama, he mentions three 
plays describing the deaths of Uaksmana by Sakti, of Jimtitavahana 
and of Chandrapida where the play ends as comic. Saradatanaya 
further informs us that Utsrstikanka should have one Anka accord- 
ing to Bharata, two according to Kohala, and three according to 
Vyasa and Anjaheya.3 As the present Natyasastra does not mention 
any number, it is probable that this opinion of Bharata has been 
taken from some earlier authority who was also known as Bharata. 
Kohala admitted two Sandhis, Mnkha and Nirvahana, while others 
think that the Sandhis of Ihamrga must be those of Utsrstikanka, 
and still others think that they refer to Dima. 4 None of these 
views is however mentioned in any other work on dramaturgy. 
The definition of Ihamrga as given in this work does not also 
differ from what has been given by Bharata and 

10. Ihamrga, Dhanahjaya, and as an illustration of this kind of 
drama the Kusumasekhara is mentioned. 

‘ 1. IV 2, 8. ■ - ■ ;■ . , ^ 

2. I P.251,18. 
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The general difference between the Natakas and the Prakaraiias 
on the one hand and the other eight kinds of dramas on the other, 
seems to be that in the former all the five Sandhis are compulsory, 
while in the latter they are not so and sometimes a majority of 
them is omitted. 

The chief object of the ten types of dramas or Natya is to rouse 
up the Rasas into the minds of the spectators, while 
Uparupakas. that of other types of dramas which are known as 
Upartipakas, is to represent the particular Bhavas 
by means of appropriate gestures, and therefore, they are known as 
Nrtya. Regarding the origin of this kind of dramas, which is not 
mentioned in the present Natyasastra, nothing can be said definitely 
at present. From what has been said before and from certain 
statements contained in the Natyasastra^ ^ it seems iDi'obable that 
Kohala and his followers who made the Natyaveda easily accessible 
to the dramatists by their works, had invented the Upartipakas 
whose number differs, with each authority. Harsa’s^ definition of 
Totaka, one of the Upartipakas, quoted by Saradatanaya, is another 
proof of the existence of Upartipakas before the time of Harsa." The 
commentary of Abhiiiavagupta also on the last portion of the 4th. 
chapter of the Natyasastra where some references from Kohala to 
the Upartipakas are made, 3 support the. contention that Kohala may 
be the inventor of these Upartipakas. Hemacandra4 and Rama- 
candraS support the same view in their works. 'Ihe earliest 
mention of Upartipakas and their number, is found in an anony- 
mous verse quoted by Dhanika in his Dasartipakavaloka; accord- 
ing to it their number is seven Uparupakas are next men- 
tioned by Abb inavagupta who introduced many of them in his 
commentary? of the Natyasastra and quoted from an earlier treatise 
many verses with the preamble as I in order to show that 

the Uparupakas were the other forms of the Rasya and Tandaya . 

+ + + + 

SlufM (I W XXXVII 18, 34, 25. 
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The earliest authority, who is mentioned there hy the word 
‘Cirantana’ is not known to us, but the same verses are found 
quoted by Heniacandra^ and Saradalanaya.^ Bhoja’s Syngaraprakasa 
comes next chronologically which gives the definitions in verse of 
as many as fourteen Uparupakas. All these verses are found in the 
Bhavaprakasana intermixed with other verses of Saradatanaya. 
Before the treatment of the Uparupakas Bhoja describes the ten 
main Rupakas and qoutes identical verses as given by Bharata 
in the 18th. chapter, with the remark that he followed Bharata- 
carya in that respects. Regarding the Uparupakas, Bhoja does not 
mention any authority whom he followed. It may be inferred by 
this statement of Bhoja that Bharata described only ten Eupakas 
and that the other dramas were later than Bharata. Then Bhoja 
describes Natika and Sattaka as they are the direct outcome of 
the Nataka and Prakarana. These two Rupakas are followed by a set 
of another twelve Uparupakas Srigadita, etc.4 Regarding this fourteen 
kinds of dramas, thouga. he does not mention any authority, it is 
very clear that he qouted all these verses from an earlier work of 
an unknown author who, of course, is different from Bharata, 
just as he did in the case of ten principal Rupakas. 

The systematic treatment of all the twenty kinds of Upartlpakas, 
however, is found only in the Bhavaprakasana . The list of seventeen 
Uparupakas as supplied by the Agnipurana con not be considered as 
very early as the Purina itself contains quotations from the 
Dhvanyaloka and displays remarkable similarity with the Bhoja’s 
theory of Srngararasa. Considering all these facts we can con- 
clude for the present that these Uparupakas were unknown when the 
Natyasastra was composed, but originated before the time of Dhanika, 
and probably Kohala was responsible for inventing these Uparupakas. 
Among the lists of Uparupakas supplied by several writers be- 
ginning from Dhanika to Visvanatha the heaviest is perhaps 
that of Saradatanaya who mentions two lists each having twenty 
names. 5 But in the first list Sattaka has an independent place 

1. Kavyanusasana P P. 327-328. 

I BIiavaprakasana. P P. 265, 23^ 266, 14. 

3. ^ I Srpgaraprakasa Ms. P. 141. 

ibid. P. 142. 
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while Bhana is omitted and in the second list which seems to 
he more accurate Bhaaa is mentioned instead of Sattaka as the 
latter is included in the Natika. I<et us now consider the peculiari- 
ties of the Upariipakas as treated by Saradatanaya. . 

Totaka is the first in the list and as it is similar to the 
Nataka it is treated here along with the descrip- 

11. Totaka. tion of the Nataka. Three definitions of Totaka are 

quoted here : the first of them is attributed to Harsa 
and the other two to some unknown Acaryas. Regarding the 
introduction of the character of VidHsaka in the Totaka there is 
difference of opinion amongst the three authors. Harsa considers 
it unnecessary, while the others do not think so. Four dramas are 
mentioned as examples of four kinds of Totaka with nine, eight, 
seven and five Ankas. Among these four the Vikramorvasi only 
'is known to us. Bhoja does not mention Totaka in his list of 14 
Uparupakas. 

Natika being an outcome of Nataka and Prakarana it is 
treated immediately after the two are described. It 

12, Natika. is mentioned by Bharata as Nati and by Dhananjaya 

as Natika. Sattaka also is mentioned here as a 
different form of Natika, ^ but once again this subject is brought 
for discussion at the end of the section dealing with the UparUpa- 
kas.^ Here following Bhoja Saradatanaya gives the Sattaka an inde- 
pendent place thereby increasing the number of UparRpakas. 

The definitions of Gosthi and Sallapaka of Saradatanaya are 
13 Gosth'' similar to those found in the Sahityadarpana of Vis- 

* and vanatha. The definition of Go?thi according to 

14 Sallapaka also mentioned here and this consists of 

■ one verse only.3 

The definition of Silpaka as given by Saradatanaya is similar to 
that of Visvanatha, but among the twenty-seven 
15. Silpaka. Angas of Silpaka enumerated by these two authors 
slight difference is noticeable. Though Visvanatha 
is later than Saradatanya, it cannot be said definitely that the former 

1. P. 241, 15. 2. F. 269,-1. 

Oompare^rdgMaprak^ MS. P. 145. with Bhayaprakasana P. 256, 14. 
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followed the latter. For Visvanatha did not incorporate in his 
work the two additional Upartlpakas Kalpavall! and Parijataka 
mentioned by Saradatanaya, bnt added qnite a different TJpartipaka, 
Vilasika by name, instead of Dombi which was well known even to 
Dhanika and Abhinava. Bnt it cannot be denied that both of them 
followed a common authority which existed before them but now 
no longer extant. 

The definition of the next Uparupaka Dombi is given here by 
the author for the first time. The Dombi should have 

16. Dombi. an Udatta heroine, one Anka, Kaisiki and Bharati 

Vrttis, Vira and Srngara as Rasas and seven Angas. 
The Kamadatta which now no longer exists is mentioned as an 
example of this kind of drama. This Dombi is known -according 
to some as Bhanika and the same fact has been stated here in the line 
etc. Visvanatha^ followed that view and descri- 
bed this kind of drama as Bhariika with the same description as 
found here and with the same Kamadatta as an example. The 
definition of Bhanika as given by Saradatanaya and Bhoja is quite 
different from that of Visvanatha. 

Srigadita is of two kinds as Visvanatha states in his Sahitya- 
darpana . The first of them is not found anywhere 

17. Srigadita. else while the second variety is similar to that stated 

by Bhoja in his Srngaraprakasa.3 Saradatanaya has 
combined these two descriptions into one .4 The Ramananda has been 
mentioned as an example of this kind of drama, while Visvanatha 
mentions the Krida-Rasatala as an example of the first variety 
but does not find any illustration of his second type. 

1. S57, 17. 

2. Compare SahityadarpaQa VI 308-^12, with Bhavaprakasana, 

P. 257, 17-258, 6. 

3. m «rif^ qcg: \ 



'T?Tr ^ i 

\\ Ms. P. 14:2. 

4. Compare P. 258, 8 to 17 of the Bhavaprakasana with VI 293-295 of 
the Sahityadajypana. 
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Bhaaa is next described as one^of the Upariapakas. Here two 
similar sets of verses describing the Bbana are found 
IS. Bhana. one after the other. The second description of it 
mnst be considered as belonging to a different school 
according to the anther’s view expressed at the end of the work.* 
The first set of verses describing the Bhana is the same as 
that fonnd in the Srngaraprak asa and the Natyadarpana, bnt 
the sonree of the second set of verses is unknown. Bhaiia is 
divided into six kinds: Snddha, Samkirna, Citra, Uddhataj Halita 
and Lalitoddhata. The first three are based on the difference of 
language used in music , while the second three are divided on the 
basis of the plot or action following the music employed in them. 
Yet another kind of Bhanaj Nandimali by name, is acknowledged 
by Bhoja and Saradatanaya, and it is stated in this connection that 
those who consider this as a separate Uparlipaka do not possess a 
sound knowledge of the rules laid down by Bharata.^ It is 
strange, however, that the present Natyasastra is silent on this point. 
The description of Nandimali , however, resembles Bhana which is 
one of the ten principal Rupakas. Visvanatha does not mention this 
as an Upariipaka in his list of eighteen. 

The definition of the next UparHpaka Bhaijika which is alto- 
gether different from that of the Sahityadarpana is 
19. Bhanika stated by Saradatanaya who mentions the views of two 
different schools in this connection. According to the 
first it is another form of Bhana, though the main portion of this 
is occupied only with music and Nrtta. All the verses describing 
Bhanika also make their appearance in the Srngaraprakasa while the 
Natyadarpapa quotes only the first verse from its definition. The 
second school, however, maintains that the Bhanika is a drama 
having Spngara as the chief Rasa, the three Sandhis beginning with 
Mukha, Pithamarda, Vita and Vidusaka as characters, ten Hasyangas 
and the Panchala Riti. The drama Vtnavati is given here as an 
example but nothing further is known about it. 


1. P. 312, 9. 
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The UparSpaka Prasthana is treated next and for this Sara- 
datanaya gives two definitions. i One is found in the 
20. Prasthana Syngaraprakasa of Bhoja and the Natyadarpana of 
Ramacandra, while the other is mentioned by 
Vi^vanatha.2 According to the first this Uparnpaka should only 
have plenty of Music and Nytta; but according to the second, it 
should have low class people as hero and heroine, with a great 
deal of drinking and dancing together with two Sandhis : Mukha and 
Nirvahana. The Srngaratilaka is mentioned as an example by 
Saradatanaya and Visvanatha. 

The description of Kavya in the Bhavaprakasana differs slight- 
ly from that of Sahityadarpana . The definitions of 
,21. Kavya two kinds of Kavya, Suddha and Citra, as given by 
Bhoja also are included here under the heading of 
Rasaka.3 According to Saradatanaya also, Kavya is of two kinds 
which are represented by the Gaudavijaya and the Sugrtvakelana. 
It may be pointed out that there are altogether four different 
kinds of Kavya as can be gathered from Bhoja and Saradatanaya. 

Prek§anaka is described next which is defined under the name 
Prenkha:gLa by Visvanatha. According to Bhoja it is 
22. Preksanaka. divided into two as Nartanaka and Prek8a33Laka.4 
While describing this type of Uparnpaka, ^aradata- 
naya quotes the same verses found in the Srngaraprakasa , and treats 
both Nartanaka and Preksanaka under one head. The Preksanaka has 
also been described by Saradatanaya following two previous authori- 
ties of different schools and the descriptions given here are in a 
grander scale than what is found in the work of Bhoja. The 
description of Prenkhana in the Sahityadarpana is similar to the 
second kind stated by Saradatanaya. The three dramas Valivadhaj 
Nrsimhavijaya . and the Tripuramardana are here mentioned as 
examples, while Bhoja and Visvanatha mention the Kamadahanadi 
and Valivadha only as illustrations. 
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There is a great deal of difference of opinion amongst earlier 
writers regarding the identity of Rasaka and 
23. Rasaka Natyarasaka. Both of them really denote the 

and different modes in dances and they are mentioned 

24. Natyarasaka. separately by three writers on Uparupakas namely: 

Bhoja, Saradatanaya and Visvanatha. All the 
verses in the Srhgaraprakasa regarding these two kinds of dance, 
have been fnlly incorporated by Saradatanaya.^ In addition to this 
he incorporated some more verses quoted by Abhinavaglipta in his 
commentary on the Natyasastra.^ This sqt of verses quoted by 
Abhinava contains not only a definition of Rasaka but also the 
difinitions of nine more Uparupakas. These definitions are some 
what different from those mantioned by such later writers as Bhoja 
and others. The view held by Bhoja and our author regarding the 
two Upartipakas under discussion is briefly given below. The 
Rasaka means a particular variety of dance performed by a 
group consisting of 16, 12, or 8 heroines in the four forms 
of Pin4i Syukhala, Bhedyaka and Rata. The Natya-Rasaka, on 
the other hand, stands for a certain kind of dance where the 
actions of the king also are represented by women through appropriate 
gestures accompanied with dancing. Several varieties of this 
Natyarasaka are described in the Bhavaprakasana , and the Carcari 
adopted in th e Ratnavali also comes under this category. 3 According 
to certain anonymous verses quoted by Abhinavagupta,4 however, 
the Rasaka is a dance similar to that performed by Kysna in the 
company of Copies as described in the Bhagayata. But in the 
Sahityadarapana the Rasaka and the Natyarasaka are described as 
two short dramas having the Ankas, Sandhis, actors, Rasa, Vpttis, 
hero and heroines. Dance was allowed to occupy only an insigni- 
ficant position. To illustrate this kind of drama Visvanatha 
mentions the Narmavati. Vilasayati and Menakahitam as examples 
which are now no longer extant. This view of Visvanatha also 
finds a place in the Bhavaprakasana only with regard to the 
Rasaka, and is attributed here to some other writers. 5 

1. P. 263, 28 to 265, 13. This portion is same in both the works 
while Hatyadarpana quotes only the first two verses. 

2. P. 183. 8. P. 264, 10. 

Ahhinavabharati P. 183. 
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'Thus it appeats that these two authors had a common source 
for their information. Bnt Visvanatha's definition of Natyarasaka 
appears to be entirely new. 

The XJpartipaka Ullopyaka is dealt with next. This peculiar 
name is dne, according to Saradatanaya, to the song 

25. Ullopyaka. of that name which is used in this kind of drama. 

Bhoja does not include it in his group of UparUpakas. 
Vi^vanatha’s definition, however, is similar to that of S|radatanaya 
and thus it is likely that both of them, had it from one common 
source. Saradatanaya •adds one more example of it, namely the 
Udattakun jaram besides the Devimahadevam . 

With regard to the definition of the next Uparupaka HalHsaka, 
there seems to have existed some divergence of 

26. Hallisaka. opinion amongst the earlier authorities. This is 

evident because the definition given by Bhoja^ and 
Abhinavagupta^ does not agree with that of Visvanatha and 
Saradatanaya. According to the latter, it should have seven to ten 
heroines, one Anka, Kaisiki Vytti, two Sandhis and certain kind of 
Music. According to the first, however, Hallisaka is only a simple 
kind of dance. Saradatanaya adds more detailed information 
about the heroines, etc. than Visvanatha, but the example of the 
Keliraivata is common to both. 

While describing the UparSpaka Durmallika Saradatanaya men- 
tions three difierent views of early writers on the 

27. Durmallika* subject. According to the first it should have a 

cultured heroine, four Ankas and four Sandhis. 
The characters of Vita,. VidSsaka and Pithamarda should amuse 
the audience and the four acts should be finished within twenty-five 
Nadikas. Visvanatha also followed generally this view. 

According to the second, it should have a procuress who 
should describe in the stage the love stories of her masters in a 


1. 5 ^c5lT|: I 

feragaraprakala MS. P. 145. 

2 . 3 \ 

3 % ii 

Ahhinavabharati F. 188. 
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vulgar language and slionld beg for money each time from the 
audience. This is the view expressed and followed by Bhoja iii his 
Srhgaraprakasa. ^ 

Thirdly, our author introduces the view of certain thinkers 
who recognise that this kind of drama is known by the name of 
Mattallika, and in this connection he gives two descriptions of it 
by quoting two verses from some earlier work. The same Mattallika 
described here is included as one of the twenty-four Sravyaka- 
vyas as enumerated by Bhoja in his Srhgaraprakasa.^ The two 
identical verses also are found quoted there with a slight modification 
under the name of Manthulli or MantUullika. It is not clear, 
however, why a Sravya Kavya like this should be classified among 
the Uparupakas by certain writers. 

Mallika is included amongst the Uparupakas in this work only. 

In substance, it is almost the same as Durmallika 

28. Mallika. already mentioned, in accordance with its first 

definition. Manikulya which is described as one of the 
twenty-four Sravyakavyas by Bhoja in his Srngaraprakasa,3 is 
regarded by Saradatanaya as another variety of the Upartipaka 
Mallika on similar grounds. He quotes, however, the same verse 
found in the Srngaraprakasa with slight modification. 4 

Kalpavalii and Parijataka are included in the group of Upa- 
rtipakas for the first time by our author, and 

29. Kalpavalli two works namely, the Manikyavallika and 

30 P^d'ltaka Gangatarahgika are mentioned as examples 

from the current literature. Kalpavalli should 
have either a Vasakasajja or an Abhisarika as heroine, an Udatta 
Nayaka, Hasya or Srngara as Rasa and ten Uasyangas. The 
Parijataka, on the other hand, should describe the story'' of a Deva 

1. Hatyadarpana also quotes the same verses mentioned in the 



2 . 

sifq ^ W MS. P. 147. 

m « MS. P. i47, 

4. P. 268-4. 
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or a Ksattriya heroine and it should be accompanied with several 
kinds of dance. 

From the foregoing it will be evident that there existed quite 
a great deal of difference of opinion amongst the writers on 
dramaturgy regarding the correct definition of the different Upa- 
rtlpakas. These writers belong to a period later than that of 
Bharata but earlier than Dhanahjaya’s. They include Kohala, 
Matrgupta, Harsa and others whose contributions to the Science 
are no longer extant. It can also be inferred that there existed 
a good number of dramas belonging to the different classes of 
Rupakas and Upariipakas, even before Kohala and others as the 
basis of their criticism. Even, at the present time, though not 
quite common, we still meet with many varieties of dance and 
gestures indicating the deed of Krsna and other heroes performed 
by dancers accompanied with musicians in public theatres, marriages 
and Durbars of Princes in accordance with the ancient rules of 
dramaturgy, but unfortunately much of this literature is now 
lost to us. 

Much interesting information is also supplied by Saradatanaya 
regarding the different countries in which probably India in 
his time was divided, and the different dialects the people used to 
speak. , Towards the end of the book, he instructs the actors 
to have a first-hand knowledge of the different countries and 
the customs and the manners of the people inhabiting them in 
order to play their role correctly and to accurately represent the 
different modes of music and dance. 

Though the description of India according to Saradatanaya 
does not seem to be very accurate and comprehensive, it is, never- 
theless, interesting as showing the geographical position of the 
smaller countries in India. 

The length and breadth of India or Bharatavarsa according to 
Saradatanaya are nine and seven thousand Yojanas respectively. 
This is a highly exaggerated plculation inasmuch, as a Yojana 
is considered to be equal to eight or nine miles. The author 
further adds that people migrated from the north to south 
in course of time due to severity of cold, and the places abandoned 
by them were inhabited by semi-divine beings like the Yaksas and 
Vidyadharas. The author informs us further that the people in 
El^tayuga occupied the whole of Bharatavarsa, but they abandoned 
the northern part of it owing to cold 2250 Yojanas every time 
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in the three successive Yugas, when ultimately in the KaHyuga 
the country was reduced to 2250 Yojanas only. This, the author 
says, is known as the Daksinapatha which is one-fourth in size of 
the Bharatavaisa. This Daksinapatha is divided by him into sixty- 
four countries speaking eighteen dialects, which were all considered as 
Mleccha dialects. Besides these, the author mentions six or seven 
other languages which are only to be used in dramatic compositions. 
These languages are Samskrta, Prakrta, Paisaci, Magadhi, Sauraseni 
and Apabhramsa, From this it is obvious that in the time of 
Saradatanaya the last mentioned six languages ceased to be spoken 
dialects, but were preserved only in the compositions of the poets 
and dramatists. 

Saradatanaya frrrther informs us that there are seven 
communities of low-class people representing probably the original 
inhabitants of India, who should be utilized on the stage to amuse 
the audience in the interval between two acts. The names of the 
different communities mentioned by him are given below: — 

“Sahara, Abhtra, Caiidala, Pulinda, Sahara, HalikaandBhirava.” 

The sixty-four countries comprising the Daksinapatha are 
given by Saradatanaya as follows: — 


1 Pan4ya 

22 Kainsa’t 

43 Sauvira 

2 Kerala 

23 Gurjara 

44 Dasarna 

3 Cola 

24 Sauiastra 

45 Magadha* 

4 Sindhu 

25 Maharastra 

46 Nepala 

5 Simhala 

26 Himmira 

47 Jaina 

6 Pamara 

27 Avanti 

48 Bahlika 

7 Kalihga 

28 Anupaja 

49 Pallava 

8 Yavana 

29 Ahga 

50 Krathakaisika 

9 Mleccha 

30 Vahga 

51 SGrasena 

10 Paras ska 

31 Vahgala 

52 Kajana 

11 Saka 

32 KasS 

53 Karusa 

12 Gauda 

33 Kosala 

54 Yavana 

13 Data 

34 Maithila 

55 Yadti 

14 Vidarbha 

‘ 35 Kirata 

56 Cakra 

15 Kamartipa 

36 Vardhraka 

57 Ktirava 

16 Andhra 

37 Aratta 

58 Parvatiya 

17 Kohkana 

38 Kuru 

59 Haimana 

18 Karnataka 

39 Pancala 

60 Kasmara 

19 Sumha 

40 Kekaya 

61 Maru 

20 Kambhoja 

41 Auddra 

62 Kenkana 

21 HUna 

42 Magadha 

63 Nagna , 



64 Mahkaiia 


1. Karuga is mentioned twice. 

2. Magadha and Magadha also are repetitions. 

s '■ ;■ ■ . . ■ ■■ 
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The eighteen different dialects spoken by the people inhabiting 
the sixty-four countries are the following: — 


1 Dramida 

2 Kannada 

3 Andhra 

4 HUna 

5 Himmira 

6 Simhala 


7 Pallava 

8 Yavana 

9 Jaina 

10 Parvatiya 

11 Pamara 

12 Kasa 


13 Vardhraka 

14 Kambhoja 

15 Saka 

16 Nagna 

17 Vakata 

18 Kohkana 


Saradatanaya closes his work after dealing with some 
miscellaneous points relating to the drama, music, dance and 
the origin of the Natyaveda mainly on the lines of Bharata, and 
requests the kings of his day to encourage the study of dramaturgy 
which is meant only for the sake of their pleasure. 


V- i-4RADATANAYA’S INDEBTEDNESS. 


To the three groups of authors and works Saradatanaya is 
indebted for drawing his materials in writing his work. Indebted- 
ness to the first group of authors is admitted by our author himself 
on page 2* where he states that he has collected materials for his 
work from a large number of works of eminent authors such 
as Sadasiva, Narada and others who are known to us only 
as the advocates of different theories, and whose works, if any, 
are entirely lost. It is also very difficult to say whether even 
Saradatanaya had before him the actual works of these sages, 
or he only recorded the views contained in them, as handed down 
by tradition. Besides these mythical personalities, we have also 
another set of authors whose views are recorded in this work and 
many passages from whose works are preserved in the form of 
quotations. Such authors include Kohala, Matrgupta, Harsa, 
Bharatavyddha and Subandhu. In their case also, it is not always 
easy to say whether the author had access to their original com- 
positions or he followed the tradition only. But with regard to 
the third group of authors the case is otherwise. They are known 
to us historically through their works which are now extant. 
These authors include Bharata, Anandavardhana, Rudrata, Dha- 
nahjaya, Dhanika, Abhinavagupta, Bhoja and Mammata. It is 
noteworthy that Saradatanaya not only quotes the actual verses 
form the works of these authors, but also, not occasionally, sum- 
marises large portions of their works in metrical form mainly in 
their own wordings. Saradatanaya often admits that his work is 
based mainly on the works of Abhinavagupta but a closer study 
reveals that his borrowings from Abhinava are much less than 
those from the Natyasastra and other works. The tabular state- 
ment given below shows the author’s indebtedness to the works 
of several eminent authorities on dramaturgy. 
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1 

Bhavapra- 

kasana. 

2 

g 

Natya- p 
sastra, 

I 

3 

Srngara- 
irakala & 
Sarasvati 

L a nth a- 
bkatana. 

4 

Dasartlpa" 
ka with 
Avaloka 

5 

Kavya- 

prakasa 

6 

Abhinava 

Bharat!. 

P. I.. 

P. Verse 

eh. Ver. 

Ch. Ver. 

Ull. SI, 

Page 

8— 5 
to 

11-12 

241- 6 
to 

245-56 


2 -28 
2-39 



13-22 

to 

25-2 

73-23 

to 

84-97 





33- 2 
to 

34- 8 

84-99 

to 

84-109 





36- 7 
to 

36-22 

62-32 

to 

62-37 





37- 22 
to 

38- 20 

69- 1 
to 

70- 5 





50-11 

to 

52-11 




4-28 

Sankuka & 
Bhafenayfi 
ka. 

274 to 
275, 

59-12 

to 

64-14 

64- 

to 

69-82 





68- 3 
to 

69- 4 

63-42 

to 

63-45 





73- -6 
to 

73-14 

227-11 

to 

227-13 





88- 1 
to 

91- 9 

253- 157 
to 

254- 175 







65 


1 ' 

p; I.; 

94-14 

to 

94-19 

98-17 

to 

102 - 1 

102 - 2 
to 

105-10 


106- 2 
to 

107- 6 


107-^ 7 
to 

109- 6 

109- 7 
to 

112-21 

113- 8 
to 

116-19 

118-12 

to 

130-14 

138- 15 
to 

139- 8 

139- 9 
to 

140- 20 

144- 9 
to 

145 - 2 


2 

3 

4 

5 

P. Verse 

Ch. Ver 

eh. Ver. 

till. SI. 

266- 14 
to 

267- 17 




256- 197 
to 

257- 217 




268- 34 
to 

269- 51 




265- 1 
to 

265- 7 
and 

269- 52 
to 

270- 59 




263- 286 
to 

264- 302 




248-94 

to 

252-142 




267- 17 
to 

268- 30 




88-37 

to 

94-122 

S. K. 
5-77 
to 

5—88 



260- 249 
to 

261- 264 


4-34 

to 

1 4-35 



6 

Pagel 



m 


1 

2 

3 

4 

5 

p. I.. 

P. Verse 

Ch. Ver. 

Cli. Ver. 

UU, SI. 

145- 4 
to 

152-13 


S. P. 
Prakasas 

7 to 11 



152-15 

to 

154-15 



4-36 

to 

4-40 


160-12 

to 

175-20 




Uilasas 
1 to 5 

194-18 

to 

200- 9 

47- 6 to 
49-30 
& 45-284 
to 

46-294 




200-15 

to 

220-11 

208- 1 
to 

218-111 


1-11 

to 

1-61 


222- 5 
to 

222-19 

[ 218-112 
to 

219-121 




226-10 

to 

228- 3 

298- 47 
to 

299- 61 




228- 5 
to 

237- 5 



3-2 

to 

3-34 


241-17 

to 

254- 8 

199-93 

to 

205-157 


3-35 

to 

3-69 


256- 8 
to 

268- 5 


S. P. 

pp.142-14? 



270- 1 
to 

m-zi 

181-33 to 
182-40 
& 184-65 
to 

1 186-91 


- 



6 

Page, 


183-6 

to 

183-16 



1 2 3 4 5 6 


P. D. 

P. Verse 

Ch, Ver. 

Ch. Ver. 

Ull. SI. 

Page. 

272- 22 
to 

273- 19 

177- 105 
to 

178- 114 





282-10 

to 

283- 2 


S. P. 

pp. 147-148 




288-10 

to 

289-10 

280-96 

to 

280-107 





289-13 
to ^ 

295- 2 

273-15 

to 

278-78 





302- 4 
to 

304- 3 

396- 313 
to 

397- 322 ' 





304- 5 
to 

305- 3 

400- 358 
to 

401- 371 






It is, however, quite likely that all authors writing on Drama- 
turgy with its allied subjects should follow Bharata’s Natyasastra 
and other works and as such Saradatanaya is no exception to the 
rule. But, it may not be an exaggeration in any way, to say that the 
major portion of the Bhavaprakasana consists of a collection of ideas 
and passages from earlier treatises on the subject known to the author. 
Saradatanaya, states in three places,* that he followed Abhinavagupta’s 
views regarding the science of music and in dealing with the relation 
between the words and their meanings and for describing the special 
Bhavas of the Srhgara Rasa. We are at present unable to deter- 
mine to what extent the Abhinavabharati has been exploited by the 
author until the further portions of the work are completed and 
published in the Gaekwad’s Oriental Series. It will not, however, 
be out of place to mention that Saradatanaya was believed by some 


1. PP. 82, 6; 160, 10; 194,5 
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scholars to have summarised^ greater portions of the Srhgaraprakasa 
of Bhoja in his work. The above tabular statement will show 
how this view of some is not correct and how far Saradatanaya was 
indebted to Bhoja’s work in view of the portions borrowed from 
other works such as the Natyasastra the Dasarnpaka and the 
Kavyaprakasa. 

Apart from the authors of the works mentioned above there 
are a few other authors to whom Saradatanaya is indebted. The 
principal among these are Rudrata, Subandhu and Harsa. 

With regard to the identity of Rudrata there is a great deal 
of controversy; some scholars^ will identify him with Rudra- 
bhatta of the Srhgaratilaka ; yet others3 will consider him as a 
different person and assign to Rudrabhatta a period later than 
Rudrata’s because they think that Rudrabhatta has borrowed 
many definitions from Rudrata’s Kavyalankara. Ihe present work 
contributes materially to this controversy by supplying several 
verses4 under the name of Rudratacarya and Rudratakavi. With 
regard to the name of this author there is no unanimous opinion. 
In some works he is called as Rudra and in others as Rudrata. 
In some places the Kavyalankara is attributed to Rudrabhatta, and 
in others, again, the Srngaratilaka is attributed to Rudrata.S 
Moreover there is a remarkable similarity between the verses of the 
Srngaratilaka and those of the four chapters dealing with Rasa 
in the Kavyalankara and as a matter of fact, to a careful 
observer the former appears to be a word for word copy with the 
difference of metre only. It is, however, absurd to think that 
Rudrabhatta himself being a great authority on Rasa and a poet of 
a very high standard and also a philosopher, should stoop so low as 
to borrow wholesale from the work of his namesake Rudrata, If we 

1. S. K. De. History of Sanskrit Poetics vol. I p. 241. 

2. Pischel, Weber, Anfrecht and Bfihler, 

3. Pandit Dnrgapiasad, Dr. Jacobi, P. V, Kane and S. K. De. 

4 . i p. 95. 9. 

1% 1 p. 95. 20. 

5 . Vide P. V. Kane. Sahityadarpana Intro pp. LVl-nvii. 
and S. K. De. History of S. P. I. pp. 95-96. 
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believe in the testimony of Saradatanaya and Sihgabhiipala* who 
generally followed the former, we have no other alternative than to 
hold that Rudrata and Rndrabhatta represent one and the same person- 
Saradatanaya referred to the views of Rndrata on two impor- 
tant points: first, with regard to the number of heroines which 
according to him was 384; and secondly, with regard to the nature 
of love that exists between the courtesan and her lover. The actual 
passages quoted by Saradatanaya in the course of the discussion as 
emanating from Rudratacarya and Rudrata Kavi are found not ' in 
Rudrata’s work but in Rudrabhatta’s Srngaratilaka . That Rudrata 
was the author of these two peculiar views, is also borne out by the 
Rasafnavasudhakara . 

The Kavyalankara of Rudrata, however, contains exactly a 
portion which corresponds to certain passages in the Srngaratilaka 
dealing with the number of heroines and the nature, of 
courtesans. 2 The editor of the Kavyalankara however, for reasons 
best known to him regards this portion as an interpolation. 
But there is enough reason to show that the portion considered, 
by the editor as an interpolation is entirely misconceived. 
The Srngaratilaka which closely follows the Kavyalankara does 
not omit the interpolated portion showing that the portion - which 
is called an interpolation formed part of the original work. Secondly 
Bhavaprakasana quotes and rewrites the portion in question 
definitely attributing the views to Rudrata. Thus with regard to 
the genuineness of the passages and views inculcated therein 
there cannot be any question. And because the same views are 
promulgated in both the Srngaratilaka and the Kavyalankara it is 
all the more reasonable to regard the two promulgators of the same 
views to be one and the same person. ' ■ ‘ 

Three arguments are generally levelled against the identi-- 
fication of Rudrata with Rudrabhatta. Firstly, it is urged that Riidra 
and Rudrata must be two different persons because they held different 
views with regard to the number of the different Rasas. Accord- 
ing to Rudra it is restricted to nine ,3 while according to Rudrata 
it is, ten.4 But this anomaly can be easily explained: the, two 

1. Rasarnavasudhakara P. 30 

2. Vide pp. 154-155 

3 Sriigaratilak a 9. 

4 Kavyalahkara. Xll 3. 
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authors held the view that all the Vyahhicari BhS.t'as could be 
developed into the form of EasasV and therefore their exact number 
had the least significance for them. The difference in number is 
due, most probably, to the same author’s changed views during the 
period intermediate between the writing of the two works in question. 

Secondly, it is also urged that Rudra and Rudrata must be 
different persons because they held different opinions with regard to 
the number of the Vrttis. Rudra considers the number as four, 
namely Kaisiki etc., while Rudrata acknowledged five Madhura etc., 
and as such the two cannot be the same. This argument does not 
seem to deserve much respect, because the Vrttis, Kaisiki etc., are 
known as Arthavrttis, while Madhura etc., are called the Sabda- 
vrttis, there being no tangible connection between the two different 
kinds of Vrttis. 

Thirdly, it is contended that as there is difference in the two 
works in their description of the Nayikas , the two authors cannot 
represent the same person. On this point the readers who are 
interested in this question are advised to consider all the inter- 
polated portions marked out by the editor of the Kavyalankara, 
as genuine parts of the original work. When the work is read as 
such there will remain no more difference between the two works 
attributed to Rudra and Rudrata. 

The remarkable coincidence of thought and views inculcated 
in the two works namely the Kavyalankara and the Srngaratilaka 
leads us to believe that Rudrata the author of the Kavyalankara wrote 
another work later on with greater fulness of detail and a great 
variety of illustrations in the form of the Srngaratilaka ; and that 
there are no weighty grounds existing at the present moment to 
dispute their identity, 

Subandhu is another writer on Dramaturgy to whom Saradata- 
naya is indebted. One Subandhu is known to us as the author of 
the Vasavadatta who is occasionally identified with the Buddhist 
logician Vasubandhu. But we know nothing about this Subandhu 
who is a writer on dramaturgy and quoted as an authority by Sara- 

1 ¥fT5T: SRIT% I 

n Srug^tilaka U; 16. 

jRrsarrs ^ 1 

l Kavyalankara 3; 4:. 
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datanaya . Sttbandhii held that the dramas are of five kinds , namely, Pt3- 
r^a, Prasanta, Bhasvara, I^alitaand Samagraand illustrated these five 
kinds respectively by the dramas ; Krtyaravana , Svapnavasavadatta, 
Balaramayana, V i kramorvas ! ya and Mahanataka. Saradatanaya 
does not omit to mention Snbandhn's definitions of these fiive kinds 
of drama. If the illustrations given by Saradatanaya represent the 
illustrations of the original work of Snbandhn, then his time will 
be not earlier than the 10th. centnry A. D. as the Balaramayana 
of Rajasekhara who flourished in the tenth centnry is referred to by 
him. It is also noteworthy in this connection that there is another 
Snbandhn mentioned by Abhinavagnpta in his Abhinavabharatx 
as a Mahakavi and the author of the Vasavadatta Natyadhara. 

The third author on Dramaturgy to whom Saradatanaya is 
indebted is Harsa. Harsa is represented here as holding a parti- 
cular view regarding the origin of Totaka. According to Harsa,* 
Brahma once addressed the sages after creating the Natyaveda and 
said that Natya must be enjoyed by everybody as it confers great 
merits and removes all kinds of miseries. Brahma • is further 
reported to have said that Nataka is the originator of the Natya 
which delights the audience. He added that Totaka is the outcome 
of the Nataka and in it the plot must be developed in several acts, 
describing the meetings of divine and human beings but without 
introducing the Vidusaka character. With the available materials 
at hand we can identify this Harsa with the same Harsa who is 
mentioned by Abhinavagnpta as the author of a Varttika on the 
Natyasastra.^ 


Bhavaprakasana P. 238. 
2, Abhinavabharatx P. 207* 


VI. 'THE DATE. OP SARADATANAYA, 


From the foregoing discussions the earlier limit of the date of 
Saradatanaya may be fixed in the early part of the 12fth. century 
A. D. because of his quoting extensively from the Srngaraprakasa 
of Bhoja and the Kavyaprakasa of Mammata. The time of these two 
authors may be considered to have been conclusively fixed in the 
first and the latter halves of the 11th. century respectively. Sara- 
datanaya’s references to one Somesvara in his work^ likewise fixes 
the upper limit of his time at the end of the 12fth. century. 

But the identity of Somesvara is a bit puzzling. There are at least 
four well-known authors bearing the name of Somesvara, namely — 

I. The author of the Kirtikaumudi and the Surathotsava, 

II. The author of the Kayyadarsa. 

III. The author of the Manasollasa. 

IV. The author of the Sangitaratnavali 

We have now to consider as to what Somesvara out of the 
four is referred to by Saradatanaya and what his time is. 

Somesvara I, the author of the Kirtikaumudi and the 
Surathotsava , is the son of Kumara and flourished in the courts of 
kings Bhimadeva II, Viradhavala and Visaladeva of Guzerat.* They 
reigned from 1179 to 1262 A. D. 

Somesvara II, is the author of the Kayyadarsa which is a com- 
mentary on the Kavyaprakasa of Mammata. He was certainly 
different from Somesvara I because he calls himself as the son of 
Bhatta Devaka of Bharadvajagotra. 

Nothing definite is, however, known about his time. The only 
data available in this connection is that a MS of his work dated 
Saravat 1283=1227 A. D. is noticed in the Catalogue of Jesalmere 
Bhandars. 3 From this it appears that he flourished some fifty years 
before the date in which his work was copied. 

1. PP. 12, 21; 194, 6. 

2. Vide Introductions of the Kirtikaumudi and Surathotsava. 

P,. Published No., iu tfie Oriental Series, 



Somesvara III, the author of the Manas ollasa or the 
Abhilasitarthacintamani is the son of Vikramaditya IV, of the 
Chalnkya dynasty of Kalyani. He composed, the Manasollasa 
in the year 1131 A. D.* 

Regarding the identity of Somesvara IV, the author of the 
Sangitaratnavali there is hardly any evidence except the notices 
of a MS of this work by Dr. Buhlerj^and in the Bulletins No. 8 of 
the Central I^ibrary, Baroda, 

One Somesvara is also mentioned by ferhgadeva (1210-1247 
A. D.) in his Sahgltaratnakara as the writer on Music along with 
Bhoja and others.4 Mr. M. R. Telang is inclined to identify this 
Somesvara as the author of the Sangitaratnavali , 5 and he designates 
him as Somadeva-Paramardi. But the above notices of the MS of the 
work do not support Mr. Telang as the author of the Sangitaratnavali 
is described there as one Somarajadeva without the epithet Paramardi. 
It is, however , evident from the statement of Sarhgadeva that there was 
a Somesvara who composed a work on Sahgita. These notices also 
inform us that there is a work entitled the Sangitaratnavali which 
was composed by one Somarajadeva who very probably is to be the 
same Somesvara of Sarhgadeva. It is doubtful whether Paramardi 
is only an epithet of Somesvara as supposed by Mr. Telang, but on 
the other hand, it appears probable that Paramardi was an entirely 
different author from Somesvara mentioned above. We know of 
a king by name Paramardi or Paramal in this period who belonged 
to the Chandel dynasty and reigned between 1165 and 1203 A. D. 
Prom the writings^ of his minister Vatsaraja it is known that 
Paramardideva was a man of letters and a patron of poets. In all 
probability this Paramardi ( 1165 A. D. ) is the author referred 
to in the list of Sarhgadeva (1210 A. D. ) as a writer on Music. 


1. Published as No. XXVIll iu the G. 0. Series, Bee introduction. P. YI, 

2. A catalogue of Sanskrit MSS in the Private Libraries of Guzarab etc. 
P.1,274. 

8. Here Somarajadeva is mentioned as the author and he is identified as a 
Pratlb^i of the Ohalukya king Ajayapala of Guzarat, (a. d. 1174-1177.) 

5, Vide The list of authora on Music in the Sahgftamakaranda No. XVI 
of the (9. C?. P. 66. 
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From the above it will be evident that all the jfonr Somes varas 
flourished within a period of 131 years ranging from 1131 to 1362. 

Let us now attempt to find out what Somesvara out of the four 
was actually referred to by Saradatanaya. On an examination of 
the views of Somesvara stated in the present work, it can be easily 
seen that they relate to the Science of Music, and the Vrttis Bharat! 
etc. On this ground alone the first two Somes varas may be left 
out of question because their works^ cannot, in all probability, con- 
tain any very detailed references to Music or even the Vrttis. 

It may also be possible that Somesvara was a king because whene- 
ver he is mentioned in the present work his name is always associated 
with that of king Bhoja. Out of the four, only the two other Some- 
svaras are kings and not mere poets and critics like the first two 
Somesvaras. ^he Somesvara of Saradatanaya, therefore may 
refer to one of these two last mentioned kings. It is also quite 
possible, therefore that Somesvara the author of the Sang! tar atnavali , 
who is referred to by Sarngadeva is the person mentioned by Sarada- 
tanaya because the scope of a musical work generally extends even 
to the Vrttis, Bharati, etc. besides regular Music as it can be seen 
from the Sang i tar atnakara. But it is likely that Saradatanaya’ s 
Somesvara cannot refer to the Somesvara of Manasollasa though 
the work includes within its scope^ the subject of Music in detail 
which is a necessity for the princes, because it cannot go so far as 
to include technical subjects like the Vrttis, Bharati etc. 

These two Somesvaras cannot, however, be placed later than 
the third quarter of the 12fth. century. The upper terminus of 
Saradatanaya’s date, therefore, can be fixed with some hesitation as 
the last quarter of the 12fth. century. But with regard to the 
lower limit it can be ascertained with a greater amoiint of confidence. 
The citations from the Bhavaprakasana found in the works of later 
writers on Rasa and Music such as Singabhupala, Kumar asvamin 
and Catura Kallinatha, will fix the lower limit of his date approxima- 
tely as 1300 A. D. Because the date of Singabhupala, the author of the 

Kh^^^ikaumndi , Surathotsava and the Kavyadarsa, a commentary on 
the Kavyaprakasa. 'J'his Kavjadarga, however, may deal with the T?ttis, 
but there we cannot expect anything of Music as the text of the 
Kavyaprakasa itself does not treat the subject of Musie. 

2. IV Vimsati of the ManasoHasa. 
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Rasamavastidhakara is 1330 A. D.* while Ktiinarasvamin and Kalli- 
natha flourished in the beginning of the 15th. century A. D. This lower 
limit can be further shortened by 50 years; thus bringing the terminus 
at 1250 A. D. because of the citation of the present work in a treatise 
entitled the Rasaratnadipika by Allaraja.^ Allaraja calls himself a 
son of one Hammiras who was a man of letters, and had a Kohkana 
king as his vassal. Allaraja the author of the work also was 
equally learned in all Sastras and was a patron of learning. This 
Hammira, may be identified with the Chowhan king of Mewar of the 
same name whose history is described in a poem Hamm i ramahakavya 
by Nayacandra-stiri because the Chowhan prince is described 
by Nayacandra as having attempted a conquest of the southern 
countries including Konkana. The reign of Hammira as stated 
by Nayacandra begins in Samvat 1339 or 1283 A. D. The 
date of his son Allaraja the author of the Rasaratnadipika, there- 
fore, can be fixed as the first decade of the i4th, century. In the 
work Rasaratnadipika , the author while mentioning the previous 
writers from whom he acquired his knowledge on the subject, men- 
tions the Bhavaprakasana among the earliest works. 4 Bhanlidatta 


1. For details, See the introduction of the Rasarnavasudbakaxa. T. S. S. 

2. A. MS copy No. 11830 of this work is preserved in the Library of 
the Oriental Institute, Baroda. 

3. The drama Hammiramadamardana OOS. on the other hand, deals with 
another Hammira who is a Mohamedan invador on Giizerat. 
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tefers to this Rasaxatnadipika in his Rasatarahgini.* The date of 
Bhanndatta is approximately fixed as 1300-1350 A. D.® and if we 
allow at the least 50 years for the present work to become 
famotis so as to be qnoted by the later writers as an anthonrity 
along with other comparatively ancient writers, we can safely 
fix the lower limit of the date of Saradatanaya as 1250 A. D. 
The date of composition of the Bhayapr aka Sana, , therefore, may 
fall in a period ranging between 1175-1250 A. D. This is also 
corroborated by the fact that all later writers on Alankara, who 
quote Saradatanaya, snch as Singabhnpala, Srividyacakravartin, 
Gopendratippabhtipala, Knmarasvamin, Kallinatha, Vasiideva, 
Ranganatha, Raghavabhatta and others, are given a date later than 
this period. Visvanatha, the author of the Sahityadarpana (1300-1384 
A. D.) however, cannot be said to have known the Bhavaprakasana 
though Saradatanaya is earlier than him, because dissimilar points in 
these two works on the subject of the Upartipakas far exceed the 
points of similarity.3 

The question may be raised that this date is not correct 
because the present author depends for his meterials on a work entitl- 
ed the Kalpalata4 which belonged to a latter period. There are 
two Kalpalatas known at the present time, one composed by 
Arisimha and the other by Devesvara who flourished according to 
the estimation of certain scholars, in the second quarter of the 13th 
century, and the beginning of the 14th. century respectively. 5 

Against this it may be pointed out that the Kalpalata referred 
to by the author can not represent any of the two Kalpalatas 
composed by Arisiinha and Devesvara. Saradatanaya’s Kalpalata 
deals with the Rasas and the relation of the words with their 
meanings and the behaviour of the Nayikas towards their lovers when 
they are angry owing to the conduct of the other party. But neither 
Arisiinha nor Devesvara treats of Rasas and Bhavas or any other 
subjects referred to by Saradatanaya. In the Kalpalata of Arisimha, 


1. GrantharataamaJa ed. P. 3. 

2. S. K. De S. P. Yol. I P. 249. and P. V. Kane; Sahitya. intro, P. cxviiii 

3. For details see section lY /Swjpra. 

4. PP. 131, 4; 175, 18. 

6. 8. K. De. H. Sanskrit Poetics Yol; I. PP. 212, 213. 


If 

indeed, "We find a topic treating of the relation of words witt 
their meanings. But while he treats of three kinds of words 
and their meanings, in the Kalpalata referred to by our author, 
the words and their meanings are said to be of four kinds. 
Therefore, on the ground of Saradatanaya’s references to the 
Kalpalata alone the date arrived at above cannot be vitiated. The 
age of Kalpalata referred to by Saradatanaya seems to be earlier 
than that of Mammata, because Saradatanaya says that both himself 
and Mammata followed the teachings contained in the Kalpalata 
with regard to the four kinds of meanings.* 

Some scholars identify Bhattagopala the commentator of the 
Kavyaprakasa of Mammata^ with Bhattagopala the father of 
Saradatanaya. This identification may not be quite correct but it 
is certainly probable because of two considerations: viz., (1) that 
the commentator Bhattagopala does not quote any author or work 
later than Mammata and (2) that he is at the same time quoted 
by the authors like Kumarasvamin and others in the early part 
of the 15th. century.' 


p. i76, is, 

2. Published in the Trivandrum Sanskrit Series. 
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^T«T«i ;Ti®r^?ftf%^ 5eTOiwfm®TrTn^'° ll 

sTt^rq %Tr§ snsr^f^g II 

^RJTfRH !im aiT'^w!d^3[T I 
»TcT%fsrw vi'ra^ei^sr 5j^?rRT: Trg ii 

1 A % Cicf 2 A ^?n^6| 3 AB ^o{ 4 BG ^o| 5 B q^o 
6 Ao ^ o I 7 C O %sTiTei 8 Co Omits two lines. 9BC 3^: I 10 A 


td 


frc?3rs*fts^rr««“ ii 

^c^ Mi ^ Wf TT ^'5if i 

a^?§:;iTfH rT|f%: ‘'cfswl} ^«jfTg!«trt n 

M 'TT^'TT?^ '0'W«^ 

•«rrar srt^tjt rrat ii 

fl^^T ^T 3T?JPt ^ I 

^ SJWIr^ ^^fqtWTrT! II 

?o II 

ri^crif^tHi gr^trar fT?%^ rifliftf^ I 
fr?9Fn:^«m?fTfT?'ii^|gRTrfjr'g || 

sRiRT T^in^fipT: SI 

?<\ rrars ^ns^tW^^rjrs^Rr! ^«rfT^r.‘ i 
affnft® fi%^r"^^?!cSR!n ii 

q'^SfcRT ^fnqRrl'^'Tlc[»%q%>T! II 
qqfsIlqfqiqT^'^ 1%? I 


qqrarq ■qqctilf^ qq|^?q qq^S^ai.1 
?qiiTSR‘' ^jj^Tq -qTqqfTt^'® m ii 

IB ^ It oi 2 A C ow^ol 3A oJim I 4 A 0 I S AC flwm l 
A 51^ cf3[¥rTO 1 C \ 7 B :^,i 8 B ^.\ 9 BA ^zo { 10 

^0 \ 11 B 0 s«n 12 A os«RT 1 13 A ommo I 14 B 0=^0 1 15 B 
0^1^ o| 16 B 0^ 0 17 C o^o 1 18 A I 


stt' i 

^sqr 5 % i 

f^lTf^T* II 

^ppi«nii 3 ^f?«rf^: || 

^firrr ^ T^tTrURJ ^ ?^r: ^qrf^ I^*’ I 
3Ta[^arrr5i;itR> ’ij]EfK'»t Rvwarfi: \\ 

?o ^ fitwni ?2i #R?^tqfgRmrr} i1 

n TR I 

5?%m ^f^rirRRn:^«rnf^^! »?rt # il 

^t?5[ I 

'ss[fTT%^i ^ ftstmi Hwf^: fHT} II 

%\ RiRs sjfRfRi^i I 

^ ^^frRl: II 

^T ^^r’° ftRRt: ^ ^v^ORq ^ I 
vrqpRi^q f^fim ’St II 

i^;T g(TS«t ?T«Tt iSTT I 

”cT q'^>ft<Rrr 

^ »RtfT^3RSIT'‘'?r[ft^f^»ft^?nr: I 

f^^T! ^! i?gwidr^l?rgi; ii 

1 B 3n I 2 AB 059=^0 I 3 B ooTiq; i 4 B \ 5 After this AC 
add ^ I 6 After tMs A omits- six lines I 

7 A omits this line. 8 B ^:i 9 A # 11 ° I 10 A ^s[T I 11 AG ^ mo 1 
12 A o^Uj 13 C W- I 14 A pfRBIoi . . 







war' m: ^ fr^aiif^'n: | 

^ ■*rrar frwawifiratirtw:^ il 

^ ?^T} wnat vta^a if^aa; i 
% ffir fatatJ ll 

■aiarfspi ffa asa^wiaw: ii 

?a*ft=a|w f^: a???r'iti^ I 

^ ffa ®^aoitrT%aDRW5 II 

^aarstr^ wto! ^radsTi^saar: i 
\a ^ ■wtiar?^ ^arar ^stfai^faa^art ll 


■ itwJt a ?i^aTfsa=a 1 
■arar ll 


faaat''feaf^%: ?5sr Jaaa^ ^ I 
% ■arat aatar ■aaraajfaara^! ii 

wIfataiaaT wiar: ai«a^ Taa:aa! i 
aaTaat'"3'aafe^ ll 

aftrs liwrTfsr ^a'taaatrfea: I 



*2lfma?aaT arar'^? 
sawrssr ^aiaitn: 

R° 'Varartaraar arai} a^ icfataa*. ii 
aafta: aRaaiaar: 5|jr ata: afaaiau i 
araT} wfiR3^arlf^! II 


, 1 C 2 B ^^]o\ s B cSPmTO:! 4 il i 5 A. Reads here 

.oOTif^«riwoi .7.. ACo Ifoi 8 .A 9 AB.w; o\ lo A 

11 A 3|r, ^ 1 12; Ab i%3To\ 13 Ao5^^'3^\^p^ 14 



sT^ganra*^ W5(T PtmT^ifirarfesTt ii 

I 

6'j[?m5r»^jn ■flimn li 

^ f^r'TTOif *1^ ^f5r<iTt I if%5(?ar«n i 
c[t^S[^’Tfrnst ^ II 
d^i I 

^^c^tRTfSRT Tfirar^ fq^T^sfit II 
»jfrc'Rijrfgrarat «f|iHira=?tTf^! i 

^s^rTr^n" firxnsn^ i 

gwt^ ■simiHraraW ^?3n»HT li 

%n^*vng'«iraT ^airo® ^ ^?rrat? ii 

^sv ’°^Rwpng^raTi9 5T??5n^"^wt i 
*TraR?wg*iraisar ^rit ^ ’^tftrini: ii 

•strai^sft lawn^trj ?^Tni 

Ro *fNi^ ^'5q!5n! il 

fTsr ^fnaiT ^ ^^srkti i 

ar^nri"'^ iT^a^sfq fi%f?^'® ^rf^W} II 

qrJERaTf^UTTfiT I 

fsgr?^ =sr g-rKwl il 

IB%sfoi 2 A^ol 3 B^eriol 4 B?^ol 5Bi^oi6B^iol 7 Berpga^^oi 
8 A ijo I 9 B 5T:® I 10 B Too i 11 A ^o 1 12 B Omits two lines, 
13 -A ^o 1 14 Bo <j?to , 1 15 Bo f^o 1 - 


JTsnTtsf^! I 

q'^:«TRoiT^ % SJFiT I 

l^iHi ^ ffer? II 

\ ^^tif^f ssr^# m^^i^oT ^sfa i 
qrTRt'T^irfe ^T^tg^tffTr ii 

fK^?:?tr i^srf ^ ?5fNRT ( 

V *gr=gt'STi^=E*i^ II 

^fif st^ar rTFT aFi ^imswni: I 
srf^tan: fr^r str^ ^r ii 

fasftimr ^ 1 

<7^ w:sn<n5rr#t gr K w t tf l ^ q ^ ^ II 

SKT^'T'^ITOITrqratl^T ^iMait I 

sTfriq^^ !5J ^m< ai<n*ra ll 

?aflRTf^rfr rr(y«T=E^ I 

^ ## fftsijr^nar i 

3?q- !TRTnflWt 5T I 

iw^*ra?5 viiR^ II 

ffef^f?|rni! fR5|5 6 i»1[<H#*RT: I 


vs 


1 Bo ff^To \ 2 AB cTcsn 0 t 3 AC «> m t 4 B ^qr I 5 A ^iFr 
6 A ^Ri 7 B I 8 AC ^ I 9 A(J \ 



'3IT%!T! ?TTr?f^ferra: II 

rr^ i 

msit^ jpt: II 

^ fTWI?f%3frTr''?I?Tt ?'T?^ *Iiq' ^frr: I 

rffftspqr gt3Rtnf^9Rn:^?t_ I 

^STrit S|^ltf?ra^ II 

%5rit5: ^ I 

11% 5TTOT%^^f?I. II 

g >T^ f rat 1^51 I 

^5TOWnf^^®J€f II 

^ %rwr f i%‘ ^'Ti'ftpjw^TPirn II 

^snaRt^iTI^f^! I 

’jfl’^STT ^IFnf *IIWT® II 

ie«ik?»n^ %SRt j| I 

S[|j|5¥^ sT^ilfS ^ ^Irer; II 

*IR5I% I 

JTSiiq:* !T^ffR 5Rm'®aRa[T3nt f^{ II 

ft^ 1^ ^ ^■*ir ^^fi: i 

mn^wi Wf II 

1 B arte: r 4B 5B^^l 6B sej^ \ 

7 BG^I 8 B^l i 9 B^i 10 C^i 11 B 



if > jftsT^ti' fufitfT ^f^fT rr«rT ii 

f^f ^ ^#qn ^trftrr ???i q>%rra; i 

*i5TtHl^gmf%flE%; n 

firar3^'<JT w %qT i 

q; 'T?f SIST^rlf ^Sra^5[IffrT 1 

?<> ^mf^T^rf*pr»T^i?«iR^T§is!: II 
csr^^rt «T! ^ ^5^*}; I 

5%: II 

I i>^q^tn^fi;':^5:%5 g li 

fT!!ns^)Kr I 

37g;^<n^‘3 #>nf 55f^’>?t%’3:il 
«rrai? strsf^ sjra^Ktsr^tg^T;?, i 
rff^ HTfJ^s^'^nwTfir ?nr II 

^sTt-stn f^r^sft =^ il 

1 AB 5if^ r 2 B ^ I 3 BC Sf73 4 B i 5 B C n?n 6A to.1 7 B 
xT ^ I 8 A B s I 9 A 10 AB ^ 111 B 12 B G 
tfr?te I 13 B ^ I 14 B on I 15 A B ^ I 




ip 

^^crr ?5tkg?)gif> #% fir^sf^ 5f j ii 
n?( ?3T ^(%iK it#fSm I 
f^EtRS %lrIRfT<ft ^5Sig' II 

sq^^Rr?‘^«^T5R»5[. II 
3T^fT^*aT^fd I 

^fefEi^Er s^iHR^ ^aLil 
f^^R'fltTfiM: ^Ri^tqi=EEi^ I 
?o SRURT^gfr^ «lTT%31?!gS?TPfJ3: II 

^ ^nETRUK ^^lETTTivrrgflrRqts I 
UTETift’ftTr^: f^rn^Wf^Tfrll II 
s2f ^^:if ajctR'^nSf i 

37!R5t ?i«rf iroWnRs^RT# II 

?<< RiR^g ^ik i 

l!i%f^rM" *na[R*'*ni^ffn ii 

*nR?:wnEWR%“^ fe?T«i f%: i 

\e RRTEW'S fSl ^HRR: Jt«H?t'® || 
si^i'T^ =g I 

sT'RRsst ^qil's'^fa^Rstrsn^^! li 
ssn^q;* \ 

^ '^qfEjrqtf? qRqiii55N ii 

■1 A^\ % I 2B 3Tn%f I 3B tOTTlJ3:i 4B ^wfTi I 5A I 6 A ^^I- 

^ \ 7 BG qSTO ^ 8 B ^ I 9 A WR I 10 C M I 11 A c^ I 12 B m i v i 
13 A 55to I 14 B \ 15 A \ 16A ^ i 17 B C 
18 G i 19 B G ^ ^n^r ^[o i 




tt 


irf^: ^csrrf^^ , 

^pfrsfit^iT ^mir355iqt > 

g^qf ^Slrfll 
H i^Tf:?«n;*7«jrai^ Ifq^q f!¥(f^: i 
?«Trr?^rI^5^qof II 

»T^ ^ St! ^s-ftif^ II 

«i?nT f ^ ipslrcqtf^ gr^M 
\o Wij II 

ssrF5rrqrrmfiT5n^rtTK5^q\i^Tf^ i 
^mnr*'>ptigw^ #M?rr! ii 

|;g;sn^Tvrt5'*nlg"^fe: ai«ws®*^ l 

=^^SIT*"|| 

%#f ft^5qiqnfTO,ii 


Ro rPn 

Sl^=aR fTq^rTTSTtf^ft: I 

sn5t?cqTri5%3i ^l^t ^fstf^SIfRi^«IT II 

fni[ sftw *t^f^! I 

^JWrf^rerTt’if^ »T«IT m«ft II 

1 A tel I 2 B ®n^it I 3 clitin I 4A^tei SCt^l 6B5I^- 
;i 7BC^iii 8 B^V 9C^l 10 AS I ilB^I 13 B 
«! 1 18 c? I 14 C I IS A 1 16 BC fiti 


*rR5fWf 





; ff «?graR:%srt!5rT?fTT i 

S% ^ f^^OT II 

FR»tra5«ft ”^ti:s5ir 

H vrtTtft %(' |j%^Tr*istf^ ! 

st^srpi^ II 

ST^f^rfimrg fil«TR=Tf I 

%5:ititJk 5«iffr ii 

f %®5r4 ui;?T'° '«iT<wt^r =5r i 

?o 53^^ g“ 5n^R[?rRi5W^f!*i^5rw n 

W^rf^^sq^rTT f#: ^tnr^j: i 
?T%iiR5ir frsjTssgrrqi qk^fq! il 

qfwq^^sfq^** qinTT*‘*rT: i 

fn^qiqmfkiqs: sikKr t^J3 =q5f^:il 

l\ qi^ ^if^ iTi'=qf'®ftq q rrqrffq;^ I 
qqi3>q f^fiRT WCrqmr^ ffiff II 
^ ^rr?qrqT?[«€t gqi i 
# 5^^ q qr’ftr% ffki ■*m:?ft ii 
^?fiwqr%qTt?SigaiT; jrfftq; i 

s|o qs^f^ sjqkl^ II 

qxKiCT ffrq{ ^ I 

qwT^^ ?q^ 3 %mq ^s^ifqq: ii 
^^5 nfTTq?qfr^‘*3^riqr I 

■ f^qki^ q qiqq?^ ?tig q% q ^qfqg^ 11 

1 AxTOl ^Afe^lSAp^UCfelSAEnie A^s^l I 7 A B 
^ I 8 A 35 I 9 A i^4 1 10 A ffi 1 11 A!^ I 12 C omits f 1 13 A B 
14 BC^i IS ABfd 1 16 CTO 1 17 Cll4t I 18 A-B^ilti ; •' 


t' 



JrS!t#sflR5R!| 

?RflT*StfT! stf ?isr I 

ftsr ?f#j ^ sif^} ii 

w«jT ?qTc'5r5ranr wir i 

JJT^W [jq§]*itn^^ II 

^ ^%tnT5qr -sinwr^s i 

ftHT ftTraifn'i i 

sKfarf^i^sr?^ i 

?o ii 

^^ngvttsr: sr^lfSri: | 

^§^nA?»Rt; %fe??rat! '^fsfTstfRfr; ii 
fra*n'fl'rraT (Tsrfrfn^ •*n'^®«ftqfa: i 
•*tT^ f 11 

\\ f?[4 f%rf« | 

^RTni: 5|; fiftfiffT! II 

^Tni?n?T«I^S’iaT^^5*#?rI?Tr*tflT" I 

II 

^ sn^K i 

s|o si^^trarfg srptsj^ il 

m rr^c^^fra: i 

tW^^R^Stf^SW II 

f%Trr%wi I 

II 

1 B 3|f^ ( D I 2 C I 3 A 55^ I 4 I 5 B % 1 6 A I 
7 AB%l 8Ai^t!9BC‘4^! 10 A #%TORTII^^sg¥lH I 11 B 

c 12 B c i:u?m 1 13 c mm m i b m ^ 14 c 

H ft i 15 16 C I 17 Ab i. I 






fT^ravir^w I 

'g^i’3t^^l'*n^5T %?rC: \\ 

fT5^R«n5pfl:3 ^sr ^t^rt^^fr; i 

rm^ ^sT f^xTR^rtf^^^ fc3ft%r{ li 
<K 375^cg%rPiR^ ?a?q'5^f I 

55^ ^sf^ iRtwnfEr; ^ijfTTj « 

^RiaPT! ^%^ssT dtnsa: ?sr5[^^'^ | 

si^ nm: ii 


?o rr«ii ii 

f?r^ ^«3^TqV sT^Tf:^! I 

*°?rTs«fnr5tsr qraj^ H 


V\ ?^5{tq5P^^ 5?T3i^ih?r =R I 

fT«iT artfTtfir^r^ II 

sEt«rei-)ififfRfq%ftmf^fir&%?i^l 


9.0 ri?srfg«Tgrr5'®^f^|qR5^'® »T^f^f<TJ ii 


.; 1 A % I 2 B ?{n 3 A sn 1 4 BC ^ I 5 BC m \ 6’AB 

7 c 8 AB 5rM 9 B 1 10 A 1 11 b 1 12 ‘ A i 
13 C 1^ I^?IB I 14 A ?Trt^ 1 15 A m l 16 A s^2?t I 



A 


> 

V' 


1^- 


JT«riTlsf^! I tH 


^ ii 

%<i%} ?sr^§t! ii 

'' JI5S^T *t5[f5rstwf f f^3Tw^ 1 
^ ft’^rf^SlWra^ f^rRfTtft=E«I^ II 
^?f"6rrr{ ^;ts«i^(? 5^ TO>Th^t i 
ffl%: ifsiq® sjit{ II 


3Tr^?5^;?jf^?aTsi wtf t i 

?« f^anT^fTfss%n5Tr5'4lf^sp7^^if^rrri*ii 
n^strafsst%^^ I 

sf^^ar?^ s«nf^^<n^9i =^ II 
sn^itaii^f^rr^ar I 

?«< l^^rTrsir^^gwi jrra i 

51^! II 

?^lrSn""WR4 flrgi^iT I 

3i3*nm^i »Tf?rir'=' fj(is[?%5ntii^: ll 



^o '5fRgra%i3Tir ' 


1 A B ?T I 2 A iRV'2f^ \ 3 A RT 1 4 A I 5 A i 6 A sf?ff i 
7 C W: t 8 B C I 9 C 10 A R r 11 C # 1 1 12 B I 13 C ^fen I 
14 A ^ 1 15 A ?n 16 A 1 17 Bmmw l^ Am i 



^TfT ^%'^'TT ?«Tt^^t^sif;f^ftr i 

'^aRTq®JT;i; II 

•xnsnrj ?5if ri’^rmri i 
sTTriif ?«rr gT^'qr ii 

’Td?m'’raif%STf^^%qT -flra^ii^l! i 
?o rfnrgifftM %: ii 

srram: ^g'r^srr •*irai f Iw^^df^fiT! i 

TT?*I “#'Wq*^gi?5j5TOi=E^! I 

’nn ^i ii 

^ 5if*m II 

Sr^f;^ 'T««lT ■sfi^ I 

*i«*n fT#i sti;^%qr Ii 

^q?r;*Ti a i 

a- ii 

1 C ST 5 I 2 B c ¥n% \ 3 A. \ 4 BC ^m\ ^ i- 5 A 1 
6BCm'n7 I 8 Af^l9 B C 10 A B ^ i II A 
reads ^ here » 12 Ann \ 13 A < 14 A ^ I 15 B ^ I' 
A 1 16 A q[H 17 B # » 


=^ I 

stsq^girt 51^“ I 

37fg«rTK’Tc[T^m*t f^^sr <1^ ii 

3Tragt5I^'° Sfgg fm''^5Tra^*^fraCI 
frg 11 

5T ^i grg g gisR>% I 

?o f^gfg''* sgt%^ 11 

T^tiTf^fgsKRr: If: ii 

lif^c^sfq'’ f^f?g ^ \ 
q^g ^gg 5f ! II 

^^^sTffg! gicgg; mgfg tisgq; 1 
3T«m> df^fa gf;#t3Tr g^r: li 

^?iTsaf^3rrrqe»i^|sgTic'flfmiH5k I 
srgirtgf^’M gjgg H 

Ro 'gggY. 11 

,lB’^l2B^ii3A ftw I 4 A I B l 5 B ssr r 6 A r. l 

^ .7 A ;t I 8 A tn 9 0 q"r i 10 B l 11 A ^[T I 12 B C \ 

il3 AB I 14 A 1 15 C ^ 1 16 A ! 17 A i%: 1 18 A il i 

19 B C ;r?^,i 20 a C omits this line \ 

■■A-'''- ;:'A:,.i7;;/,^ 




trf^Ti*3V II 

5 *1^ ■*i%a[. 11 

sjTCTRSiTrf^at^^atf^fa^^t II 


Xo^^r^^ 


®<7^t «rq!f?ng'*iT^! i 

in^¥R^ II 

^ErasTi^titoi a^4fsiEtrf^?t^'" 5 II 

ari<Te«ist’5C I 

^^sE«THf5miia:.in5inl?^at I 
1^0 11 


^^{^^fclT sRftaw i 



•^^‘~ 



1 C 55^ i 2 A { 3 B ?i I 4 After this C adds OTH'^^'lte- 
5 A^^ I B 5n^tJ5 i,6,At^ I 7 B ^trii \ C mi \ 
8 C Omits this line i 9B ^ i 10 i 11 A B M^: j 12 B ^ I 




®rar§^r5fRg^f?rTf|s«Tfam5iTft, 1 
»T^sftfT?irf^mRfmit «5?ts5ftnfT: li 

srf^rit nf%i f;rf7 ’e§5n’:qH5i%faj ii 
V a^T^rTt II 

f^^fn JrTfT^^ II 

*?tf?^r^vf^r: ?!if|[^'*n^5 ll 

^?5t^r^T3^!TT t^g^r^anJi i 
^vn II 

^5er5?inH If! I 

?.o %!C^! II 

fisT %TO! ^! I 

?EfNlf5fHrr: ?p!*f^i \\ 

: ■• . 1 A 1 2 A wl I 3. A 1 4 B ^Tl S B l.-.e A 1 

7 A R«l>t I 8 AWrt I 9 Af¥?r*r! 1 10 Bp I U ABWI ■ 



Ro 

rr?T?^^rt^f%w 11 » 

srarrai^rTsmisTW^^s^fif^m^ i 
1^ ^5t!TOI?J !PTI^%rn4!TOf » 

^'srfti^'Tt'Tvt^nTg spf f Hi 11 | 

^i^T® fl^tq;. 1 

^sRfaFSTJrarljst i 

\o ?3T3'«^T^?5 fW“ 11 

^fcf® '”sir%^WwrRt?[5^Rm3iq; i ' 

ST3')ftT^sfatqF^ ^’T >1 

^o^qre^^iUcWiqi^ 1 '] 

3If^iT?5 q^^’TifTsirrtg^'^^^Rrfi; ii 

asttfq 1 

^ |^§vi«r%qqeT>g^Jr! II ; 

Ro rgfta^%lre5rt^0t^^fTOl: II 

g^if^^TfotT^^ra^iRi^flRrlf II 

1 A «iH 1 2 A B ?fn 1 3 A zm% I C ^sirt 4 b ?rnfl i 5 A fo^ i 6 B ^ 

4 7 A I 8., A «rT I 9 . B cfi: i 10 A Mq; 1 11 A l | 

U B l13 C 1 14 a B 15 B.tfRi 16 A|ii 



pi- 


fST^^pa'rlff^srls^^jrl: i 

siv^f^n^ qatifsTt 1%: H 

ftant5f??^5q3nfnf^a«nfg^; i 
? e arfsra^fa'jft fitw! q%§%! II ; 

?tf5?TO5Rft ^'^t efwsq^*nf^^! II 

ir«T aninj I 

5fl^TpisT^'T%i II 



Wn^ !5i^^ II 


%frai ?[iwiTsf^iqtsT5(»ftTl; ii 


i, . . .1 A omits tHs line I 2 A g I 3B C % 1 4 B C TO 1 5 B ^anp 
eB^ajaini TAB^aiSB^i 9A«nii lO Aai llB^,ll2A^j 


SKSKI^3 ^5 11 

?EffT«7r?^^ift'Tm%?rif? s^snt ifr^ i 

?o 3Twr«n?f^%'TT^i<nf II ^ 

3TT%5t?^ »rRl?Rq SIT II 

%;i:5ii4;'T5T\^sm5ft^ism%s|Sl: I 

TgFrf?5i™a aK«ii'*# ftssTi^ II 

3T?cT5§qt" srff^^^^*j^%«i3Tn I 
strsrtww^^^^ iff^:wrs^Tsn'"l^'flir ii 

%«qf|rTP«5n^^^5 I 
•:^o qn% ftr^’3^T5fTl^f^^^^sqqfTTITJ r 

'37Tsn^CTa[q?qq|:^^^tf^’^^ II 

iC«ni2Csn 3 bMi 4 ab l^n 5 cl^i 6 bC^i 
7 W I 8 B ^1 9 A B STtsII^ 1 10 A B ft«r I II B i|!n I 12 B fiW C IWH 
18 &m\~ - . ; - 



?nsm?5rr^^ sti^sq ?Tif^s^5i^iT!f^: II 

§^f^5rai?»n Fir?ifw^t%f^55%r i 

fT^'*n^s^fir^sr!=^rrR:l! r 
sqtf^s II 

5tnf^l:Tiwr5®«rT i 

■^qt^SST 11 

1 BO m\ \ 2 B 3 B^xT^t: I 4 A 5 ? i 5 B C ?r?H 

6 C omits six lines \7 B ^^\B A ^ [ 9 A ^if^'l 1 10 B I 11 B ^ i 
12 C ^ g- 1 13 A B CM I 



#rn5^'i^‘t?ajt^?:5f^53'Ji?i«ft's^ra" ii 

5!irf^^rmT?4 nra?fT5CKn??i^<n%: i 
sgra^snwrit^^^^fns^^rtfHfnf^: il 
<K ^ITnrsRmt !TI?ntr^?fif 5^ JT I ^ 

;pTjt rif Stn^^ftt^rTra II 

3Tf5?i«Tmf^fit 5gR:r®f^q^fire=5q^ I 
?R3R5rr?a^ifnf^ft%: ll 

3T3wnr«iKi ^rg^rr H 

is$55fTTr5iTts%gTfq^^sf^srr?Rif^ i 
#^sif «Rsri'5tT't5?iIT% Hra srtq^ U 

!{o 11 

3TOc!mq?^^!?r^!fTlrj ii 

. . 1 AB I 2 B c TOfTOI^cTT^: I 3 C omits- two lines i 4 B ^ I 

5 B 6 B c w(mA‘* \ 7 a 1 8 b i 9 a b i 10 b gq ^ 

11 A cr I 12 A B 521^ I , . ■ ' 


“Jlf I 

^ssqs frsi arl^ ^%^'^sqfvi^iRmTqf || 

sT^sf^ vtrarr.* ?3f«iTTt^i%^?r: ii 

3i;fr¥ik'°ig I 

^ ■*n%'‘§ aFqr^tstit li 

l^%n! I 

?«> sf%^r KT<?at 1%: li 

^vtirrsi^pTlttfiTSTq'^gq'^'^?:^ I 

[=^] f?mrll! II 

•*nlf5 5i^t ^ ^ si^f^n'M 

^ smrn^ rrsi ii 

\\ st^IrqqT sgmiri^sr 5g'5T«it?^5‘® I 

^"stt 5TK'’^w^f^pf^^ II 

fi#m%«T5rT'nt?5 ^ 3'OTtfffT ^^rwil 

«TS!ITS^I I 

rR5ftc5K§ firfr?5ffrfT qifSfT rf^qcTWft II 

IC I 2 B % I 3B q^ci.1 4 B ^tn 5 A sw l 6 A B cfj^ | 7A B or: i 
•8 A 1 1 9 A ETi: I 10 B 11 B l 12 B C I 13 A \ 

14 A I 15 C A4\ I 16 A sft#: i C I 17 A ( 18 AB ffi I 

19 A m\ I 20 A omits four Hues i 21 B t 

V '■■■■"■ 




sqf^^! \ 

gwi% ?5tf^ rTsr qi^fr TOir^am; II 

araif^ SK^Rsr I 

^^^i^'T'Ttfnsr: li 

ufT jfis^f^srra: I 

?5I5r! ?'^t«Tt ■*t^5Jrt5 II 

ST^sg^Isr^?«If?t ?n2%sf5Ti^qt I 

natST^^ ?«tT^^t 'Wtrar STiaSRqgtT^fjH! 1 
?o ?Tfi;^ ij^qrft^'n ^»rat^?qr!f<7%irtR[; il 

’ll Tf^ ^ I 


«si5t II 


aT?ft HfltJ I 

stf^itimoit' qt •*n^ qfqq^ ii 


?i qq wiiq! ?qr^fq i 

■jqiqr^qW qr^f^q T^IT?qqt II 

^qf ^q: ?qi^«|q q qrpqqr i 

s^tf ^prrq^'qT q!i^'“^^qf^^3’*i:i^q»^i'^^qq!T II 

qqr qqiq^dq'n fq|! i 

ac^l^trtisjf q^fqi'=q%Tq m I) 


1 B m: I - 2 A ^I|SI 1 3 A 5 -^ I 4 A ^q-i 5 A I 

6 A omits this line i 7 A ^ i 8 B 4^ ! 9 AB ^^\10K \ 11 A s^fl t 



srsnftsfwi I 

fft g?iJ3T{^: ^qrftf ^ ^ rft q^'T^^^ li 

T^Tr^r^TrH 'TCST^ I 

fT|%}^gH^: ?«TfT^«tT! II 

'T??TO’!T I 

n^ rft^ ii 


R \9 


f ^ ?Tt^n:?itT!T?T%f^^ -sfirasT^r^^ vti^fq^- 

Sim I 



II 

1 



^Tfd^fTr# l[^^f^’fsr^firai.li 

«Tqrs^[;»ir]5ir'T^?i^’sjsr«jr ii 

H sfilsr I 

aiT?|m ^sr qqr ll 

^ m sfrt I 

Jl<in% ff?(t qtsf ^ ?T5i; 'Tfi;#fSfi: II 

?o ?iqT ^Tira^s%^ m 11 

faring: €tMn{ I 

fflTtft f%=fT ll 

^t^tsRrar f ^ ftt 'TfTTO^ II 

fit^ i 

finp^Rgjg^ffrai: ll 

^ SPT <7T?flf^ ^ srqr I 

'Sgffqf;?!! Tiqr SEnimTT II 

1 B 1 2 A il I 3 B I 4 A vi^i \ 5 A, 6 AB^ \ 
7 A ;rmfr: i 8 A i 9 C omits this line I Af 1 10 A =^T 1 11 A \ 
12 A i 13 A omits this line 1 14 B '5lk i 



'qt f qq>^^>1T H 

?f f^: ^w^s5ft?i:T gTq"?qTiife^=5q^l 
^ftfr f#f ?qjr:^ ?q sii'sftfftiH qi -JjlRt ii 

rRntfe^f^ vira^tfs^; II 

^ ll^> ^rf I 

3T|^«t «it fr^?q qf^?fsgt^ II 

?o qn:^ti^rrr^?w1^r^4 II 

ff^ q^^i^rfqq; I 

si^prg’iirnq^f^T^: ii 

qf^q^ i 

^qqrq qT5«3*^S%%qt$lfq fqviisq^ II 

STIcjftq^qqJT’iT I ‘ 

qt qiitqtqnft. sgr II 

%qqq^ fqirqT ^>n'°qiqkqR!rqr I 

qir: SBTrq^ q?^t II 

qnqq:§#'"cq;§5qiqT^ q?^ I 

5|o ^[^wt ?^rqi^ “3^[«qtf gqjiftrl: ii 
^WJRKqr ig I 

^I'Tt^raqi Hjqr ^ qqnari: s^r ii 


W ■ 


1 A ^ 1 2 A i ; 3 A l 4 B r i 5 A 

6 A omits two lines i 7 B qici^i 8 A STR I 9 A {^...qrncq^ 1 10 A ^ I 



^8 

5i?gsr: ll 

#sqfit?g5n3' I 

<< q?sn?q'«n ^rt '3^'fT^ i 

tR-^tl sq^^pftrWqTHJ tIT ^wi, II 

?e 5?Tgt: ^t aKt?ftsg!5iiq^ ll 

g'ts3^?fr %q; i^^^rSTm" i 

?srfH ?3t II 

?H '5J asT 5i?rm^ ’T?q;i 

i|:%?i|!'^fi!rqf^^^ I 
^®ar^f*J^=sq% llr° II 

vr^wT: sifa«fts^ *irr: %f%rit^%t; I 
^lo -fllTWc^l^^t^ iTEgrT: II 

I 

Irsi: srat?> »w^t ’s f| ii 

^ 1 A 1^ I 2 B I 3 A I B \m I 4 B I 

5 B ^ I 6 A omits four lines after this I 7 C I 8 C c^ | 
9 On%\ 10 A I 




It 

rr«ti I 

II 

sffrdff i 

WHic^rr 

ST^^nsRraf^ff fit %n STT^IT I 

l*fi 51^%#® 5i5Tt II 

37tr«:Ht qt iT6fq?r^'*ti^’ ngt g |%t; i 
t o *flf 5^fa II 

'Stf 1^1^ I ^'“T^ -Sll?!: I 

'T55T^" ^rT|r’”i ^%a[. II 

3T1wds35iJ.^ I 

3T5t'*«n ^ II 

tH rfSF^^ fJ5Kf fq:=^{ ?qrr^|gaK{ I 
^rft!«n r^^%«T‘® ?^nf^fTr?!T^»if?m li 

Mvn sTfif^nm^qln i 

3Ti3f^%:r % 5qrw»^?3 ^ssr: ?f rtri il 

%ST^S|Trr:'' ?fTT*r! I 

^i: ?^d ?«it;nr?^ir^: ^ II 

%<T5l^«jtfaKWTt I 

TTf^Stl-j ^qtrJI^^i #fraif^ II 


I B 2 A I 3 B RNr i 4 A omits tliis line i 5 AB 
6 A EJT 1 7 A I 8 B 5[ I 9 A qj i 10 B ^ i 11 A % i 12 A TOt 
13 A \ 14 13 ?qi 15 B ^qi^qqn 16A ^f%q=qt 17B%^: I 18A 'Jqi I 19C f I 




grimsrerf nm: si^ srs%SftT ii 

<?^5TKra i: ?Er(^^5Ks^’^uTJj; I 
f?[^r qtnfi: isf^iTKc: 

itT^;dTJra?%?»l^=['«tT5piI>5[. II 
gr«Tsr *T#T ^*ctSf%5R?atsft atr i 

?o ura: ff : ii 

srrs'Ttsf^ ?arTf^^!T I 
?9i^'°fT: ii 

?rnc*i^5wft ! 

^s^snnT'ni^srarfim! ^fffTfr?rifTi ii 

sTjfqvil^ I 

fr<T^r n 

^aftqscqs’f’t^RS Tigi^ i 

’l® »iaffl%^tqi! ?2^-*irair5qfiTqtf^i]i: || 

qg %fqrr?q^iws^ S^qfrqjqf^'^ srfq i 
goft^j qj^rf^ stiqqrrq^ft u 


1 C { 2 X^ I 3 1-4 A I 5 A i 6 B C j 

7 B c ^ 1 8 C ^ I 9 A ^Tn 10 A ^£ri%¥{f i B ^ i 11 A t% l 
12C ^ 1 13 C 11 A ^ \ B f \ 



1 \\ 



'T^«n ?«Trft5iTT^' ^st^s^jsig^jrJ3C li 

^%\ ?TOts^4 jm: I 

flf?r€fs<75nrsfq ’g ii 

f^fnfirrr^?i^ i 

5ifr sm =^<T5!rri ?tJTt isriraf q^qft i 

3T1^ f ^ ^ I 

n^?l®q'i?mT ff^«r: ii 

ir?: ^ 5rf^?f^f^l 

srrint fiPRsf iftf <pi ll 

^fn^qts’gl •«T^: jnSfn # ll 

3T^*T^ ^ 

^*gre??i'f'«rdnra?^^ f|rn: i 

=5? d»ira: I 

'siTsrr: ^f^rir 5n®r€tf^} ll 

1 A 5 1 2A tn 3B C m I 4 A G ?# 15 A te i B C 

^ I 6 A ^ I 7 B C 8 B c ^r I 9 A ^ \ 10 A 1 11 A B | 

12 AB?rii 


^ =q' II 

f^r iTl^sT?w^$[ l 

d*ira! 

H %spi#frrm'5(T^jT^r?jT" *[Jfi?i^ I 

snqjTt ^ ?Tti>sfq'q i 

^fTT'srr^s^ fstrqn ii 

'q'5jra«4 wqRi 5*q»ft^?n3;i 
?o ?qift*rrqRf ii 

^ ^qr ^qtrf^qt^fqRRrt: II 

riq>: I 

f?r^»r^^qtirfi^qt*if«qTfqR5^: ii 
W srf^qRti fqqqtr^awr I 

qtfti fit'’qTrRT ift^ % I 

gi# rT^ nsftsfqgrq q#0r II 

Tf^: ’e’R^qrtt %q fq^nqi^q^flrn i 
Tsi^tsg^frm g ii 

fig” i 

^3'T“’ fqqi^TOraifa q^oTT^i TBfwsrr ii 



lBCq^i2 BC'im { 3B I 4 B ^qi^fr ( 5 A S t 6 A 
i 7 B sf^T I 8 B ¥(^^1% l 9 B Ftf^ l 10 B m'^ \ 11 < 

a2A^^tl 



ffi!lrI?rrTiPRa> 

?3 ^^r'^nsT^fifTEn ii 

d^fiiqfefTlf^sq ^ far^n" f^g<nT?«R!: ii 
<< STSlRKi^ ^ ^«rr 1%: I 

» 5(it«i: jwt! ii 

’5^t%5TifT#?ns I 

g ftrar '7^'R^?r ii 

'^T^tS^SSrltT t%TrafN> I 

? o f^siT ^rsfq q^ilf ^^jtrtiqr ii 

i^Tt^q =q®q mi nip^qi i 
>i ?q)i:q&qmqT^: ?«n^f qimfr 5^ 11 

f«rw' ^ spftqiq qqli^rRi^l 
qfff ?:*rqtftT% qi ll 

^ fri»^fwq#t^qifT^:?qTi|[^rWaqTi 

^fs[®fnqT^Viqrqrr II 

^r5TTir% ^f^rT '^r^Tlfq^ qr ^%f!' I 
,1 fqfqq: ^qirwq^ ffn ft^qq^sq'^qr ll 

gi 

m q:”T%^wnqT% qr 
^qr^q astq f’^rqfirqtq^ I 

^qq%qt5 qftqoiirlra qft^ qrlq^% qi ll 

lBkn\ 2 A I 3 B it |[5r^M 4 C I 5 flri^fi i 6 A omits 
|; this line ! 7 b 3|^ i 8 AB # i 9 A ^cf l\ i 10 B i H 

i2A||l j . : 



f^:‘ t 

^^%qi^»ttst ^?r=%fstf^r#«T^ ii 

ml 

H '®r WTWr’# ^!5R5I =sr I 

fittra: ii 

^■*riwrlr§sir?»TRJil%t: ?mRsr: i 

ht^p^ T^Trtlrrnif II 

fstvn%sjigm%sr i 

X 9 arr^t^sTR: riir ■*n^ f^Et: II 

ssT^^f^'^’TlSTt Wa ^T|m 5T^ I 
jRr% TOmwfT^ firm: ii 

ff | 

’Ri’Stsm**: II 

pBTRr^mi^Rnm frair srr^tar^ilfimmf^m- 

^ mrr|*Tf^^‘“m; ?sTif^^ •rnmi wn^- 
srarpcRF 

!(o^^?jreTTT^r<itlr i 

m^ITgstftgil: <TI%5^^ ■strsq^ q«ri | 

<?# -mm •mmifJfi ii 


1 A I 2 A ftai I 3 B C TOf I 4 C gai: I 5 C omits five 
lines I 6 B a: I T AC omits tWst SC m\ 9 Agg^tmiB I 
lOA fUl 









fTOTSf^R^ -fli^ »isTrt?r!' il 

fwwlisnsfln^sf ^n^lis^fiRTf^j i 
^Rfn: qqrqT Htfw”f^ss*irarar: il 

H ^ fesTtrnnr sRrf^t l 

qwffiw^^rj Il 

H sr ^ttuTpq ^ 3 'itt ST I 
sr q;^ sEifisiTqt sr sr m II 

*TTSt''il3t siTg qr^iq^^sUrSPSI I 
\o ^■*irsrTqnf|sft?qi^ to f?3=5q% |%: \\ 

sw^fqqstdifq q^pnsqrtsi^ sqqg. i 

q^sib qj mrtsqf^ jj 

sTfit TO5 Tir^i qiTfq l 

s[sm^ q^mVri fTTr^twr toj* ii 

q»ifq sRifq qsKT^si® ^rtrs^fTift to: I 
^^qr^Tg^TTqTSf T«iT^sft to%:5:^ II 

str;q<5rt'“ I 

^ arfq fq'^nqiqTT: gfra Tq^TOft: || 

TTrttSrJ^aT qpsq;^ WqT” ^^ q ^q q^ I 
^o l^iqisttgw^jsf ^OT^qsr 5qf?i=gfrf^. n 
TSTt^srtsfq sRsq;^ •*Ttqr I 

ST^n^rT” II 

1 Bfen: I 2 A w I 3 BW5f I A^ltol I 4 Cil'T I 5 B C ^tl 
6 B^i 7 B5; I 8 AWi 9 1 10 bC i 11 Afli 12 A B 

I 13' A qpft C snq I 


sirnfg^%^ ^tTSRtf^w^ =^ ll 

aK#^?rt^ ¥jra ^ra«ra: -sErra I 
fsi^in%siifa> »rRt% ll 

^ !arpn[f^'^if^%: ^ ff^ #f^?rt i 
5rmw'5t^grf^5m> ^ ll 

;ttstriT^%f§¥ira ?t%t: i 
II 

f?«T sRsq;^ ^ra^Ktf^: i 

?o f^^TRTuf f^ra! =g ft'sn^ra; ii 

sTf^ssn ^-siTs^ stmifif^wtsmT! i 
¥t^?r tR*n%5fni ^■*n^ ^%fT! i) 

srmfrf^H^^ *nss:^ 1 

II 

?<K «(Tf^% %d«i?T '^^%«T?ff^fPrm I 
% ^ ^’ifTT sqf^t^j II 

vjrarsrmf^ i^r^qf %: i 

^ vnstri ^ai^fiRR! f% ^f%an ii 

f^m: ^KIsqiT% q«nf rlJ I 

T^ITHTS^fflg?^ ^TrS % ^’' II 

Tfimri ^r® arf^ %=^5r i 

’^rfw wrfq 3Tfq II 

' 1 A 2 C omits tliis line I 3 A ff; i 4B'^1 C ) 
■i Afpi 6 Bl^l7 C^l 8B35wimi 9 Aomifs this'liai ‘ 



^s^sfq' #:f^5TgT: l 

■srra ?ft55[T: 5^vjTqqqT»Tstr=5rTO ii 

\ ^srfttqrgoT^ *pftls i 

^wi‘'f«sirqrai=5R:! il 

qn fm fTsftqtftfiTiT: I 

ftvrraf^trg^ilsst ii 

wlar s4f^Tfi:fw!’ i 

?o fgflrrrrj ^«rrfspft 'flri^T il 

JtsftRr! TOR^tsTT II 

frarffT^FT ^ s^'rR?^t%rT! I 
% ^(^TriT^Iri ff II 

W »T^ T^SIT5?«T! igjftRrtl I 

^5g^td str q%if??^rrar ii 

ti^%saftT II 

^i&oTr f^wTsrr^Pi iiff^Rf ^ i 
Ro !5?TfiTf^'"JTmg; ?r’?^?T} Ii 

^fii; i 

sjftr^ig^'s TCT II 

iCglZAiJliliSA HR I 4 A HRtI S B l 6 A I 

7 A Roi: I 8 C '^rg i 9 C ¥f j id C % \ 11 A % i 12 B i 13 B 
c^rr \ 14 C'Wt M5 A c|: I 





sr ?^?5Trsr«Tfn' i 
^Tfsrw. TO ^fts II 

silTO’af 50 25%r ?t??i i 

siT<i! f^t’ lisitf? Igm II 

\ «wr 5 5ggqi ^^sfq i 

TOtrfIrTf II 

rt«?r SrirTT 5Tf?(5«I??ft STm^Rn I 

'TT^TTOT !g§5r ft^?t^sr?n5R! II 

^5 td ^l3 I 

? 0 ^irTTO q qiRifq sK^qrfq ii 

qq^T?fts^q 1 

^JWT^T^n ^?qRf Vtqf^fT |I^ qfr: 11 

fRqtr^tqif^%: TO^t T^tqrsqr ■wtqfSq ^ i 
sifirftqf ^ f5T§irqi?q?qrf^f^‘‘q: ii 

\\ mxm^ gforaiRR qq; i 

qqtsfq TOq^qr; ^f^qrqrqV sqqfl^ifTr: n 

TOTO sq^-ntrq qRqfq 1 

qcqtsqfq q^J^q?^ n*q?qqfq || 

qqT®sqT?q?qiqqt# qfiqiqqr^qi q^ i 

Ho q4 ^ f^^fT sf^ qqjTOq: || 

qmr^tqgqir^ g qls^^qt R%qft i 
q'qrqnsq^fiiqq:?^ qiqqjqi ^'° •qfqwif^ il 



teftjft'sfW; I 

^ ^sHrisr asr n 

fT^psr^^TapTim n^rai^nJ qst ^ i 
gxFaKf^ =sr ii 

H sw^Rii«n%sr iB(if%fit mi \ 

?lTTfJR^llf?Ptl: s^TSqW ?^J3i; II 

^^rST^I^IR^rr^JT *t5RI! I 

arffT^tf^w^irw «imi% II 

’« 'TT?W?r?>THt WT% P'iTrsTS'^feqTir'flT! II 

irTHJr*n^T^??i*i5jgfN?q- i 

Fi5t sqnJtT ?f:3;ji. || 

%«IT TOciRJ %f»!tT '*t%rl.l 

fWss^Ts^Jtvrrarsfr sEWJfra: ii 

arf^suTKr ^ i 

ftiqurfiT vT^miT! ^ sig% II 

^iisTsrw n s>«ir^ ii 

flKRsw 5[!a?B'Rr«E^t I 

.^ 4 > *Rt*Rr^?fTRiRf^stfn^ f%r: ii 

’51'R fSt^IT# fT?qRT^ ^iSRTS ^«l^: H 

1 A omits twenty three lines » 2 B I 3 C f? | 


3?Tr«r rRm!rJS5c^ II 

f*l%rTr^tf^ STRfjrl lr^5=fTq^V S!T5 I 
n^sf^rT'??!^ T!H?rrflf II 

fTi»n#! ^ ^fTtfH ^ I 

?55 USTErrfflSirrtl^a^ II 

3Tff#IT rT^m^wf^ qmqq I 
^act^ ^ faifriaifeg^ II 

STff i 

% o nfaflffn; !0tsfqr itftH; m fitwr ii 

5atf%^# TI3I5^ rTW# 1 

f^^3=5tr^ II 

5grf jFjT'^ i 

f^?rt^f5s(5R^SK»^ II 

fTrr^rTfl! II 

ST'Td^T^t'^ =sar^ 1 

*T| qd^R'fiiTO^g ^ f tftRrri ii 

sjff 'T;“ I 

qt *i^fa ?rf { ^straf^tTR f?ft%! i 
f^«?rai ^sUTf^s^tsi# sim '3=E^ II 

. i -Ah \ 2 B i 3 B Inn I 4 A ^‘fsf^ i 5 A ^^t|: i 6 B Insr 

?rif( I 7 A 1^ i 8 A B ^3r'i 9 A^ ^ i 10 B i^ni i 11 C f| i " : 



I ,v? 

f%q%! H 

?n*t^ f Sana >Tf^iim?rf ii 

H aRR^ ?T^5t qi^nfn SOTt^'l! I , 

5^l«lfrRf qR<nm: srafta ii 

% 'Tc[i«r^fTotriWJ^ I 

3Tg»ifTf^ %frT^ Wsar u 

sTf f r^%«rT 55fts?i ^Fm%i<n^^rr! | 

^rxTOlsricr?’” #sfq 5qt^"afvdft i 
#sf^tiR: ^#fSfr: ii 

W ^TsfwiRt^tl^r ff^?ftfrf|^?t!*fi=sRT I 
, >rrat>TW*^ff^ fJ^Rrf^IcJlrJiq: II 

tnfn ri5t sjaniw i 

^<ir: Rrar^v^^ li 

5!«ITfqf^ ^tanf^star^qii 1 

fqr W!''* Sf^T'nf ^^fais?T<TR!r^’5n 

ig^rg^tjfr fi5t?aft flr^rd at: i 

1 B I 2 B gi: I 3 A I 4 A B I 5 B I 6 C omits 
two lilies i 7 B i 8 A %st i 9 C omits this line I , ' 10 A ^fsf: t 
11 A I 12 A I 13 A q: I 14 B | 15 A ^.\ 16 A.fn?5 \ . 



g ?5f^i?Tr*TOi I 

fRt Tstwfs mitsr^f^r" I 

'IfTftrm^ frartft 

H m fcRi^tti 5r*t^ “R w I 

fiwisn^g ?«rRtT%! il 

•inti ?^tqif^RWR«pw! I 

FT^r ?r: \\ 

HRrsit Rt I 

\o ^ II 

q?T ^WStRg •*«%! SR^attf^*. m I 
?atrsratf^5T^^ 31^ ?5^ II 

Ft^nws^ &!?tf!mi inr^i 

f^:5^jat FtsTFRt ^d Rf Jraft?r II 

\\ ^ 'srt^wni’iT g =r %*. i 

^^5 f%«raR5 n^r ?^Tg^%{ ^|?if 1 11 

^ sisi^ ^^rfwRnjspn: i 

Frc[r RJTj^ ^31^ HRRTSfNFW; II 

’Btf fit ^ RSRRt r: srt^ i 

f^^PT^Rg ?%!#: ^RrgJl: ^ i 
SiIrR siT^rf^THR^SIRt! II 



rr?T ST^fflT^il^l 

^ fi5i?!it q; sfsr^ II 

itm)^ ^sf^ ^>ii?^rif wi^ ^ I 
^^fTT ^[ ?3: ief^r^f5T! II 

^ ?«n^ rr?%Tf^5T%! ^ef i 

inTJ*5'S3W*iif II 

f^6?^ rTSrrqt STt IR|^^ | 

^ ’n ii 

'*i?T g -sfr^: i 

\o OT^f^rf^umlqfTt II 

rf^r w! ^^rmf ftfTr^«i Rjitsj^fqr i 
^"eiTfNft =*r ftwd ’^ : sr^S^ 11 

•«mT?RKiC^^ g n h I 

'^5(^'tr7f%t: »i^ff%rst ?!t»aRft II 

\\ 3TiTl?TR5fqT i 

m<i^ 5if^ ^=51 “^r ii 

^wflRT^^oT ^[|c[I^f ar^rt>5i:i 

II 

3=!5^?f I 

fiTiTinj^sr^^ 'w:^% Ii 


MH 


1 B C?p[: I 2 B ^FT I 3 A ?EriT ( W 1) I 4 A B 1 5 B 

6 A I 7 A omits five lines ! 8 B ?Rni 9 C 




ff^: ifqicli^^ nr^ qsr fr^Rqg;^ H 

5<STt^%fi qt<l?Tf^5 
^’5tT^»Ti:^f^ntrrrf*T!T?TOfSTir;3; i 
^qr si^fSa »yi5?!fif^ f^l* n 

«ftm^ ■#traq;^^^ I 

?o HJmwqtJT «T^I5R^ ^ifnsmrqii; II 

sj=g^^ II 

ai^^'°g^a!n5r''!Pitn rmn^ %; | 
?JR^«trim^»1r'T^«fi'fiT5TqTrtl^ || 

q;i^ srr^f^^ nfrij; i 

f%f^: ^^fT H«Tr ^r?n^“»§fTJ3ci 

*n5rft§<7in5rfJr^=Eq^ gt* II 

»T(=raK% ^ i 

\o m«rrr^!T II 

■®qfffs^r wftf %: ^qRf | 

rTTi^r [^]?^ ?T0r! q«r^ ii 

1 B ?3^T I 2 B 1 3 A I 4 A I 5 A I 

6 B ^ 1 1 7 A B 1 8 A ^^i 9 A m \ 10 B c?n ll C ^ i 12 Am \ 
13 A ^ I 14 A as A B f (16 A Omits four lines . ' ' 




^sRif^fqsTf^ g fTqsr^nn^^gf^ i 
3^f^^i^5^1??rw?^^=rI5T^^^rl4t: II 

H mfir^Hi iw% TO! '5iPfTt Jr sntr^ i 

5Fti?^«rr«ft f^¥rr^%q«iR«n;r^%'^: ii 

3T?R ^^fstWTOlf TOTcUfJtl l| 

sf ?rt^^ fr?JTrE-3TJrr?»T ;r>?[^! I 
?» fr^RisnsTTOi^ 

TORtf m 5?T I 

%«tr sr^crfR^^'tm ii 
^^rafejsiJt^ HR# TO% fiRrrrat I 
^WCI^^dR! H 5ff R ffftfTR! n 
RWr^R TO'i^ltRTTO'HTRI^f^q^’HR! I 
ST?fKTO!!H^3Rmi:TinlTOtrTO[. II 
HR# # fR^R^ R RffiR^ I 

RRwlRTfg^ 'RTffr TOVsffRR^RT^II 

T5t?aHtsf 3m?:rmr^?TRtft i 
Rt> HR# # fRRlTOg R ^ # R!s# II 
^n[^rtrr «|R Hn^>sf f RRfim?i: i 
f%^tR?m=5 HR#RraT«ri?rJW?HRt 11 



1 A I 2 A. \ 3 A m I 4a# I 5 Bm I 6 A i 7 B # i 





f fa 1 

^Taffefqfmrg aa'B^rragTsffaara: 1 1 
aiwn^a 135?^# f atfm: 1 

TsrewtfaiftaT'a ^Tgira^mcafafms II 

<< aaima s'aTfn«fta • 

^^i^taaafssqgoTJif^aw'jnn II 

■aTawTf tih 1 

3 fa^a ^ a?Rt^ awT^iwre li 

3 T< 3 t<faqt?a! ?as?tstr fa frafa^a^ I 
? 0 qa?m f lafTSf^ straaaf^fa 11 

53 T 5 r awfat^fa fa^F^a faaiaa: 1 
ftai^saiftfa aaaraii^?a?a® ^If : 11 

fan aifa^fEaaTaiafi^a^i 1 
^aiffraafftr^a aaa.^Ra: asRlT%: ll 

?'^ a fja a> aiga^ ...^ a i 

ar fi*i aigfrlaa'o^aakfa 11 

Taa'fTfaaiatsfa a>f^: aisf aiff fa: t 
fa^iarfa f aWa ^^aasfar ^%f: u 

a a ai^ amft fiarfa I 

1(0 qa at a;faa; #ifff^: ll 

uTacaa fafestfM^ \ 

aa If^ ( ? ) f aaa aiaf Tfafaaf : 11 

1 AB I 2 BC I 3 C omits this line I 4 A 3 ! 5 f l 
5 A omits six lines l 6 B i 7 B 1 %t| 1 8 A I 


I UK 

^rTf^^rTrltS^rn I 
^ It 

’ft?: Sl^f^rT! I 

qc^tft ft?qr 5 |RTR, ^ ft? f ^ ^r II 

«< ^f^glsjr^HJTf 015 sf^rft I 

qfifh* ?ft ?qri ’g:5tfftr^5 II 

ST?tJ ^frr?IT ^1 ^ ^ 5 »? 5 =sq^ 5%{ | 
^;^K’OT?i 5 ?? 5 f^rr: ?T 5 ?^if?fft: li 

®a 7 fft ^ 5 r% =’? i 

^o %?5t ’n^nrTt^ft H q?rt 11 

^ ?!:5«^r m ^PS'nt 1 

q?T?f«mRf ||?rRrtre^^ri#Es^ li 

jwftt '*a 9 (! ^ % ?r^ I 

?H *I?T?llr?q' ^■STr’gT ^ ftftftrT! I 

lift *? ^t¥|^T llr^T II 

»t|«ift«?st ft??isr fir^rSRst ’ft I 

^ fmt ft?iJir II 

fft arft «ng: I 

1^0 fe%’ 5 =^^ II 

fiftfir viTqRcqHn K K^^'^fH I 

1 A \ 2 A^\ 3 1 4 E I 5 A f^^Jj; i 6 A omi- 

ts ’this Hue i7 B ^ \ B \ 9 ABm I 10 A I 11 B I 
12 A ^ 1 13 A 1 14 A I- 15 A B i 




■*i^5rpKt?!trfif' ?Er •sram: u 

arwfFrnsr srrarsa ftwcr ^ ’§«prTf I 
^ ^ ?ETPfT f ft ?Rsq:^ U 

H fti^ji ^ns^Ti %ftrg «ngrt: i 

u 

fifr: ii 

sg[^?IT qqft^rt: I 
?* wrr II 

TmrEtrd^'JHcriT nitftf i 

sTpft mssT* ftsrft[lf «tr w ftft'EEft II 

^s qn q iKi ift H I 

3^^sft’“ ^ftft” II 

3Tq ^ ^ ft sft«n'"?hTT3Ktft^ I 
srq Twt 51 ^r?fti 5iftt H 

sr^ Tw^fT f ft I 

^ Sft 8^ II 

51 505^ ftsqt 51 ^^Enreft^g^l 
^0 5^^ ^nfS3PT^«T5 sfttft«ft ft^^r n 

fW ^r58n^3^5^T5ramft^^n8RTr^ II 



I Hi 

^ nwtnm;?^ K 

H igtsf^ ^«^tqr5tSl'sqf^ I 

‘ ' ?«jTfe%jr ^r*n^j II 

' a^sn^q ?3pra?r ^ ^i5nr»w 

^ ^ TTOif^^S^ II 

VRrTT !TRSl%?r§g%: I 
?« ^%(%:ar> ^ sn^RETin TOrf^l II 

sr I 

y ST II 

!t w I 

flf ^T ^!ii33:^r^\TR«ErfesKra;.ii 

f ?H snn^^r i 

^rs??rft^ar*iraT55i ti 

sa^sft ’T^a'T%rg)r»iir*rr sr %^a[.ii 

stCT^^rrsTc^ST f%3irq^rT5r??trrj I ' 
s^o fT^sTTr^^sr fiT^ sr 

sT?r ^i^arr^’S^’t 1 

rr^ siTsrsra^i^ ^Kr^f=5i^ II 

■ ' - 1 A s?; I 2 B C 9W?n3’W1 3 A B% ! 4 A % I 'S I 

§ Ainni TBccrii . .. ■ . 






.... ^ . ■ .. .... ^ ^ 

T50Rtg^t , 

fl?»J U 

<< ST rfI?«CTqT JTCTnflc^sr. Jtfflq% i 

=!T fll^ sft^PTllfT II \ ./ 

TO^?33-flT^5T ^%rl{ I 
W^TSTT IT^IctlT f ^f*t! II 

?o »i i ^^(r^aq T f afW '*tTsqtffiT: ii 

sE^ni" i r 

qif%PTf^^\?T5n II 

SRftq^ II 

qtlp3HlfsTOt^ SB ^ SRWJ^ I 

Jfi^^ ?T^ ^mnfl'tr^sil^ II 


H® %TJq?q *1%%^ ?sr«rarri ii 
sif^T^^rasi^T 'OT I 

1 B C m > 2 A ‘«I I 3 A B I 4 A B !t I 5 A omits this line l 
6 C PH I 7 A ^ C mvlt4 I 8 A .B.W: I 9 A ^ i 10 B ® i 11 A 
B 5i|! 1 12 A 1 13 -B ^^C|?t^U4BC I 15 B C %! I 

16 Qwrl^lll ' ' '. '.. ' ■- . : ■ 




fSEjrf^^^Siiqfm'srgg^ TsaiJwi ll 
^raT*w|r^s?w>^5rK: I 



(I 



H ^tilm ^%rjsjpi 


T{ I 

m %ifTt pra: I 

fs?n%fr<nw p: p: II 

?t5r ?i?r 5 II 



Jtm II 


lA<<mi2AB'irtl3Amtl4A 1 



11^: n 


r„ ?N 'C^n?*tfnVmfSF?^^4 rTS^ 

^g q'l feg sKr^ ^ rf^Rw: ii 

«(, STRftT'TSfTT fT^irni^ ^«T)=f | 

f?{r^f ^TJ^SWiRt! II 

mi ?«IT^ ^i%3 fi^^rraiTURTO; ii 

sT^sf^ •sirar ^ l!^fm3[«T%q%iir{ i 
s[%ar RriwR^ 11 

V\ »2fIT ^S«jfl[^frrft SR^J I 

'Tl'({ JWlRt U 

ICfn I 2 ABgi ^AB«I?II 4 Pwi 5?1#I 6AWIf«ftl 

7A»Ri -■ ■' - 


; ^araifsr l 

*n%^qf?r5^ sprmf 'ir^trw: ii 

; ^«t«nTCT s^ific ffa >ft?r^ 1 

f^ST feqi^SCT II 

«\ ^^IfRHT ^«l^<JTlf ^ |%{ I ’ 

?in[ffts«i|ip?rrint 5TfTfi?3T^w *dlrj II 

ftf«rt<|3%rr I 

fl;q:re?n ii 

#r JTtq^ I 

? »' fr'Tf^'St?!^ II , ' 

q#f ^SfrTt I , 

xn ttsm ll 

*flniif^?qTfqr «i5^ ^ ifiqT^^: |%r5 1 

snvitf4 giKTr^snit^IRm® II 

jraRfTumratf^ irr?is^ i ,- 

sigt!T II 

ffWRqqi^fwqtgU i - _ 

awRqqwi ' 

^vi?^!'«s(fi;?rrqi^ arqpqqv^wi I 

\o' ?qRP5qf|qi5fqf^fiRT^ ^ If 

5q[gsif%sT *nit<n qwqrfq qqi^M 

qrsqr II 

X A.B I 2 A %2n 3 C I 4 B cn I 5 B 

6B*Tciti7Bs!j^fi8AB .^cfPcf^ I . : 1 ' ■" I 



*B#stig5ifl[W5 wfiTot ^ II 

arm'fit l^<n€t ?[tf^! 

Sfrf^^SKF^JTOT^ra f?«TrtT ^T 5a^f5!TU 

«\ g:w I 

‘'»ffT ^ II 

^sq’ =^5i^?T ^ I 

^Friri^ a%ra«Tnt5i^?%*^^: ll 

?o 3?rrEn si?^ rrfgfffrm^l^ll 

^rnsr^^Etf^^ =*1 mfSr § i 
f%«ira 3 ^<iTTf5grr^ ii 

■*rc^ srqVsET rRarm I 

W siTfivsiTf^ nr^^nf^ -*1^% I 

^rl^ET ^5 I 

?w%2^3[T^niEi ^*mvq«mt ii 

^0 q!^£?PI#55^ 11 

sifstmtsr I 

f^T^^wrmFi g^; qfm?tii 

1 B C I 2 C 3 B flt I 4 e omits this line I 




-spr^! II 

l:%^ff%IfTt !3l|r (T! i’SRI. I 

q^'sPtr^ ^^ifetg^qlsTij; || 

^ 5rt ^^%'nrit I . 

»i?i ^^rrs?R:««r^sf*rsftf>> ii 

?rtwft^l^3pr? )l 

■STT^^ftf %?Tt €»ifR55r^tTO5T?iraL I 

?o ?nfO?*«T5 II 

^q| sr?^ I 

srsif^md ii 

'«w*Ttfn»isr wtwffi 1 

g^#i ^tf&T || 

q%^ § fT^%5iH3: i 

^tfir q r f R f mt ll 

^aT'“!=5r^ra5!Tf^ I 

Ro g!Tfiw»Tfern’Ti f l q q[i^»Rra^M>q^ il 

rflT^ II 

1 A B «rTi 2 AB 1 3 A «n I 4 Bc i 5 D I 6 B I 
7 A id'n 8 A ^ I 9 C Tt# I 10 C m\ \ 11 AmM ' 




H<£ 

fI?T I 

«4%^ *pir I 
5[fo^5 ^ ^5 STRTHf ^^1 g:sTf II 

^r%qT: ^pit^rf =^ li 

rTWRI^SIlfr: f%'*ITSSI^ I 

^jgr5ttmf^«iTsn«)«!flPT^^-^% II 

rfsgSRKHufijSTqt I 

?o atr«n ’i|jT)3|Rft'*^‘*T ?rrTri%fig: ii 

?T^ ^5[>if 3iT5^a> i 

3Tmt II 


^a: !?aiid'° I 

aR'?a an^rsf aj^ ii 

N 3 

l\ r^^a siaa^oT ^araf a“ l 

arar^’n^aifa a aaraiaarf^a: II 

aar f| aar^ imga^f^ftiaatf^ar: i 
aairaar afr'nat: aa'^i'sar ■aaf^a ^li 


’lo 



aatraar afiror asrapsaT -aa^a a ii 


a%a ^arfaat •aiar faatai^fa^^an I 
Taaaar aftaar Taai=Eai aaf^ ^ ii 


1 A I 2 A I 3 B f I 4 B ^oan I 5 Am: i 

6.BC53IOT I 7A 5r2nt»5^^l 8 B?i^i 9C^^\ 10 A B 

11 A 5 1 12 A 1.13 A omits two lines I 



w sitc'Rti' I 

n«rT it 

3T3^!roT®rf qi^ ^^wioii I 

^i ’0T!IT^^!I?g ^ II 

#55KR1 I 

?o ^«IT^ II 

sa^f^sfq TrEtni^ ?!ir^f^ ^HHtflnn! I 

S2tR*l3->aT^ti?q 5 II 

srr^^st «lT^^5^?<qT3Vij^: I 

fi?5T? ?qTr^ g” ^?5tt?ir II 

1 A omits two lines I 2 B A OTII 3 B Wll 4 C Isid I 
B situtl I 5 A Sf? I 6 A !iRj B W I 7 ; C ^ I 8 B 1 l 4 ilt.l 1 9 A E W 1 
iO A S»nVtl 11 A 13 I 




3^.* Slf;^i^si qKRTC? StS5q^ II 

fitlfT ^FlfitrSjfir I 
f%f%T fPTt'Tf%fT -Si^ 

^ fT«»rs^f%T 

PT frffTOnTj f?*># '*1^ 1 


?5^5prm^'^ qif?«iTTi^ f %ri -silri;. I 
3TTi:fefTr%»Tqt «P5»WTm5a»ifNfm ii 

qRRTfill liT^ 1 

f^ gn q<Al TO i^ 


^11^ %d R5r fratq^%rT •rI^i 



q fT g i ffl f % rT '*1^ 1 
5ir^sm ^ nraFER^mt It 

^Tr^Ictn I 

to ^RTq^ Wf^^ ^?R^R^f ^ ^a^^^RRt II 


SIFTTrat I 

q^5 !l*ra ni^fRKfn II 

*rf5Rife;ar ^wTsra^Tff^RRfijsmi i 

f^^snsn: ii 

srtrg s pTfr^^^ -jrqrf^ sqfiraifi’n^ I 
?o ^^5 II 

?FiRfm*n^sfq ?5TfTfTrai! trf^f^i' 
ftw»J!?*ii ^frar^ n 


I? 





Ho II 

sgawf^sf^ ?R*» 52WRt«l«iliP\^5l5® I 
^«[rai^ »rT 5 n|a^ ii 

lBsralB;ii 2 C ?5fit?^TO nt: I: 3ABsfiiSjJ(i 4 Aowits to 

to 1 5 A 1 6 B prosWlf^Ri I 


Vi 

^??fi^*Tra?T 3 fr^tisrirT'r^«ftTFr«r! ll 


g«t!' 5 n?tTST'*nf^iif^ i 

^ If?^! II 

»T^ flnmsiT gf j I 


?o qPT =^ ^f^?lftWIR5rr5^T5!%trt 11 


qrHtsfi^'^i^Cfft 5%: ifIh ■«Trl^ gf : i 

=g II 



V\ sR^'JTl I 

srifl[s%irESTqT®?^? 5 iw ftr^wsiR^i 





Ro =g^v% ^s^g^-qt f%¥qt qr gilt ll 

s»^rqmt g% qftqs ?qir^^ ^q'ncrr i 
^*«rrg! ^gf^%ar fq5fni^q’iii5rqi ll 

l B Jn«n I 2A tlljn I 3 B C flt# I 4 AB ww; I S A B nqi I 
6 AsTOffi t 7 B 0 ?|i!i I 8 C s:w I 9 A qw I 


., *1^1% ’SSttftst II 

^ ^Pmr ll 

' ?riT¥t^'Tr#^§?^f'«wr^«RrTair ll 

i »T^S5ViraTi ^rtt ^'HTI I 

?Ett^®Sq Ufoisqsr^tl^; II 

TTsqqTirf VtIfe^ f I 
?o ^TtPTfn II 

’m5flt'»??5fWRT5(!fH!T> s^ngsra^: I 
^v - ' ^I'jptf^} ^^rsiig'igTrW ^ft^gtt*tft'«n*Tifn^ ll 

^'^irnt '3frart ll 

* K\ xTtf*. f^5,T sari aj^t I 

i sf^ar^ ^3^ram arraiJrsgTrjaii^j ii 



^ gfv^ar ^avnwn sqfssTfr<nt \ 


r[%5 I 



srisrairg ll 

1A^:[2 C I 3 A 211^ I 4 A I 5 B v^m 1 6 A I 7 A ^ I 
8A^J^i9A^ilOC Omits tMs liiie 1 11 B;^s-ai i 



^8 Mi'sisr^Rraw 

?:^t: ^«jrafir^TtstT5 ^*q»TtfTrrr: il 

^rfaj^'TSfJTrnT ^ I 
ftiqirW W 

flwTs !en[5Tf%'is?iif I 
mi W 

fiPTOt ?qrf*n5TOT%WTf%%: i 

? a ^f«RT%fr«Rtr?IT fat'SSIf^n^^tS'TTt II 

Isd 30Wt^qmt I 

wprat f^«iT •jppnsr*} ll 

•*nippf:5 m^nwp#: i 

W5W! ?m3[T%;{ ll 



ST55^ ■*?% II 


5ipr ^ vnisr qrc^rt 3rm^ T^: I 

a-rt^HH^q r ?rr?^ w. ii 

•siran^ *i3t I 

^o ?n^!if^ ^rdsir^ *i?r: Ii 

I A B fsqn 2 A i 3 A \ 4 A i 



srfwiir( ^i^Ffrra: I 
Ifi# =^«|i]i TPfT^ l^if^i II 

'55T?RT^'I«tT^af ?r«II ^Wta^#q7 I 

?g:f TO II 

^ q?i5itfH35i ^ fi'# i 

fapi#%oi ^iTt *iT5?nw['nwRrern5: ii 

?T! ft tqsqsit ftf’T f fn finij\1«T^ |§: I 

t^pfirar^ m^^TSTrft ?R5t??5[T%^ I 

?o fiffi5^’^5R?q: II 

sqstftnft i 
f§: ?iH!wr^'En^S fWTR[<T^PRBi, il 

'4ferraqst^5T ^ I ! 

qtf! ff^tt 11 ; 

pfiqiriR.^qftsn^aft^ II 

qwiR^f^ s[i^5r qiw^sr ^ I 

qtf; 

Ho s»5»ip^ qt 

wq 5I®tR(%?aTf J sifii^t sfitr I 

ftfltiT^fq^qsrai^?^ii 

:. t BC m\ 2 I s G 4 A .?if: 1 5 P I 

6 B ^Tpi^ i 7 A 3j: qit I SA 3?5{ | 

■ ■^. . ■ ■ j' 


FT! I 

%^rf ^t EtF'n^fRj; 11 j. 

^Rsjgp^ JiwuT^'staat TO<?TflL 1 
■15TO>, 

^ ^ vi^r%s^s^ri! 1 ■ 

^m5[l ^'TtFJR'TlTsWH} 11 

f ntrff frrsf# ^'st: i f 

^ 'flt%5tf%^Yf^: II 

?° II 

<T^*st^Td dsts^Hif^i i;lfj II H 

f;wn^TKif^ ^TOi% f^»nT^i3%q!n^ I 

HR'qifH fl^OT ’ii.'^;^ II 

^sT 1^ I 

flrfs«I 6iTf5SI «I«IT%4 aiT^T rlT^q II 

fqmfti ^S5i f^^Ftrtf? i 
’ qHw Fii®rfMt®%T{ 1 1 j 

^0 ^?rr ii - 

srg’fi^Rf^rwsrgf^rTft'FTrrr I 
%%; %T^^^f^q”frrr li 

' ' ' I A'B ^ I 2 I 3 AB m I 4B I 5 A I 

6A^H7AB^i8 C^T19B^;^|10B^C|':i11AB^} 


wi: 

fT^rd ^5t{ sr^<it ^■*n«riU3t II 

rswm"^ gif^! ^55<nj ?^fTt I 
WT! gWT^ I! 

H mt % nH^T! !0f^«??r: 5?fhfr!T! i 
T%'flr% TSTEift II 

II 

«TTTfft qR^; ^Vt^TRI 1 

?o sg^irsfy ?it ^ ^frt: || 

^^RfOSiT’ Rgr=53I^5T NngOT’“qH;| 
3TRS”ir?Trr5r»i'T^MfRsiTm ii 

IrTTItTr^RHH 'itM' : I 

»RRff^ 55»i'"3jwn' ^•flr?^ II 

f^|lf ! if 1 1 

'ijf^'’qT^?it^f^ wqRj; || 

_ 'a 

<!^-*RRaRrr#: ^cl' ?r^rf|^(RR || 


'^I^RPiTSI 1 

Ro ^'5€lS?nSSR?fftqi^ ft^'^rrr II 



^^Ir^qR^: sr^i II 


1 A ^ i 2 A I 3 C oiiiits two lines i 4 B !| i 5 A ifl: I 
6 a f«i 1 7 1 8 1 9 C 1 10 A I 11 A 919 I B 9ra I 

la A ^»R5F 1 13 A»SI! 1 I4 0m I 


wd.f^^srr«ft 9»rai%trK i 
»i|5j^%«> sriil^j II 

\ ^Tcrl^i I 

4\f«?^i aRsiTfi ii 


^•iTOR^sfq ^%r! i 



fT^ siq% «RtT(r^5si5j?5irf^rtf fTJ^ i 
*T^ II 

^ qwr5 ^s»iii?5rifg1[^fnj; i 
3T5:?Rm^fw«5T4 ;rFrr%?qi1?*^ % ii 

'vs 

^ d*t^5rjf*i^il 

i^sq^Rsrtf^^ I 
^i^iij^twifsHsSTST 11 

qn rf^ qpiqfn q*rs ^s?qTfq1[qam[, i 
\o nfrq:r^s)|nr?*tq5! u 

Ji^sfq ^sqtRqTf^qcrr i 

WJPK^qtf^tar i%f;rtm^^qrii il 

1 G Omits this line l 2 C s^f^: \ 3 G Omits this lijife I 
4 A\m \ "5 A Omits two lines l6 A it^ i 7 Ab 'H'Tm \ 

? X 6 omit jouj iia®s i 



^iw: s%ff^ 4 k«r ^ r?Ksr im* II 
Weiwffit i 

iSrilTSf^'^ ^rT} « 


V, 5 '^'T 3 TJtl 5 IUTSlr I 

ftf ^w t ta r rf^ ^ II 

■trtqwwfi fgqg 1 

^^%isr * 1 ^ rPir qi§p^?R^air it 

5 in^ % ! n r g^? tr % ^ I 

Vo fsr^fiT^^ si«ti^{ II 
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Ro ftrSw rr?f^SR H 

R^^rmr^rspr I 

l%!fR1tRftS<ir^ rf rS^ fsr*RI% II 

•■<■ '■■- \ 1 b4: (• 2 C 5^ 4 3 B W: 1 4 A iprm 1 5 A*)^<1 \ 6 A st$^( I 

? bM| 8As^l9 AOTl^!t W35.l : . . 



I 

qrTe^ I 

^i|rr utfh^j^:^il 

^ a^3i q»i#fe54 tt?^irrs#i fmi fiw^i 
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qw«iq: 50 ^ t!tf7 ^tfq ?*T^qi«Tq: ii 
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w gn$nmn^«tr^fftsftfn{ ii 

ffisi ni! ^nnt'wmenni: i 

ffn inrmn rrrein#ft^5^Tj^T ii 

V arjnr sqn^^?^ ^wnffn n^fnns ii 

nwrnra^mnnnnT ^ntf^^^nsn! i 
nntsf^mtf^w ’ifrnr nf n q^nfn firan: ii 

'n^rsn; i 

’tn^nfpn f^qt nirnisq^nr ii 

^Tsinr ■n^'sqft ii 

fjt§3jsfq n n TTn^s^nr gfSrinfq || 

^fTO-nra nn nnn« ^k: i 

Ro |fn strf ll 

^TniffKf nl mr ?qfTS i 

ntfnrnTwmrit snat fi isr%ns snf^’.’ii 

• 1 A ft^lS I 2 A ?F^ l S A ftpt: I 4 B qt I S A ^ \ 6 A n« 
mm ?n 7 B i%r I 8 A B ^% » 9 A ^^\ 


gT<T"3nq^ ^ratR 11 

i:’5jf?«Rj^^f?t!5^t¥Rjftfpr: i 

SHJ 11 


t^si^ fra#s 5r srra^ 
^?5iai%felr Wfftti: I 

?<> mwi 11 


^WTf:^?tl(%5r ^>31 I 

S5r>€l^JT %gtKn II 

5 sR^ITOTt ^I'^sqr *1® l^yi^r 1 

ii 

?2^f5OT?fTRrr«IT I 

51 11 

5i3raq;^*w Tfft ^ 5||: f 11 

Re ^ci|9r ST 81^31^® 11 

fqq sn^q^ mm ^f^smm «%%5 1 
m s^t: sigM?T g?:fwng 11 



^«ir" I 

itncswss?:^^ 5E%;r il 

arqfot If? i 

^iRI T^'rfT^TTSfri (Cj^grttsfq ^^{SSIt II 

s’l^Efrti gf^Jf%T«TgTsaKir#nf7%:^ II 

^cfqc^gr ftq' I 

37%r ^i^Ffr%sr T^%gi ^ f^fh ii 

*ft?^ 5f : ^%?d»irati''iiTfl[ I 

?o 3TT?i^ Iff •q:ra^'“ II 

i?r^t^»T4 Ivini^Wr^frjj: i 

rTffl^ ssi^ II 

!??rTTrf^P*T?r: str^ " i 

^sfq sTi^R ^^^iirtfq ^r^rr: ii 

^w4fr%feT i;T«rr%%^f I 

5i^^r*reT5r risR fts%T5i^lwqfiR; i 

aT?tI%q«TfTtS5^»^jf4^ ^ 5’«l’flfT?Il! I 

f fTp' ^ ?^rf«Tr^fT^p ii 

1 A B I 2 A B m: r 3 B \ 4 A B mi \ 5 B qR. I 
6 A i^4 =?n 7 C I 8 C i • 9 A 

10 Bcri 11 B 3?% 1 12 B 1% 1 13 ’A 1 '■- ■ ■ 

.■;. ,ni ', , 


5iT[5r5PPT5R 


sppi*^«tlf^?rr frTfti ii 

3Tt?5tirf|j*'*R:i sft^T I 

5%!ft ^r^3q,j,fgjq[f;pfy.4 II 

%TrWr^ITT I 
?«> '3'TOrT^t II 



’553«il^sTO*'i5rT a^?im it 

5^f^fTr f%as5«iT =Er rr«j( II 

Prrf^mRr I 

rWt STtf3rTw|^ U 

\o arStr^t 53*1^ *«5TT 53raf tc[?3ri: 3^S II i 

sna^ I 

f3^ ^ q.’s'jff rrnpqf^ II 

1 A B 5fw I 2 A B read four lines here ^1% ^T- 

\ 3 A ?n 4 C i 5 C omits two 

lines \ 6 A B i 7 C omits two lines i 8 A B omit this 

line I 9 A i 10 C I 



I 

5fT^^'t^rit^ f^WTTt ^f&^rnmfllJ II 
JTRTfKr fnmi I 

^^^ ^f?T ^tSTT &BIT ^^3 ^gjijj; II 

f%?riTf5r*9fT^^^«i gf : ii 

ar^qt !3rr«T?! ^r??^ flriRis^ii^ f^%«ir: i 

■*rtif^H ?T'i^' l:%fe[’Eft* i 
\t> «n faarpwJi^rrT ii 

c. 

^gf%! I 

’fi^} ’«tf%fT ^STrEUW^rrWq; I 
f#t ^saarasrnrr fsifean: ^fsrfrr |%! ii 

?«v 5Rm ^rr: ?r?r i 

ffm I II 

3TriR^%! srafrfjj^^^r: ii 

?^t4t!T'*t|sRi5Tr! ?3i%raiSram??T! 1 
^0 frTiTO^ StsiM sj^sm 5f: 11 

a[iifr*ft«aft^T?«Tr?*T sin 
wfnaw riq^ ^^IRR^T i ll 

IC^wi 2 B 2 nfai 3B!f!i^i4C i 5 B omits this Jiae, 
6 0 IWI 7 A^lf i 


0 0 




^«i: w 

^fRri%Ti?T[; fgfeetrt I 

m 15^ qtf^ft} 'tfe: II 

<\ Ifa 5?Trewat ti^siT! I 

'stmT: 5 r^§ 11 

sifsar^ar f^frn 1 ■ 

sftfqfT^i^irar f%f^! T.^arr 5%.* li 

fn igisrlr^ %fh % 5 nfq Igjir I 
V q^! m II 

flrqq?qtq^Rsf%?f ! i 

f^tqt srr^qf^ftw 1 1 

^?:^q!f^ran ifrRT 11 

?H ^q45iiTOiq?iT 1 

^'^srq%5qwJTanTj{f?if« [ 

qirsar m II 

f^HT *TTit| 1 

^0 qsrrfit'^f^frq^ q^ q^ II 

?q^?qfqfTifq;T 1 

^i^gr^qsRrT^ffT'nt^r^W'nr il 

1 B 5|: I C SfR^I'T! ^wm^\ 2 B C I 3 B ^ I 

4 I 5 B w^^^\ I 6 C I 7 A B I 8 B j ' 



3T^i:f53rt^ft 'q^If ^T I 

n^wn^'^sn' 1 1 

f rIT 'TfT3I%; I 

=q'i|riini^qt^in;itfaw^?H»n[t I 
«T^ ^trTTSf^^Ttr II 

{lreRn^rff%%>T#^3^iPi^qff%^ i 

II 

3Tft^tw^Ti^r5^*?a[f'sri%rt3TfNfTr ii 

l\ f&qu?q;rTO[f^fTr i 

i;lr TOW ^ ^rsRJT II 

■srra^tt^ ■¥ri^?m«T ll 
?q|r: i 

amr«f U 

1 B 1 2 A ?rRFfn^v3 C to i 4 A Bto^i 5 A i^i \ Bf®- 
^1 1 6 B M I 7 A I 8 C omits fottr lines l 9 B 



=«r 'f^ni , 

r *) 't ^ r ^ 

■«i|! farsiJisr sKd^ ll 

l^r^TO^sfq ^Trq[ I 

!|^t: II *j 

37«t!n®rsq[?i^ ?«ir?!jAs?fwifq'jA i 1 

<?^mf^|''?Kt q'sqqi ^ ^"irTr fli! I 
io iJ'STftRvROt H *ITf^T II 

3 T^ ^T f^lsA ^ I 

gifq 5^A ail art aRraarA 5f s ll 

5 [qqf |%! \ 

jrtftntAA ^lancni jjur: ii 

wacj^rtrn^ af^ l%irr araiR^q: II 


|fR ?ft?tR^marar^^f%A virasRKr^T^ 

shr ^gAfsf^aRR: ii 



J C omits ihk line, 2 3 0■^] l 



II 

m qf ir- 1 


3i^«tr fTfT?rr?r: ii 

^StiT rT^ST II 

<K 5rm^rat?frff^^: sawit^KT’Emrqi: i 

arai %f% «iraa: i 

sT^sfa % a^fW^T’a^fiR: II 

asT alia ^atR'a^gaffn; i 
#5iT ar^'n Wraf ataa a a^^q: II 

a^^ftaa^amf faaf^aq; i 
sTRa^m aaaqqaaR'jftsar: ll 

a a«[a an^atal^ Ta: i 

1 C 2r I 2 B fcri 3 A%1^ I 4C 


t»8 


’T^jEn%'iira?«»T -si^i 

5T ^?7#fvT55lftnTt W 

sr !T ^5R*^ II 

H *01 ^r sr^iEt?sjifqr ^ I 

ipiii !#onflr5(*Rif^f^%%iJ3C II 

qtsft ’Ttra g^^q^*p='si^q; I 

STHTH !5ra^ ?Tt<3^T ^IStrlT II 

f%r srif^^ i 

?o II 

^T«RWf %% I 

»rr^i4 51 *0^^ 5r^^m a#?fn | 

fiPT ^s^fir^fqgsrqHf^ II 

?:1al!%^’!frrT nMfTT I 

f%(Wt vnm #0Tt®irrf5%%a*q[ ii 

TUTOI^^o^irfl^gN' n I 
Rff ^pn%%qiiiRf =q li 

"^K«n3qq?tT ^rfq i 

qq5=nf^!l'nra?«rr ■*t^ II 


1 A €lq 1 2 A 55rr^ l 3 B j | 4 A q: | 5 Bue i 6 A q 1 





3T5Tt3[dsqRi^S ll 


^PrRq ^iqf^r 



^ sra^ssj^o^sit! I 

frol^jfir srlr^fir U 

»?wqif^»yiTr^?qt -fli^ 1 

sT^TTTftT =^?^rr^ i^5qt«ira^rf%l w 

a^T^iTg^stsr i 

\a #on^sttitf^^%fem;il 

1 ?I«n ^?R%%rtJ3[ II 
^^inrint^ ^’irTu; i 

K\ fmft$t«RT?^5 I 

*ifi'«iTn: frtirt ii 

wr^ iwTt I 

^o ^w 5 i^r*T?it 11 


^rasui I 




1ABK5I 2BCilri 3 A 
B \ 7 A 3TfR I C 3Tfqi% \ 8 A 
IV 


4 B ^ \ 5 A I 6 A i 
\ 9 A ^i^ I 


ftaJFfft f f^qf^ar ^sft^«if:'?!tf^fTj I 

^ ®Rt%fT: ftqmrfl =^3 ^: i 

ST^ail^aiJ ^-arwWHt I 

^sfW^i sr^arPTt 11 

atKit^ '®[i«!ifgrer*-sTt¥rt^ I 

?o fttrat^FaK^r: aRwm^'g%%^j li 

^ fitgr 11 

ff ara mrftg I 
3TO#sft ?9Wl|5I If: II 

?H rm>Tt ^.* 1 

w*r?P%S f^gpraia^^! II 

?5rfT%s?rr^''^irf«'^1^rnm ft^^arffr i 
g[^qj sRtxt^ g%s II 

sq^tafmtir q 1 :’^ 5T I 

i;;® qitis =31 q?j5n^® ■sn^fTUi 

«i®ERqfT¥^q=qT?S?T! i 
dE ^ ^^qsqiT: fRR, II 

t A I 2 A ^ \ 3 A I 4 B ti\ 1 5 A qfit I 
6 A ?cl^ I 





sT^fnrfT^rairrl! f;?qTf?qfw»i^^! ii 

it^TK^iraar fsRTtvr^rtifq I 
^Iflsrr^iftsfq <Tre«^ li 

'K 3TWt#fq^Tf | 
f%rq- II 

sronft 5f%TJ Wirfr 5tTs?: firq': ^ppi^ | 

^tf5[^?Tat ^wft II 

frq- StfHsrsTt^r! i 

?o sr?n5[5TO^tr«^ ii 

^re>sf)[rntn?^r%! II 

qOTfir: II 

X\ 3'rqf|st ^q^ST! ^ I 

sq^qfsStqrara^^ II 

StfTJ frf«1 I 
fqqRq^tfr^’q? qi^s^q; arfHqqc. II 

?qwil ?«nqq^ q: ^ I 

■*151^ qj Jsqq qtfT? |^q: ^ qq^ %qR | 
|!% fqqfqs sqiqtl; qii^qq^q^sf^ q || 


1A#5RTOI 2 A f c% B I 3 C I 4 A WSfrmfeHlJt I 

I Aiiqt I 


o<j 

#3T5*T5fWlRlJ II 

m f^f 1%: | 

q; faqifH%: 5iq!TraJr*it5il! ii 

q5rrf^s5f%; il 

;5s?n ftsif I 

?o gr»it ^5<it ffr«§Tt il 

ff^ sm^! I 

qst fqq^ m fqgsq^ II 

asr frar ^ II 

a»a^?aa^R^; ^a%5 i 

\\ ^q: ^?r! | 

aro^wpqr qi'sqrai’sq a l%q! Il 

qa%Tq*nl«r ar^ratf gfgf? Il 
WTO^sfq at ^53[ I 

Ro fatqrratsfq 5ft srai5[aqTri»a: li 

Rwfa aaTcW^t ^ f^tRa: i 

g^{ fsrq qc[5 ^laaqRan^ q?[!^ ii 

1 A 'Em! t Z 0 oiiiitsjour-liaes | 3 A =fR i 4 B 1 1 5 B i 


?gsqft^ i5rq%i sjreWn II 

sal^j qj i5t f ^ I 

(< 4Papk grf^ I 

^ sn*ra^?R5 iR[f%fJTi II 

snpTW5if =^ ?3^W ^R^trsnfir^t^ i 

^ JW^RPti^ ^>r I 

\o m;fT#5!ra rTF! ^1^ «*ii%m: ii 

^qwar ?S5tT I 

?<< tif|«n3m^^ §?*TF5ft^r: %?i! ?^r? i 

^J«*F^*nTti»wr^ II 

?[i^ssgrT ! II 

^^fRT frliar I 

q^: ^q^tfoT ^ ^!«q% ll 

^O FrtSTsq^FrlT ^IFnsiTfqntt | 

iRwi^^qr ^sqi qqm* *K?!fftqr I 
|<5qTq?ft II 

; A B «R^ I 2 A W I 3 A fn?I I 4 B I 5 A t Wl I 6 C ^t«!»tl 1 



?io 

STRraVTtT^ ^ ^ 11 \ 

rrf€r ^rfm^si H ? g[r’T r qr i 

j];^q|^gjl ^cri ll 

If^rafT'^R^ II 

?o 5T’3^^r?raflr a^^^A^erffirar ii 

fH?ni^fR?Tt^r qfi FF?S5El^i1#^ I 

sqiffTR^n ^smf^! ^d^t^TF^&sTT II ' 

f?rafFT Fft^Ts =^qf®i I 

i<\ H|srrBrsw%??fTts^<^5^rTw»mf^%5 1 

d*l^T# ^FfRt^tT ^ II 

ftlWT II y 

Wn^*FI5Tdf?FT I 

Re f^e5i#?r?rri^T II 

^'?!FT I 

n?«rrf^rf^<nt fftsFHTg^r^srr II 

lAtfSf. 1 2Aji3A-TOi 4A a?Rft5!i'?l 5 A|| 6 05^ 
f f^I I 7Bwtl8C#i9A8«ll 






5B^ f?jrar ^5^¥tfF!i ^ttrfr^rrr ii 

^ "ST^nrstT -ir^jRmftqT I 

=^ tTt^'JTf n rTsrr i 


I 







■srafgR^ift^msrT %frefi i 

f^%qr ^5Rft55ir?R#trr ii 


*rf??i?fat ^scmfit^ I 

*^H^^'n^(fTr aR^qr li 

PJjS'STl^f^rRft^T ?lf?fTRm I 

|f*n ?riRf?^ig^fir ii 

55:^f?5RE5Rrf^'nt | 

^0 ^ fsi II 

mi ^<TrqT ^’iftTr I 
^*?«n %s:?Ttsrr ^oswr^rtr ii 

1 A 1 2 A B omit three lines i 3 B =^3ik| l 4 B ^ I I 

5 B { 6 AB omit two lines i 7 B 2^ i 8 A ^ i 



kik 


sEg?^^rlT?n ii^snfTTMt ii 

f I 

^arft^irent^T II 

v. wnift5^gftT^ ^ ^isKftsTtftfirar i 

Illfl^ 5rl®*tTmrrT II 

f;?ETr rrggsrtsfiTr i 

^Tf^cm ii 

?« S34t5T^5(?t?i>fareT35rfT igffemr ii 

fqi3^^%i^rjT ??rr*¥ti it5n%iT i 

J]^ II 

q^ si?%T #<> 1 ! i 

5 ^: 11 ' 

!?q=qTd qqreT# ^t'npjF'ftsfq I 
tjf wwmqtSTKt Irt gfsqid II 

qi^sfTi*TrfT?^*n5!i^rt»it^Rif^ \ 

qst qsr ?lft 5T¥i^qiq>Rri31^** II 

smi^^I^RSCTT 'sq^rr 1 

V> smt #1 #55T3f®ff: II 

ftqlqrnq: 1 

■' €q^R%«nfs l^qtfi^iiinswn^ma! ii 


1 A ^ 2 B i 3 A I 4 B ^:l%qt ^JTI: I 5 B 3ii 1 


^5 i 

JPTS^IRtssrtJ? II 

gi^sf ^nTr(Rirarai?ft55ira;n^t I 
’Br^tR'nr: i;#?n^f %??qT^?t(5=q: ii 

37gr^?CTO^ff^jrar^'sHn^ ii 

^T^rlPT'ITRT^JmRt irf^^ifST^! 1 
^ sRfH^eif'i^trrar II 

I 

? o ^xKT “^spni VtlcgW?!^ II 

^Rfitn: ritS ^tr: I 
3R ^5Tft?qtRT%R II 

^nRt>T#R ?RR ^5Rt <Teq>n: ^n‘, i 
^ =^«i*i; II 

?H ^RITOnf^^tfST ®^rJ*. I 
%q> 5tmi3^RT^ir ;Tra% il 

flcrf^TJ^ qi^H I 

^Rft^sf =^1# II 

^! ^PRRRJ^Sf SSR^m 


m 


qqw qwfif I 

fc5frf^l'«ft^> f%^»ci55Tf »!I^ ^'' 

) 

q?ii!aR<ifqq t^f^csran^qq; I 

5^: II 

H sjfqjq^^TOTqw^! !g^qrivn^'JT»^ I ': 

fq’^^prsqr ^ 

O ..!► 

mi \ 

»ll%%qif^f^^qjtt3^ ' 

?o qri^ ¥nqSr55^fT: II 

snsn^aR[^ i^p^rRsr i ^ 

-q =q ?Ir^?^I^5 ^5^:»I,II ^' ’ 

SJI^ fRT ^1% I 

^qiit ■*itJ5ra?fjqt nm nfom ii 

?'A rtw qt^F^Rq qfT?^5 I f 

*1^ qpi *rar^?^ ll 

^ ^Rsir it'JTig'tw; il ' ^ ’ 

^EngRoir# ^'mfiirqi?' J?l^f^t I 

\0 'qii •qrat'^fts^q n 

»n«P?td'i^TT55g ^ran ii 

1 C I 2 C reads »n# »Wt=T a^HRi; i 3 G wn l 

4Cg|:t •: ■ 




goira; sg^siOTi^mft at^f^ =^ II 

ftrsttfot 1% ?ai3(5T rT«Ji i 
Sf T U 

«< 3«Trsr?«T ^=#prf^r i 

^ =?r 'TJ3tr?^f^ II 

?lt ??«i5ti^§' ’n II 

n«w %'s?lr I 

? 0 sr ^ ll 

^ftli%«^5iiftt ?3[^ ^5Rj^ gmgt, II 
^ r%*Tra[rft ^ sr 

^ ftfrnTrqtrlt^ f%?rt II 

d*ns[^ f^?i^ *3%5t.i 

^TKraic«ff! Jlf^ II 

^'tfJRi 5 %wtl^ I 
SCTiir » 

’^O ^sTTTJnj: II 

^ 5[t5W«rfi! ll 

1 C pRil^ I S A ST! I 3 A *l!pr I 4 A I S A s> I 


m 


sTt^T ^ro;qf sT^fa ^1 

w’w ^ srar^ tl 

H ^«n ^ ^^fSTsfif i:'3i#t i 

^ ^ !T %!r*rf¥rjrJt[^ II 

gsr:^ ?m«mft rTr^nq^ I 

n^rn ^ sr gissfa || 

?o H 5n^f55^ 5T vitn II 

f%iTt?if^ f «nvqf sn^stflirr if: i 

'rctfrq II 

SJ^fe fiI5JTf^ f 5T5JTO5n® I 

^ST ^gTr*l?qffT^^ »lf^ II 

W wsi^stT?^ Ti=iraf^?:»3^: i 

i:#r itmitfus: ii 

'TOfj l ^alr ®!Tjssrr%qr'i^??t?T: il 

?fT fTt rrrg'Jir^ f»TSr?i:.i 
Ro gsit^ II 

^nwicm^JTr rn5®<n=^l 

ITJ^FTORT II 

lA»n?ii 2 B 5!n I 3 A !r; 1 4 c ti Jesmflr ?tqn I SAirRpmi 
6 ABC wiw)lfi*fl| I 7 BC #9!i®5; i 8 C #iw i 5 B 1 10 AB sw? I 


3T«iligSRT^«n# 

qrn^ JTJg^^i II 

ft5[%|rt^ i^i \ ,. 

s^trfifgf #5K^ II 


^*t«ipigR?^w'Jti?tr*fa^'Tr sq^strn! i 
\f> «%r^T®IlW?ftl’7^ II 

tiHi%n i?ii3sra^??«3ir II 

?fFiT^ ^mf^iPtf ^■*n^T{ II 

II 

,.,3,A?ijfixi 2 A, 5!|?l I 4 A^^^STOT’-IWfj I 5 a ||: I 

eB'ren/C'iwisAB fifst' 1 9 C aw|i i , , .; ; , ,, 


Sl4? il 

3igfT?TJ^^*r ?^?f?5qsR:r?5t!TJ^ II 

<K I 

f^f 1 1 

^^rTiWtstri^T II 


H Ht€lsrf5n^<0^5^«r5ig^sn3; li 


qsrtrpn^ ■strar tti^ tr^tf¥*T: i 
f?Eitf^5RRT ar^J II 

•flisnsmi! i 

farf%fi irf^fi wT%TTf%^ II 


f^^rTtfr "ar i^if% n \ 
flafta ar^ar ^riwrf^ =g II 


aP5ig*R5# I 

fT«IT II 



*tff sarrtrf^ ftr*t% I 

s?n^ ^ f^af^^ll 


1 B 2 A omits three liaes I 3 B ! C if l 4 A |i^5 1 



I tH 

rTT^fTJjt I 

)^5?r ^trTr=gfeT II 

^ttr# ri# smft ^iwf^ ^\ 

ilf^ aft^ !l 

^ ^fSrrq; II 

fW II 

JtiiN wi^rn I 

? o WtSTH 5as*T?t sg5?T<4 rwr II 

Ftr^ffWtft 'lfT*5rH rT^ ^ I 

sn^T'n II 


nwrt I 



?H ^kn !^ 5 =^ !i#^fW! I 

^frt^asist I 

iiitl'n ^r«mT W»f% II 

'5Rt ^jn’imarafSrRffir 

f^^TOsr^JTO ^ I 

*T5tw 11 

1 C ?rJ3; I 2 C WH, r 3 B ^ I 4 A B ^ i 5 A f% i B i% 1 6 B r 


It®; 

aTOTt gif vrl?i: *l 
Rf^Rsnfltgqr 1 

fRRR f^«nRarJt^Tfefl5?tt •)iT%5i:il 

{gisq?^ sK^ II 

fst^r^RrrfliiTfftfa i 

ftf ifg II 

?« irgoT fTf^ «s«TrrTO3fRR;«tr^?Tq; II 

'3S5ft^stnfR^ ^ Rg[iE5^*»^ I 

^ mi^ftjqgt '5*5^: ii 

?«IRIT^5*IT!Tf*r^^ 1 

rjf^^ qw fqqq ^SWTfaff^ ^r3 |) 

frrWST *Ri;i 

qT%g fff5iffr?q I 

sqji|^H?R<JT SfR^RyqRRf H 

arqft^saf^^R i{g;q?q|#%q; I 
SESSHU 

®€If ^ fmsr ^tq; (^^fttsq^ Ii 

1 AB TO ) 2 B ^ I G =?R5% { 3 C i 4 A ^i{m^ \ 5 A 
6 0m^\ 7 A^ElIri \ SB^\ 



SW^SiTfTrnt ’ 5 =?»fg^^^?fTU; II 
^raTSs^itfrif R|r%l^f?f^ I 

^ grafe qfflwir II 

j^qpiq' fTftf^ rrr^t^q^it ^§rr: I 
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^5=^ S[t^fk^t II 

eispgrt ^ts^r^ijtr tr: « !OT%«to: • 

tH ?piii^R H«rts^^'^fnm i 

^f«r?rT i%5 ii 

ira%^r <1^1^ q^RiS'sq^ 1^! I 
»rf^«lT 55^011 »ft#?^TOT II 

v.H ?its^5i^^m?iW?rm'n^:T^!TO i 

3Tf¥r&% Stf%^ 11 

37f^*Tr^^ I 

%qr II 

^?nf?rr nsar «t ff%R^nRj^ I 

Ro i®^iii»r^qfnr|%ftsT 3 jilUTclT II 

^ ^5i^sqfiif?ir?rasin«T^ I 

1 A reads i^nr: I 2 B ^Er i 3 B ^ i 


STTO q^W! q^^qra il 

f^^T 3 fqq*q^ II 

gs^rirtfirl^ H 

ifjftff?q^s«i^3 

f:fq??l 5?T;Tt 
qqiqpEq ?ns^r: irfq^fq ^^qrftq imt 
^o q:fqfq'¥i^f?T§ftqq} II 

3T)3Tf#'^ ^%: Igftr: l 

qqi! II 

qrf^®fJ%qtf^iqqT%T ^sfq qqrqwuj; | 
firaq i i^ «qfq^f : qairfrrqf^qt^ II 

?H q«q'«ft^^q*miqfrat%qaKT^wj^ i 
qfqr qjqsr: sJtTRRqTT^qirg^stqj II 

JT^* ^ q^rn-qfsf^^^ I 

3®Pr=sg;i^q^f f# %qTS^5qiTOlf?qq!T II 

^^^rqT^|qfI^#qW I 

55raT?IIRi!*'^ f^i^%qqjf|qw ii 

fqq^q'q^ ^TTiT! i 

I qiqqt?qqTrq’^? qrni^qTfgq;:”’ ii 

1 A ^ 1 2 A SAfs^n 4A?fT§i 5C gpfim m i 

6 ‘BC iR^ \ 7 A reads sn'n^T^rfi^q^iqiWI'^TO^^ l 8 C j 9 C gt?!^ | 


^fgr |%: li 

sT'sr st ^3 ft?tTir;T ^§5'>if^«i- 

ItR tt^ssT^ I 

Sfcqjfff^f;^?^^ m«png^rJTFiR;{ II 
=T5r ?r «r?g^ stT^tg^t<ii f 5rra%«T?qigf%fT Tf^- 
?o II 


^rr atf ^ sfrfi?rT it^'nif^r i 
fT^TT sqfnnr^fwwnrf^siT II 


f *nf^?5n sr: i 



NO 


X^. ^^sRfrt gl: I 

srfa qr^qri^grTOTR g i 
fTg[^qf ffr^qRTRqi^l^^JRrn* II 

^ =5nf«^5t{ URIRt Rf^'T f^T I 

Ro 5KrR!rf^^%st m ^sfsf^*. ll 

q'«nsfiT(?t»TOr!its3ft^«ns3<i'^ i 
iTfftsitirHt ^isFqr^f ?i! ^ H 

iCi^t^ I 2Air: I C fli 3 All Mss leadsi^ I 4 A?!)g I 
5 A B Hf I 6 A>rp I 7 A^5t.,.l 8 A^firi?^«Rti| ■ ■ ' 



^ nmi iRRf^rf: ?[I55[at5«R:: II 

giT I 

^ «Kf«rfr; ii 

arai^^t ii?ftriigsE^fT4^ ^?r% q?i ii 
5K«5r^ I 

’o H^rTW ctRTJqsr »IfI^!I^S^5!^|| 
fTsr rfST t^fsrj n 

l\ %f^ irtnt!® TOSi^tfa I 

%jr f 'gsTtf^^irf ^qrqt »Tiq^ II 

aqTs?q"^q%qi;fq?qtrR5qrf^rqrf^ II 
fTTTsng^^Sfq 'sqqwr^nq^qa i 

Wf Wf^trST ?5TrMsgqi5^f^ 1 

1A^I2C^:I%^1 3 A%imT¥{^?I.l C 4A 

5 A \ 6 A I 7 A ) 8 A ’iq i 9 A wi ! 10 A ^ I 


11H5 %if^m\!il!5^: II 

^ 'T^ ?qi?st^«sifH: ii 

f^%«('nr?fi i?«Tr^^sq^T[r|:^]?[t5?'5fraL li 

{o argsjt^ sTSTJf’st^; [^tjg^^r^ra ii 
flf5T%rrt9? ■e^^qffqgsri^ssr't I 

srffRt^'s^f^rW ii 

§?5rf^Tr^imwi>^ qt fn;r!5 1 
jrf^?[i5^ sisrsr^T^gf ii 

\\ sttfrMr stft;ir^ ■*tlftrr5 1 

?t5^f^«ti’frr; II 

^gftfTIrq’S^ftJ f |{ I 

“3WtfttS*lf^5flT??i II 

fsRIf H5r Kltwn cTmms^JT ^1 
Ro ?m 3 ?^^f^?TT?fT sif^si arasfmfm ii 

rTrSra§#t afTftirf^rasr f^«T^.' I” 
«^f^r?'T^'¥r^ Fpft^ II 

•l:pll,2 C^OTI 3 AflPTOlBfPTWil 4A^:a) 

34iiff}t<: I D nipi^; i 6 B ipj; i 7 A «Prt^ I 



itf [f rfEftlsF^ Slfa ^=^51^ II 

“q:?ira%st fgpin^^Tri^j^ ft f;?R^ i 
qRr^4jraTf^?atmTr'^^[!T]5^qt[^]frra;il'' fftll 



rT^^ifSR^d ft snftn wg«T^ ii 


?n?Tq®(^ ««rft\sr ^ras^ 
^-surqJisi jjonpqft ^*T?5T I 

? 0 jjfiT ^ f ft icrsrarft 5rsR*T ii 



i mnt I 
II 

tj 4 fTTci^ Hrmif'T^irftftrt i 
^^srg^r qlft Tft^rq^ II 

?t53[ ^?rn^rst^ftrf^T?ji5H 

^s^vimft^maT ii 

^ =strai5TTC^mi«nr®?a5r rtsr ii 


s|o ftw»r; Jift*rmt ^^ncT^rtrai^a^ il 


<1^% 'T^ aififtj JTc^l'Rrrrr! I 

fT^I ftflnft *« sfftipnii ffftftfr: Ii 


1 A BWi»iii 2 C|i 3 BjIrh l O nm I 4l( i S B fpt!«fl i 6 B ^ 1 





\hi 

srfq sr^^rmw i 

St5qt«w 'T?r«lTHf ^ mi{ rlH! II 

"1^ fTrc^S sj^vTUT f ^ ^wrai^ 1 
qg 5ts^ ^rg^cq fWqa II 

sq^a^ T^r»3i|jfwr^igr qr I 

qiq^ qqqqrqW fTt^in:^ftrfft“%i3: 1 
qqRtqjqq: ?»i?r! II 

^ fq^ff«ipfqrf:i^ 1 

V qf^qqjqsr s*q^ qgqr^fqq! ii 

3Tf§[¥tfi|q3 , 

3Tl[%q qqjT^q sqnsqrqr S^wqq; II 

5r«Ti qg^qttv-qr^ s^i i 

qi^qqiqLll 

qqisras^lqf^^^qiqqf^qni 
^ vr^f^lqft qrqtqiq^'re^.* Ii 

qRTqqs^^q} f r^'sq^ 1%: I 

Siq^tRsil: qi:lt^rtcqq;^iT I 

1^0 f!r5fril^! qq^i ?qra*5t ^raif^q^HlI 

q Ttq«frqf^qq fq%rsr ftWr! t 
qfrqrqqtqf q: ^ q^j^wqqi ii 

1 A I 2 A ^F^WF^T^Tt I SBC tr^Wi^ I 

4 A #71^ ?p: I 5 B ^ 1:6 A g r 



i'KR 


sTrr: \ 

fsrifiq^ f%: 11 

^^q?5T I 

f?t^^ ?[i5irarf rTswHT II 

H ’irmfSt JT^ ^«it»n|fTf 1 

a^tnqti^irrf s:§: % II 

— 

“bs’jt 1 

55d«rfg H" 

?o ^%gi 'sf 1 

rI3( rflra f^! ?3?^5fq ^5?it«II gsT! II 

!rni ^qist 3[fitm! i 

sRft ^ wr II 

m^rnf<T§*Tt'gTf5mj«n5?rs 1 
3T?fts^5T Sl^t^n ^sM^II 

f%!T^ II 

sTf^t ?st5:'?i?T?i^«rs I 

'Cr'TSt '^ft!II?i;U 

f^TraRrs^J^rntTcTT?^! I 
^o s[|: li 

rIf!?rRr*?m«Pi: II 


I 


smqm^ ^ ^5Rsr =sr ii 

^rf^f^t?«T !TO^?»q II 

H ^^»lTStr^T?rr'3^!T^ ^-SJ^t: I 
4 ‘ sag^T^ ^ruT^f ^j^rf^tt^lijnfi; li 

I !iifN;rfmg3Jr4?«T ^^■*ira“!Tqr i 
^5^2 T%^i5rg^^tfrEg-crr li 

I sasn^ ws>^ q^?5ji^f^^titf^Tsra: i 

^rs??)RTfrPTT?lR fT^ I 
i, ., 3=Rft ftlf'I^WTr^ II 

5P|rfts?g 5 ikrt;tw^ TOSKt5«Rt: [ 
3TfT J 5EJWI%^^®t TO?qRT«mT %nT 1 1 



W * 13 ; ’T?['irft *r T^?[qi i 

5cmt%f%^a:. srpT^ *K«T*jf. II 

?mT%«Tf ar 'atlflr'«ira>s?ii 1 1 

sraT5ft«r%a''^T^f^%^s®a?'T^?*rrn i 
4td^'rrRi?R«n*n’ ii 

^i*n%is^ ?sa3l 1 

1 A cm I 2 A B #qi^ I 3 B C 53J I 4 B ^ l 5 B m: I 

6 A mi 7 B ^m^: i 8 A q I 9 B § or ft i 

^0 





|^M«ISTrrT nrTRi; I 
sir^^ |9t wnr^;^:TTor?ltH ii 


«v f%$tqfr! I 

«5n='4tin?jg^m?r!ranji^^^a:i ii 

fT55rnRrg!5?«nlr^!^- 
^o a«TT uf^q^Tt ^sim^ ii 

T5ai5rqt i 

f!^ af :“ afa«ra5 g^?fn^ il 

swr^nw^Ri^aift qnsERq 'a ^ i 

^0^ -sjjsqvira^i^sfq 5g*a?a^s^St^ ^fr: 

sIr spqsiJRFPaR'f^sf^ iRKf^frara: ii 

jpftargiq^ | r{ r ii 

1 B ^ I 2 A ff ^RF5^iJii[ I 3 1‘4 B qg i 5 A !CI% D’^^l 



tikf ■*ra^ ?Ri^?!n?f7 ii 

^ sq^ iw^sRr *q' I 

iir*irERf;3M^ni*iTf^ ^ 

\ fm'Ess^rfgaqr fsw^qlf i 

3T§irm“^ims§^rR?3tJ ^sf^ «if|^: II 

»!?lr¥3ft i 

aT«f^ »if»?T^s«t: ?ns^ n 

?o 3ir3tts^#®4 II 

?inn^5?^Tnf^«rT f#r! i 

II 

fT^ 5 ®T^rf^ ¥1^3: 1 

mfwf II 

?«< '^^Tf^3nft!n«3pir?^t^ i 

^aqnR^Rsn^lgrrr ?y5?t'ni^ II 

^o 3rF53n^^^qt ^sfq 

sq^ % q q^ 1 

I AB «S 1 2 C I S C WriI I 4 ■' B f I- t'A 'ftll'l 

6AfrHf l7 Al^l : ' ■ - : 


ftstflrftl^ aK?I?Tt nflmsi 1TO5^ ■st^ I) 

[ JTO^ ] n^FST l^fTi II 

«< 5trs«i®#s^ i 

*»ra5[^ qi'‘ f^^^f^flT II 

S|TT^ ?»CaT I 

3T«Tr5rr*i:*t3Pi?T ^q'?itrr^ i 

to ’|’aw7«i^ li 

fTfrfNr«IHT*l«’l^5wrts«Tf ^>q I’^t 1 

?ii^«ft^?i^«irT>i^*«iK#rafflf ?KqRi: || 

^RTJTT ^r I 

fhfi^ II 

sir«mr7J?TS[^^ ?n55[! ar??ii?7^ il 

stimd I 

^O !Ttttr«l?!?«T StFirs^ «K«^ II 

^w^%«ir3TTf^' 1 


1 A ) 2 A ^3n I 3 A 50^^^ ^ B ^ I C D i 

4 A t%5^ 5^ I 5 C omits this line I 6 A ^|^5Tii^?T I 7 A ff’ll ^ ^ I 
.8 B KI l 9 BC ?2f l II B G f?T^ I 


«lli'^*S'Xifit^q;% gt=Eqt"?wfq^g^ II 



fi^wi|Rf;Tfewi^w4#|g=str3c[«it jpmj ll 

\ ^TK%f§r*rrTrJr ^ i 

fra?^3Tsst g^RfTsna^r^i ii 

?« #ftnfltTfJT»TTf?: ferret i 

asT %'K5*nat'R?sii5^t5?^i?4t gorrt tl 

f^ff^TM Hf ftisc I 

?9 %q1^ctt gur^rRI ^fJTTfl^qtT! II 

^ vrijfetgr ast stti^i^flr^qfr: i 
^EttsRiiCTtwir^ % •«ilg;ft«iT ! II 

tttfi^ssr ^!sn 3TTfi^s«n^^i^. i 
ai^K^Tri: || 

\\ f?:c5r?mf?fTO=f^Tf^g<iiT: ^*SsraT gin: i 
5nftT: ^nrit gw ii 

girarnt'nfnfirai firat i 

mi nf^reroi'SEt^ ll 

srimtwm gw Epr mi mm I 

gn! I 

sErmmssnmmf^ig g^ II 

1 A ^ ! 3 A ^ 15 ^ 11 ! 3 B t C \ 4 a omits 

tiree lines 1 S C reads^after tliis I . 





qre 3rns 3^ 1 I 

«I# !pft STJ f^*TI*TR^ ^ II ^ 

^ ^firt ^wn^ I 

q^^RTT 3 ttlP*I'^?T<I^' 53 rrT II 

^ 5*if^ 5qfi«jff%r?4 ^wr^ I 

^ai^roBraf^Tr# «r?rt ?mretrara'*rR 5 ll 

5 i«r^if^f 3 r%s?^ tlr^ II 

^qtmffn »yn < 7 ^^ 1 

?o ^ qift % gorr! q^sar qi^q?r!?qif?q7§g 11 

qf§r: ^T 5 qr^ 3 *q^ 1 
q 3 |q 3 q^anrfq qe[T«irs 9 11 

qrqqi^l^ qVr | 

^%fTi^^iiq%|rtq: Ts^sftf^rnj: 11 

?<< qaTT^n q;^rf^f?qT?f^qT: 

^^qiwtr qi^rqq 11 

!if?qr qrq^qifq qig^i^q^ii^! 1 

qrsqt ^qrqqrqr^ 5 ?^ qr sq gq^ ^ I 

V qq fqfwT^rfq siTf^rq^ q^<T^ II 

qr=Bqr^>s»^' qr^qf^ 1 

qrm^<JT’ ^q:sq ?iiT?[^fq%ff*i! 11 

1 A spra.1 2 A Of I 3 B ^ 4 ?ir 1 4 BC ??r 1 5 A B f^jvroift q.i 

^ |C;/^ii 7 ABas^ft t 8 Aqwqiii I 





I 

arrTqfirl^ 'T'fi^Rirs^r 11 

I^ 3 iWTSltS' 5 iftm! I 

tr?!T^*tgtq ft^ij 5 ^ 3 fqg=si^ 11 

S *its«rf ff^^^Trits^ft^ st^sii^ nwt^ I 
Tcfmi' I 


h I 

? o tTcTT?^ ciuq'^ II 


5 *iT^^^' 5 j 5 t ■* 1^11 


^md asr saw I 

¥flW <• 

’A ar^rlj ^jsaa f^sn i 

srraat^ II 

tr^ tjafs ar^ai^ ff^ iTf^f^^I %• I 
srranspr II 


■ vi%??j fa aiaara fanrfa^ 5 %: i 
R» araft: qf'?:fiT%rjr{ ?aiaf^ aaaaat^ 


fa>a??T f ii 


1 A S St I 2 A B sicT i 3 BsraliD?Rri 4 AB im\ i 


\\\ 


SB ^tftl: I 





f si«n!T?«itqi:§rr I 
q^rnr «T?'Tt ’T?f«fRrt?<Titr *irf: II 

vT^f?fT rrwrTnc'T§f*>fq«i%^'Tg=Eq^ I 

far5i[«iiii^ ?grl5T sa^rT.* i 

SI^ar4 ?5ir?Tqr^ II 

37fit T€T5!rfi?:T^j srrar»i qsr i 

fTTr^?IrWi5rI5r Jf?TT'5'lf^ 11^ 

^ m i 

? 0 ¥if n 

^ ftvnsa faf«irtn? i 

ar(\! I:f«3[mr^! a^?cT^^#qrrn n 

?Et5?%«rT str^sr rr»»i ^r^rf^sfa it 

%\ sii^^sr ftrerr strsarf^’^j i 

'rejT^vtit ^n^ramfs^tWa ii 

tRjT wi^ u 

?a n^ ^«Rt ^ fft ^ 5 8(i g^ ^q: > 

V srrf^ftj'ns'nsisq'^rfgf ga: II 

nH^?^ f| ?as^ sTf II 

A t 2 A reads s^i+dami git'lt'ftewm I 3 A Bt[:i 



i tCt 

'5r5c[^ wifr^nTPn i 

^ f stff^<niTTfMt II 

!jf^ ^f^st s<!T%*qfnir ^'*nsifr: II 

s^TKtJrf ^ ii 

ff^ qfRTJ I 

?o gqrar^q ^qfr* ii 

%?:: ;gt«q f^qr i 

f%^sfq ^qtrq^^ qf II 

qqrf^s q: m sir^f^ qfsq^ i 
^qq^^sfq ^iTcgqifq! ^ r^qr It 

?qwft ?qianft^fq q q^qqi i 

m *ftrqTf¥I%q;qr#%^jfiTqtq^ II 

*5RTi ^ ^%%q^ I 

q^^qqfsq g’qlqtfq^qtRq; ii 

^qt q«ftqfH?n'qqqrfqfl!qT?*r^! j , 

Ro q-5 a;ft^q ^sr%* ^qtqrf^qqt^q^ il 

q?^friq;4 qqsti ^?ri^qt qf^^qr i 
qqtf^q fqrqr%q^ -fifqq^rTi 11 

1 B ^ssfl j 2 B |m I 3 C ^ \ 4 K %\ 5 A % I 6 B'?!^' i 



jM 

ff^rr^l 5 II 

nff^if^ ?!T5^i jfll^jRf I 

lyn?# 'nsig jj'HHsqrr: il 

H ^trif^*i^^f?'trn^l 

fTT^fr: ll 

rt'rT^^W^^sr %i str^n I 
qsR 1# qqr5s^?ifts!iRjtqqfq^?q< ll 

f^i5tfiTqr*nf^ fT%^ ?5§<nt^qM 
^o fqlt ffqqq?5^ft3raT?T% 1 1 

sTfira fq I 

^•‘ ^|itstr^jf^?rf^5j!l?Jt5ravq! II 

str^ f^qt^5 fTfqq! i 
ftc^Tf^rq q^q ferqt^mgq^^ II 

SlrTSr 3n^^%q rRqrTJ I 

^qqfftrfql^ fRt fqf^qT II 

fr^rqqtf 5 qts^ f %a(q qjsq^ I 
irfiqtgq^^qT^Rqrf^^ qreq^ ll 

arq! ^q qrs^^q i^qtsqf sir^q ^ I 
sqtqi^qq qrs^q s^qt q; ^qsfirqr ll 

,, r .A. «3ni5^r \ B l 2 B mh » sab \ 4.B sqRi 


I till 

siq>iT;nf^l 

3i5^s«Tf rrm ^^ssdftar ftim ii 

\ ^^tixRqfst i;wwra^»mti 

?I5^! (1 

^>qif^<nf=Rq nf 

f!"=^ ^flH! lR%%rIt Jl 

«Ifft 50[t^ ^goTT I 

nn?il wt^ ff^ II >- , 

'rraJTr^ g^?^5ti]^^!3T5irat i 

!mt3rart^^5s?f II; 

^Rwvtrdf^fi: ?rt5?5?tni^{ i 

fl%^ar?tif|«ii II ,. 

\\ ^TrscRif^gtr I - - 

ariRtf^ %«n q?t U 

5?sm^! 1?RR*T ?T^t')ff^ 
?5rfifOTssdf^sT!T%^=#: II 

5^irds«rl;TOst^i{ i 

:: . f?sT3t II ' 

iii,iiii r w il l ■ .■.' i j' i M i Mu. i ■■ ' I' . ! ■ ..»^■ ll l^^M5 ■ M■WJurI ■ ■. ' .■^»a^»l l a^ B! M ■ ^ ^^ 

‘JS«r( |i3-.C^j^ . . ■ ■ ■■ '• i'.‘v 






* srrf5T«rr »r#^t«n^fif^fg$t«[at u' V 

•#rW! ^ ^flT ’«tT%’5q^ qn: I t 

«T3r rT5IT«fn%B=5^ 1 

^ripsjh^re^ II .; 

■^tSWFT f^T n# IR!?'!?!^ II 

W S?s:frTf%^§r^5T 9tTM J 

f?*j5r Ii 

?qt^ ^qqqf^ qifi'^rs^ qf^riHJ il ** 

frqtf^?r^ai[%q ^[^qgqqrflim i 
strd'qRW^'wl' ii 




: 5TOT5ITRr^!^«J^ qf^ I 

^n^ssqr i:q^rat.ii 

1 A >gil;i 2 A 1 3 B ^ I 4 A B m I S A W I :, 





«|«ff W^I^RTrtn ^■wnsct^ II 

=5r ^T|^?iic?n^fgrfrrr#sf^ =^ I 

^ ^T^lrf. ??rt 1 

»Tt'5t5^?T qrfJrT II 

*ifg JPJIT snssn^^qst H i 

’« gut^iwSt^sr 'TTiW: li 

ST 'Tcwfsfij^^^ 1 

55??qin'nt 3Tfir ssfi^niPEit^ nft ii 

nt^rs^^r inri^ft^ ii 

5R^! f%|j II 


stR I 

sn^i^fw 5Fr?q^f^%i;l^' II 



^1^ I 

a^[ 3 i^t] sKrf^ smtstai^ II 

• 1A%i3Bot:i 3A B pn I 4 B ?i ii I S All Mss read these 
three lines. 6 0 <a!!it 1 7 0 ^ I 8 e 1 ! I 



rtT^Scft|<T^T?I’5qr ^(ITT SRlf^ 1 

fJ^sqflirqt^ ;gt 1 1 

«< ^^isfq vtl^rqr i 

^ fr5iT|lr ll | 

’^m ^S^ttrqq ^ qst I 

STSpPtl^^WStfH^S^ir ?!^nrsfq =q fl^ II 

!g[3T]ri^sfr^f^5r ftirwq'^fjrfq i 

?o »t 4 ii . 

^^p^^nWstTsurnq^ ?qrr: II 

%\ rIfSr fqfn^T^ qf ff% q^qsq^ I 
qfqHtffyRrqif; qis^f^rfqqgmrt ii 

i^sqqig'tqTrfll i?irdqi?qi qt^'«^l 
aq^qqf^sf ^rqq u 

fmrer^fgtJTtqq^^'ntfirq^ sRfqri:^ t i- 

; qq ?qm5r sq^ q ^r tq j f ^ I 

.. _ . — q5i qqiRi^ qi% qq sq^iq q ®|q% H 

“ T S-‘! ' 1- ' -" ' J "ff " T" ' r — rirr - r-rt r-' - t - '! > -T- .r-^ -y — r': r, ’ "“«^-^ — „ ,, . ^ - ^ ■ ^ : 

I A ^ omit this Im \ ^ a l>a^qs, 3 ,B 3|^,| ^ , ; 


iRftsr^ fsRr f!tf^ Sf sq^nj sq^sq^ 
sqsiq 

srqs Jjpftciifr^qifq il 


^ si’lt Hr?^ q?R smtfq^f^^qaR^ I 
3Tg??|rTr iffft^Sl31=5q^ ii 



•JcnfqqjRR^ (?) §' fTTT5-qfr4 faRltqq^ I 

?C. sq^ sqiqrd sq^RTcq^: II 


5!g'<qr ^Ifsqfqisq^^qtqq. | 



qR??fr?qnrds3^qTrq^j i 
q?q qqtftqiqTi ^EjgqRq^ II 


W qt%:iR%5q sq^qRtnm fq;qr II 
m q?qrq^ qqtsiq i 

qjq^ stg^q^s+^qrar^ 1^. qqtsRrqilr} II 

fRRi^q q ^3^T^5qi'm^qr^qr^= i 
' |q sqra^q sq^q qq qqtqq ■qqfq || 

5^0 qffTqf ^ frqt%fq^ 

qrqqrqif^qqf q: smtfft sq^q^tq qq n 

qrqqrqrf^q^f^q qsfrars^ q q^r 
qq q?q^qiqjqifiiqT ■qq'q ii 

1 AB =^55 1 2 A B 3 A s^tn^fsqj 4 A tf I 
5 C’5^4^JTmA I 6 Ayjr I 



^jffr'sr <ii?w?^Tf^«? ^strf^ ii 

H “ tnf^T i 

^ sr 5^ sirsEisr 'e%5t ii 

ST a^TtsjTu^frfi^sr ^ 1 ” 

iifRrs^ w 

^RT«I^JlS^?tTlr£r?ft3T!T»3i: 1 
to g^ss^l ;T sr II 

*iWT?ns^r4?flT?^ I 

Hlfq ^^SR^STsm II 

ft^iratsr^i ^ ?5s^q smtsTSRi: i 
f?it5rtR«R«ri ?mr^jT »i^^ffT'nt n 

W ’Trasr?^f^'«i?tftt 5 tk^^ ^ 1 

ttf siqtsTsra: ii 

^i%s5i5?^«tT qrsT I 

ffq qt%5%:q II 

“stqt3i^ 5!g<3riW q 55q®^ i 
^0 gt?Rq fqqqt fr?q5 'K^spqpuFTij; ir' 

iRq^n^ sffetf^qqt ft mrqqj i 
sn^ qisq ^ft%: q:grfq'°qt<i^fs«^ II 

srnf q#if^^5^T qf7 ^ s=q^ I 

'®irft *t^^?ustT fml' 55t: II 

1 A C,5f^ \ 2 C omits thjs line I 3 A b ^T I 4 A j S C I 

6 B #TOi 7 A i 8 A 9 B q I 10 4 ^ I 


I. 



^5>sf§;q^! ! 

sratq'f^sRrsn^jsT'sm’iRif ^53i!!R»iwira: II 

gTf^gr^^^qiR«rT I 

qvqt f^'R^^sirrqrd 5«i55WTr*i^: II 

^ % Rgijtif# s»R3T^i?^^faJ3i; II 

3Tf^«l^^q5r sqsgr?:?^ l 

STf sqswT^ fl? || 

“ I 

\ e #sftnT^^i=Eqi^f:5^nf^?:>3R<^= ii” 

fatar?T>T^ I 

3T^! ^s^Rqfq II 

^5jt: s^t%{ i 

ii’ 

’em R RHrlstq? w I 

?[ifrgqt»T: nwr^ I 

ssRt^ R I 

•sRT' ?sngfitm«fcrs5»^ f^sf* \\ 

> 1 B C ft I 2 ab fSf % 13 A I 4 A m 1 S a B ;n i 6 a an i 
7 A a I 


^ 5 rRtT% i 

u 

*RfS:«^3T fr5^ fT^BJJTStr^ ?*ITJ I 
^ar?a 5 ??«t w 

<K s 5 T 5 ?^ <r 5 r % i 

»tf*m: ffa 3 i^;?ft s*?^ 

•)fn?«i 5 t fr 3 % ^n^afr^ \ 


N -»» ^ -^ '^.l N ' '-• X 'N ■«« «» "X -• " 1 

?6 qst^nf^sratiyg II 

?5i5^?tl qc[‘‘^Jft^^»J: II 

srfiigi mst ri^tt* f^rarwirai: I 
g?5Jn^^®sar«TRit^^uT sn^r ^ II 

?<< g^fftssr | 

?i^^!i5rr: ^i: ^s«T^aT3TK«JT || 

smtsfq *lrTM 

5n^«fq5TTf^ii3PT ^sq^,* ll 



iOT II 


1 A ^'\ 2 A \ 3 ABC 1^ I 4 B sn I 5 A B ^ I 6 A |Rrn 
7 A B wnn^ > ' ' ■ 


stft'TT’aj i 

si?mw5 gi=sqT?TOt«n' II 

^i?fEi3R^j f^r II 

\ 337|fq|^ 5r5r|:'4 ^ 

^iR5wfJt ^»#ir ii 

sTsr »fl<T^ n«T^ t 

5nf^ sr 5T>Tq: ?qir^ II 

SJSTWiroilfq ^'tM?iTT5’?IT5t ?!&^|| 

"fTfsn *r? Tii^«raf®rfti3T It ntf^ mor^ i 
^IsT »tt^ sr n ^t II 
?C\ STSr st^vtmtfitr^ ^c^^ssi'sq^ I 

armw "T**! is% 

Stf^ttlT^^ sqSJl^ ITrn^ II 

“iftif 3Twtf(Tnt «r?tT ^ gt:'«rTfN i 

Ro ^^=tT 5rf IT g II 

^rrat55: Stfjq^ssr ww I 

i'5fi f^srt arsr ’ifr&i^ I 
q^37 fefir ^g% rTT sFrfir^ il 

1 A^:l2Bf^l 3 8T%^ 51^ WfnsfliT 'S# f^i?.| 
!¥^t«rn% to: u 4 m w^q^si^fiT ^*1 ^r fro^Rr i 
1^ h^w i[ ^ fT m ?il: w 5 I TOlt 

]^mi H 6 m M§^ 1 

firiil ?nf^% w n 



■ It 

g^sRTfHT i 

axftr^Xfa affta^lf i 

«< ^sax xa^fisBffrar ni^T%a! afta^ ii 


sq^aira f^?*artin n 


ai5^aax>aif?itsaf saJtTR«rh=rrr arr? i 
m?eq sa^aRr^ rj^s^a ^fWfxfXI II 


?o fn^^xtsa a anxnxffx^<ii ^ i 

araasKr^^ffvx: # II 

xa^ xxtxxsfxx^x^ i 

axa^af^axrrsawfa rfSIxPl aMM II 

a^firci ^atai^qfxrfxafa} i 

\<\ nxq?r arTris ?Ri5q5i^?ainf«^a| II 

3xfg[5t%fxqr'E^ axfTar ai'^q vt^^ax i 
9ix«rVa^ ^iffarra?q?a at ii 

aqx^ xR^'xnxixsxixrsqii^ xrfa ipf^ i 
q3rtlqq%rT ax^q qa «q4“ ii 


qfii^ q^^q^qxjqxxiffqqnsqqT 


qqx car qf^ f%|qf xxi^q^sst i 
«xx?#qr qfnxTi^q fq^ q?!: li 


1 C. ?^S!n I 2 A (it; I 3 A D Wft i 


I 


SI'SRT^ m. I 

r^^tg^'tT^T^ II 

trf^r '^iTf:# ^ sifSifT r^m i 
5irE^fi»3; ii 

\ %5tf^T^a5!serimT n 

f%5r%fT sq^trf^ sr^firaBr i 

a5rT?5^«WrRSSI^ ^y^fT^Tq^U: q?rj || 

*r f%v5r^#iNT^tT^^ sEJft 1 
g %5t ^s^qqjqsq^q g^tffT) II 

TOi?i^Rt^fT§aqT f?«r?r: li 

%^T5t a?fq^ I 

^qf ^^qsq^qqqrt ■*t^f^|| 

sn^fTRii^^t^rrsn ^?i! I - 
W nlt«t sq^q qq -flfqsq^ II 

qrqrfm^ST qtqqrq^qTf 1 

' qirsq^^ II 

■*jrq?[IT??m^4ts%q # gq^ qqrfJfT q I 
STv:ft?q^ ^ff?tqq?st?q qi frtc^frmll 

Ro ffq ?4 ?I#gfT5q^i%sfT%f^^q! I 

qsil^f^ sq^jqt®sqj qpEqi?qjt5q «^firlrlra[. U 

I A B ffiJI I 2 A B »r5r I 3 B i 4 vl I ^ I « n ferfar »«»iv 






?Er5^?a5r fls il 


'515^511^ fT^ II 

^ «qf?r: ?qi|^:q q^sq ^ nq?qj i 

qrsqi^qf^^Piqt n sq^iqtsqf qsr I. 

fTrqifsq 3 gn^^^irrsq^q qwq^qq | 

qsr qrs^q l^q nm^ ^f^qi || 

qq sqsiq jj^ qrq!tsqtjqq« I 

{o ST3?qfqm^5r^qq>q5qiTqf?qfq?§ q! II 

5ts^^qqTq?3fq%qT 55 i%! 1 

qi qr5^qrftp:<l^^55iqTqt?qt ^ ^q sq^; il 

qqf^%<I^T3^<nqi?qtfq “q «q^s 1 

qrs^^qrf^^j^^qrcqif^ q ll 

?«< ar^fift^q q??lq qTs^rqqrqqra^ I 

q^^q^^q qrqtfqirqqt^q^qi^qqT 11 


sq^ ^qfqqipq q|fr*m; 1 

la ^?fqt ■*^rwi«q?rr^^' 5 ?l qqrsqqj 11 

%o ^f^qg?qqiqp% 5KTf!%aT^^q^ll 

sq® iq^q gaft^frisq^qi^ f*r5[n 1 

q?Tf ^iqw^qf qqsqq?^ 11 

IABC^IS I 2 A l 3 B ini I 4 A qt 1 5 A 8 fPPf: I 
5 ?iq! I 7 B 0 omU tMs line, 




^sf^t I 

^^^TfTK g!=5?It^^Tlt^ra ^f%rJT: II 

Hn§ ^rsrar«tfs?(ftfe !3n!T^' I 
^fRrrtf^qWsfq II 

H 'Ct^iqfrlT 'I^iqfsf^ \ 

srr^^Rmc^fefa ii 

<T^«T^ ^ ^sr^gRTTsri TO'TWC I 
fi II 

? 0 fn?Tq^«if '«t^=%5! ^=^5 II 

?rf?^ SITf ! ^S^rnrr'ra^f^J I 

fl^5t I 

X\ ^IM3(%rn«if rrTnr»T§5^faj^ I 
?5re:4 ^TT^qat fT%?f II 

jms^»Trr*Rwf^t <w;^rn?^«ifii^ i 
f 5p5qf^?fRf 5 ati'sirra^^gssfj^ li 

f^tT =«r§®!Wi: 1 

^0 fra *i'Trs«i5r J^fli^^n 

^ g'UTsrraftTi! '?5rs?rqft'*w^'T?n i 
ti^i^rai fi^rar’ tflrarassr ll 

“ 1 All mss read these two liaes I 2 A i| i 3 A ^ 1 4 A BC | 

5 C»n « 




ari^qri! i 

’af![«nsrHfTtS«Rat!fk^«T^ tl 

?grr? ^=s;5?T # ^q: # g# 

irar^?Tqrq rt?»i:^ ■«t^ ll 

^ ^g?qTTf?q q>^ aRT^fq;?q I 

3=R;f jdsfq ^ ^t?^fTqVf¥5r3qqrac il 

5^qT^?:RTqt nh q? qtsq“ f^g^sq^ i 
qiqq qt ^q 35 ^ 11 

q^ %^rqt 5RtsTFf?q3^q fNi'qnrq; 1 
lo q^i q^ ^ qoT^ qr qqil qr q?g=Eq% 11 

3?qqilr:qf^i^: q^ fsqfq 1 
ifeq'jq q^ftif^ qf? ?qTrq?^^J5^ 11 

^sRi' q^f?t% fqq=??mfq 'qtq^g. | 
q^ q^ !g%3qfit?qq; vt^ II 

W ^qi sqfirqrfr ^qr^qi^qrf^^tqrTJ I 
q^ qtq^ ^ qtqqiq ^fqqq^qra; ii 

q^ gqt! sRtsqtrqr ^ q^^ 1 

qiwqw qf^ II 

!g»i;^Yqt q?tqr;g q^rqqfq^ qr^^rn^ 

\o qtq4 5rfqf q^ qsqera^sr qr 11 

s^sfirq! •q^fTRT^^ sqf^^ r^ 1 

q^'qqtSRtqtqi^qi qtqqs^g II 

i B ^ t 2 AB I 3 AB I 4 D t « 5 A j 6 A ^ 1 

7 B ^ I 


I iisyt 


gait msafrtt I 

^Tsjgmfq^FOP^it sr -sf^^s^: I 

a7»l rT§:<r#t^^^f^t^r^% li 

\ f^f^sRUr^^T ^r*sp4t‘3T I 

sjfit ?i^5qq|j ?5: ofiflifn srft ii 

^3;5T^«i^gr??i?r: il 

?*n55B^qfT3qtS?5T ff I 


^ ^^srotm^sT «a! I 

?5n^ i5SClf%^^l5Tt u 

gait i 

^*5qFJ^'??rqt Il 

?<< ^^%ait IpeJ} rRI?% I 

rniaj^qs ^5^isff*iqi^: I 

'5Tsacr%'^^ Jtmt ^ri?T i 

otSi girh ^ ^ ^ ?ttmi 'i^r^^Rt: II 

^o TOT^sf^ anW«IT(^;^fT«ftfir!I! I 
?RTmafn II 

.lAs%i 2B55[5 Si 3AB ^cjCiw I 4 B ^31 I 5 B 






^TEss^ [\ 


rR*ii^«ir?«it !T 5ts^{ I 




1 ^ 


sTr%t? i% f% ritft«rt ^ fr«JTsf5fra; ii 


?« ?i5 


!T»5Rr5tfT{ II 


ST 55SI^ ! 

?ETT^ 5rT«T^ II 

q«TraT!iraRr i 

3Tf5?rTT^%^ ^^S^SST^ '*ll?H. II 

?<< 555 ^ 1 

*pq^ ?tt3^ ?gi§rT«ri^fEi5:^ II 

sT^siat^; ?ftffnf TTis-^iT^i?srfa?j^ I 
ri?fi ^{ ^s«ftq%!WT^ira;! 11 

^ gpiW^c^iifTn ?qT?#sf^ ^ i 
\o II 

>51 ^qgsT^T Tra^ I 

S5 life ^rrm »T^WWT^ II 

1 A^l 2 ASS 3 I 3 1 4 BsiiJ; i 5 A^: I 6 A i ^1 1 



I 






II II 




n*iTf^?n?if«in^^ m sri^g^?!^ i 


rt^^qjRJ ffT! II 


TO%T?sfq?qfn i 

3[qrqi ft# qiqqi^ftftrqqifqqiq: || 

^o qtsqjf^^^sraTOfrrvftqra ^ iq^r II 

qfil! 'q' sRjif^r qif^iqT!^ griq^: I 
stTfT^rlfq? ffrimqt qk^qi^qifq ^fiiqj ii 

qrft^nrqt qisqi^qr^j q^rw qi i 
f^tftrqtq^ ii 

\\ fTteqj^q^qq ^l%5^W^sfq qrs^ | 
qre^4 qifew 5^% ^fi%^ II 


1 B sr I 2 s %4 1 3 B W \Ji A, B ^ i 5 A JTI? I 




rratrRr^rt I 
w, II 

m55Ki3*ra: i 

\ ate#! atm amrf ^ stR^^ptm: i 

«3ra?mtrim tra^atmf^iftRm i 
tt?i^rai?T4 rmc^^fmftqirimj^ll 

f m frmm 1 

?o fcaia^'amst stffa%^f^aj ii 



af a arc?«n^ ’iiam I 

sa 

ll 

aR^ra''<Ttftjftsa at^a^af II 

ita ariq; smtaai ai ll 

itam«# ^ Wi^avmat^'s^sa^ i 
amtt^Wrf^* a!sa^ ii 

ff ® a^arfa aipra^srat: ? 5 i^j a^T%a! i 
Ro |»aT{ ^a^a^^^ ^Ste^aifa aa a ii 

arar aa^sa fit^: mx faar aa: «a:a^ i 
aai^ ^l iaafSr ii 

lB?n<P6i2ABgl3B a ^1 4 Agnail I 5 A B a I 6 A%itt I 

y B ft I 8, A film I 


aw I 

30T5r^sfq ^qarftf^w; || 

|?^8?ioTi ?it^ gaRi 

!iTf%5i^fa»5t?a^5r«i5*pn53rina ii 

«< stwaiRais^fta snfr I 

riRig: ^raar i 

^s^irawf^t II 

«?^f ^*gi a!it#g w*i®i; i 

?o ^sfq f««R:: 11 

50: 55^rs[0?iWg<i^aM^0t II 

fajgps^ 'w<i% mf^at I 

■ag^si^rTOfiwr 0»aCT5i si^%> il 

?«< afa'^fearcu^t i 

W5^f^wita%|wTrat: II 

stjfsff ?5^ I 

50ff a avtl^agw^?!, ii 

3Tar?’°a«( Iisrit a^ai ^aiflrai: i 
Ro ^f;a %ai: “al^K II 

asT %at -*1^3: samruaira^t ^aq^ii 

I'A B C an? I 2 A i3A^SJri4 B eAiSBi^iSB 55551,4 

7 A «m I 8 A # I 9 c 1 10 B c«n^ I 11 A ^31 1 B ^ I 




I 


J 


I 

jFPiirnrsil!' ^ i 

^rlp^war 

in«jf sitrmf str^j ^snfirvqt i 

iTSa^q: Tg|’W?tTif§ ^ 55 ^ Slft<T^ 11 


^ ^ featr?5 i^nsrqq; i 

»i?n^ ?i^<itr^ 11 



td 5 ^^gnit grigt I 

?o ^'iTli'ar srra^sqtpn'^^! II 

^omsTcqi saftfl'W? I 

fr^ q«iJ sKf^%T5 li 


nm ^ 11 

?<K >ra itf;fe^ %: 1 

■ijifRiirr: %wit II 

StTOf|^?l?T^lrHI sqr«T #tsf^ I 
^5T ^ sr{<ift ^! II 


^0 ^ 5 i^ra^^Rf?r>greinrn’'tra^l 3 L II 
^Hl^T5«*T 5lraRtf5W55fs^ 

lCs^T 2 ABfei 3 Al^t 4 ABji: iRt 1 S DSrai I 6 AJpiwn: 

7 A 1 1 8 A jjgft I 9 C i^T I B ^ I 




sqr^' *I|r5r5t{ I 



strq': I 


3# S5f ifa f sda I 





!TTf^: I 

?o f![T f:r?«iRar! 53^5 3r3: 1 1 


f?«it®3T?rr^sr^ ^ ^ferrq: i 
rir?fTrr: ^ifTtf^ret g il 

?Tm ^^^!>tPfiTt«rm! i 
f ^ ^ %5rr srmfT} ii 


IS^STT snit g|} ^TfiTrTT I 

%»^r sjTffiH HT^niqt ^fani, n 





5*W5i:.i 

5^0 sn?s ii 


!nfr«T; ^q p ig' -s q^ i 

?«rRifH 5a5r 5 11 


1 B 5iA I 2 A I 3 A s^ i 4 A I 5 C ¥R[?5Jt i 6 B 1 


»?% ?qifq?i7rtt^v*n ^o^tsTvsrram'T^*^ li 

Rsn^Rf ^SEVJ^}' ^! I 

=q[ri^ sTJisr: ii 

^ ^ %m! i 

sr^B[?4 % ssi^^ II 

sri^ I 

simsr(TCr%«3feT cpann^«i ^IrT! ii 

?o ^f;'?5=Eft filr^ il 

^^^Erfnsilr^ tr^q^rissif ff^ f^mi i 
3*ni?R^ifr*ir sn^Ti^ ii 

ff^^ftrtn ^st: i 

?'K urunaTfJrT filrfTT ^ifTtr! i 

s«t%?«rT^g ?ft? il 

^ ^ srt^: ^ ??Tra5?l^fat i 

sB'Ej’prf^f^rTi^^ ^®^'*Rta[ 11 

"515^ *ft?tTT fsr^^ i 


T35tR ?qn^5rn%?i5im5i: n 

. . l.A B.^kim:.. I 2 C ?Hn 3 B t^q«rr 4 4 A tis i 5 A i 6 A 
7 0 ^\ 



f^raoui! 5K<i^ f^qr^ U 

5^^nfnn ti^rfs; I 

?5tT#ff 51^ ^ fTfTsJT^^T^faT: II 

\ 'iiiigvq !3?tRit5 ?arrt f?^ srist^ i 
«nrra: ^ ^jriT^iTfrr: ^rifrqs %mj il 

*pa[^ I 

gtpsT! ?3srgftso^^'^Tf^mf«irfr: i 

?« ’i5r(t^«3qf^ m: ^ li 

?irg:.4^w »i4si^^ssr!^stn^m i 
sft5Tf% f^mr ii 

sirf t^«i?i! i 

flr^si^'i II 

?6v -grim; I 

gtRsft srrf^m^aR II 

sfpi^ ?tfr# i^fn: H’j 

^TfT^ »ira5i%jq> wqgTr^ < j;;^ n r}i I 
■Ro ii 

Wwft I r9tTSr^«ft 3«I^«I^ I 





3Ti?»rT ^tr# sa^ ^§qt: i 

fl?q STPsSlt 50! II 

\ fai«j^: siq^a w sfncfltsf^i^s^ i 
anqj?^^^nftT'!iira;il 

^ g*t^S>l>'*RrT3r eF«tTO;i 

S^J rRT rI5r II 

?^fpr=9r!nW( ll 

sTPpri ^rra^afrrwarasTTt 5ft*rra[. i 

aT^j ^r^atli^f^; ll 

n ara icgrf^i^ arit w*T%^^iw; i 
^f^«raT?^a'sft at^ JTtKiTd ll 

^ *T«q3*r5 i 

“^prTc^pjRft ai^! ll 

^rfJ^ITf^f^'jit SIT?; 1 

sn^ ^r«ii^^ ll 

s?r5r«fts^«i^i^^tns®^l«l w*T; ii 


j A ^ 1 3 BC 5w^ 1 3 A iw 1 4 A omits ftis liae i 6 B I 








^atT; ^S II 


^il?5n^'»n rT?f3R:<ntt% i 

^ 5ira ?R«iti^r^?l, II 


?r*ijt^ 5 ?^?fTrd w??i ^qr^lpn. ^i il 


f^^rtspjrtra; i 

^sRpni ^’W^rt! 11 

?^^^w<nfrqT frfTc?«n^S I 

?o ^ a^^ilT^mf^: ii 


Stf q^^SfSR^'RT 1 

mr'nf Ji^^r msr^^'WT ii 

tft fnlMgiftffrl! I 

^ q«^?rara: q«?tf|sTfr! II 




Sffr^ 


Stlra^Tr^H »J;e^: II 


?rtTt^^¥|Tft?fri 5 T 5 r^ ms ^isgt i 
rfR 5 r^ itcpfrfwj ii 


^ ftt^?iWqffm I 
^rrat nT5r«ra%5st ^qttrsf^ vRT^ mt II 


^%r|; qf^^: ii 


.X,B,^L=^ 12 A ^%\ .3 A ®TTO ) i A I 5 B ^ I ^ D.^ 





I 

stiitg’i^^qt sq%sW%a f^ri II 

I'^'Ssf^fTfl'S^^ltf sqf^I^ 5^ 

\ f«T^ «5t^: st^?! ?qi5^%l^S5RTTrr! 1 

grqt ^NW<n^MI 

fn%[«tT i^: g^f^T^Tfe^'mitfT} i 
f^ar fe’wf^^rist ll 

arf^sET! ?^?in i 

?o ??tf^afI3^l#r f^RP^T: ST^tMrlT! II 

'3'^^T5?mra ?^f^rwi»r^rnt i 

^ratg^T^ (?) ^gtlrfra^^'rrf^^r: H?tT! ti 

ii 

?<K gTf«R!^*TO^*rai l[!g'#%fn: i 
f«5r®?^5Ti'[*T*nfi%5rrmT ?^r! ii 

jj^snrg^^g ^f^si^trtstf^ li 

sfifiTrrd^' rrsnssKfiqrr^gf ■^1 
?ir% 'efjri ^trTfTO<is^f^ II 

aTREPfnp^n^^sr p^firsirf^^ i 
*F5Wsqram^<n gfT^TOfqT^toT II 

; .1 C 3 :^ I 2 A 3f|3nTRc4 \ B V -S- C < 4 Cf^mif^w 
m #?n’» (Sf. 1 5 B I ^ A f^ff 1 7 A B i S B.m^ m i 


?\0 




■^ri 

II 

^srf^5iTfW^?g S^irn^ ?%Pi: II 
^ *l^'»TSOTmt ar5«n5I^^ 

3T3ft^fn?^: ^ si%^T # ll 

^ srf^ I 

?« wiT^i?m^ ^ II 

t»rfj?nTf^«imT^ STT^^flL I 
»Jrl! ^5151# ^rttTJ ^pim II 

^in! ^^T^ra^vg^rtr: i 


{^ %‘^r^Tf^rIT ait: -XIT^IT! l 

aatstft^^rfiT?fn%?'3ifjitnf =g§Rgi|s i 


fTPni^ ^sftr®^§«Ttn^: i 

\<> <it ^^5 W’T ^tr: ^Kiwran ftraT 11 

*5ra^'5r?5!fm *rtto ^5r %?i' fr i 

gl ^ ^[ l^| {fUl|(vm; II 

lB^i2 Arf.i3B%l 4 aI^i 5 A?iti 6C ?t5iill7 AWI' 


a^si ^ ara>Ksqii »nq%nfa^^% li 

rt?^ I 

isRtf^nJtqsfcsraq^ sia[. 1 1 

?2^rrqt Jtiiqr i 

?rrerf ttmV^sf^ ^5: ^raifn^v^nT! 11 

sirasrjq^ssr ^ sgwT I 

qrasrigiwT^i^gT ^ 11 

5!f^qiq^«^?r q«nqfa i 
?«> qrairtnf^ faST li 

ars q^ m ift 5??[i^r apf*l^lf^|flT I 
ntf^T qf^{ II 

^q?5?rtq:£ qg =q i 

qaqf *mq} q^ jftfafq'flff^: II 

was#; I# *w fq^ftqfTsi 

qj^f^srsir ^“^sra 'aga^stts^r^q;: il 

(#51 "q ai«l ?[%5r ^ I 

TO# II 

TOissrf# gqf^ ^1# ^ I 

^«» ^ TOTOT# ■q ^?jq 11 

f#?Paq q^f## a# q;^^ I 
fflRiqaf# f^n^itqa^ q - 11 


m 




m 



^•qf 6if^: =^5pfr5 ?^r^55fr^ssT <Tgf^j II , 

*ft^! iqq?q^l 
sT^fnT! qrgg ii 

\ RT ■st^qtf^ftT! I 

. ■."" I 

qj^qq: ^! ^f^%^?tTqr I 

3Tn=^f%qstTf qsq imq!!: ^'#fSfn{ li 

jtq^ ^sq^ %qf sqpsqm^^qRnJ I 
?o ^qtfqq =q ?grf^q ^qq' fq^q qqr n 

5tTftq ^rii^%qgT?qrT2 %dg^ I 

q#fgqi%q% II \ 

ir#t^q55c:%H q?jsi%?rq;^q ■q i 
^fii%^ jfq^^ II 

?!K q«rMq qnfqrqqqMqSiq q I 
qqrfq qt^qqqir ffq fqsrt%d%nt ll 

qRqqqj^qK frf^^q^^gqqc, II 
qjj^tqiq^'fltq I 

qriqsrr^qrqfT^T^^ »f»q5=sq^ I 

^qg^q g^=q fvT^^ %qT Tf II 

1 AH ?i*5r I 2 A B 4 I 3 AB 4 i 4 A B ^l%cnT%a[% 5 A B 5 i 
6 B »n I 7 A i D =^t « ' . . . ; . .• ' 


^mi5T rr^^R 'R^^jnfric'^rnsiff^ ii 

II 

»ft^ 

fta^ »ft^^5?R%?^RfiT«r3n:^ i 
371*1^ it^snR 55itif%stftf:^5(rn ii 

?o 3Tr(^ %^g#3i*RiT rr«7r II 

3r?irit qflfT^ I 

^ ii 

sr?^faf%ti^s5t ^ i 

«rrg»n<j| ^ tpt! fiR^tiRfSrsiififr: || 

qsr fTR5I%IR(RqrT! II 

fR# m 3t> «^5 I 

^ 75«Rre5i^tgn! ii 

n^Rmr nfasin^T^'^ I 

3ran®f fRii^'ii 7tiRi^^!^’3C II 

7i»tRi7 qsr»iRfgf^(^r ftf j i 

TmRi^'n sRf§[^7 iTt(^ g^ft5=E«T^ II 

, 1 . A. B I 2 B D % l 3 C Wm - 1 4 C ’f^^Rrs i 

5 C JTi 6 B >5^1 C I 7 C ^ 



firsigw rfSIl^ ## ^ II 

fa %a ^t; ig%a jWa^j i 
^3nl[; sftffajj, II 

^J'R fatiang II 

ssTTwar I 

mrf^ stsi^ If ii 

rm alai^aat f%: i 
?® aimwi^f*ian|5 ?a^<T ii 

ait aitra 5%jnf^w?t?r 'a i 

?TOT%TfTrRTn%: I 

^■arifa: ’a^ir ma^r ai^r srf^ il 

?<K a€t JKm asiFa^faigsc^ra: i 

3Tfft %tr! ^ qf^ II 

q;ai qiaij qtfWnn li 

^ qsf 'i;§^ -^slfa! I 

"Ko rRq qrqifRS’qrfq 5 II 

q?qtf jdsqa?:<n®inT«q^t'q^ stfq i 
^'qrf^rRrTST 'Sjifg qf^s^T u 

' ■ • 1 A I 2 A omits two lines i SBC { 4 A 

Hm \ XT ^Iq5cn^fT^¥JT l5C«r^l6C^|7B^J 



^fs'srr rTfft fTfft 

rI^tf«n'R 'Tf^a|^^5^ |l 

STF^ itd^str risT fsuiaror^^ srfq i 
jfta^ Brow ?»IT5^51T*rrrJT?»S; II 

^ ^91 I 

»^arwwif^ II 

mm ^rotif I ■*#?!: i 

B:qr5n wR^t =^5tft5ri g^ii^ li 

sronrar § f^sr%f m i 

?o Bt^r. 'T^ Bii%w ntrTOil! ^^iroro: ii 

rfSlTsrr'TtSM® fflfWOTt S[|?EIW^ 1 

'rfr^^fTi II 

'snwT firot f ^iBnirroit^ f| i 

^Ris^5?^nT ^ Bf%»rog ii 

?<K ^wtwsa I 

»rwroro:qifn?5 st^Mht: ii 

gsg'WnBr ftr*cqtsq fiwm I 

qr^'roJirstgr^^H^wfq =q II 

qfr^rTf «^%wroqBf%J sqt 5H5 1 

^o isrqro § %qrot !T?llfR g^^pr; ii 

f:?jqt iT^i^qf ■*ii'°qfi^?ft msi ?prj i 
wRipqn iRqif roqfft w^ai: ii 


1 A B 4 ^ I 2 A KH 3 A W^fi 1 4 C ^ \ 5 A B C 1 

6 B I C 1 7 A B 41 % I 8 BC H I 9 B ^W. i 10 D 4 i 



5iTra5TOPr 

swf cR:<JT i 

g{K^5(j ff^ II 

srsTt^wf si<^fHs I 

aHRIT^ 5tt*T TfT%ct^(fft<sR:^r5rat,ii 

’ir<JT?T%^«ti: ?^fn{ i 

?R 5^5 T;^!riTw nmt qff^Efgqf || 

sTsr <itfaT^^nt *i?« I 

?« ^rp^tfgtfg^'nmrr il 

liHtssr as^^’^fnnsRT TTPlf^f^ns^ I 
^nrfT^fltmtssr 

swWrVrTffs'^iis^E^jiTfg^q^ | 
^^mfJssR ^ sr % vr^ri: ii 

l\ iratn iTTfr^qrswt i 

^ WIf3q%^;TT^® II 

H»Mi^liPd ffwr^ ’Tf^^g’ST^ II 
f'it f^if^tr sjTiir^}® I 

^c»W{ ^arniNrarnm ^ftTni; ii 

?Tf!| ?qTO*^rrijrir fwq^ 1 


1 Atn>5«n ^ I c anally i 2 A wtH i D wia: 1 3 a ar i 4 ab aran i 
S A B a 1 6 c qn I 7 c nil I 8 A 5i3tr#: 1 





’gjiffe i^sa«i ansi! il 


^ frsin:*i^q' arra^ ^sitT^iaaif i 
ana^#^ f^^ffstr^sratiqif II 


sigsqi^sswr I 

!ira^^% rTO ’ST?ar} 5f^? ii 


“sp^Tlfrai aiis^ Sjf% | 

?<» <Trifc 5 !nTarm^^ sn^qist: ii 

fli^PTOaartfStq^ 3 r 5 n??K l 

^atOTf^tT! II 

a^aff 'Ttsfe 5 tfiTa:^fiwW^frim I 
aa^'^qr^^vtia^ fxtf^ II 


?<< atp^ 'g lianr I 


gr ^ 



vpswn ar ^r ntg a f ^^ ^TiT g i 
s^srai^ areira mi I 'nf^’^i^aK: n 

^fT I 

aasr ■ar^rf^: i 

sqreinw^tw 







si%T* =^wrf?gT “sr 11 

siffTiTT <T%rjr arrs^s&^rm l 

^ ^ fe'Ttf^ SRif 11 

Rsr stsnr 11 


ira 5(iJTf Tf5wm?ff^ I 


Ig^RR: ' 




q?^ q%if§qi^?5tf^?lt5H3[. li 


RtfTOiqlf^^giTqgq asr 
frqT?Ri q?[t *q 11 

sftr^qq^saraiqfqr^ f ^ ir(a)^^ia l 
’afq^ar ^siasar qr qrafRafRiif^ at li 


qf^iR^ vrlaift® aw a atw^aL i 

sfrf^ ^ II 

«3%^(^)atqat f^s^^sfq a l 
^q?g?aTwa »fta a^# aw 5?5a^ 11 

wi|»grl^^^RR!Rftwaa i 
R« aw sjfTir^*w?a ata ^'giama^n 


^sar 

aa%RT*ai® |a?a 



1 A B i. 2 C I 3 C a^i w wtet i 4 A,B ^ 
5 C g^l 6 A I 7 B I 8 B C 5Rt: 1^ I 



m\ s^'irafij I 

nm*?! ^'Ttsfwspi^rl^ II 

«< ^rsrrPiq^ Jpi ??n^ sr i 

®rff rmtit § ii 

w r?K ^■*T^s3 ^sri ^ srf R5R3I: i 
fTTT^mff stt^lirqf^ §[ rn>J^ir il 

sTrefr%rf^ ^ frr ^twrf^ ^ i 

?o ^x piRg ¥Tlg[^qj;;^5ps II 

*itr^^a=gTd q: ig II 

^rft^i^iriir i^Tf! i 

’T^ i.l^iF§ f^f^sn ^iKRTti^g^ ll 

irr^^n^ ^ n^srfa i 

^ II 

Stt®«j^ ^ q5j(U 11 

^fs^taR^W StWJ I 

Ro msmStF^JT JT saRfTOJ II 

atts^^HTsig I 

■’ 1 A I 2 B i^ci.^'Ni: G I 3Afri 40^ i 5B i 
6 C qr^ 1 7 A t 8 A ^ J ' 







aTfvj%q»nT aftr^KIsqJin^HT Il^*R3C II 

fraT*r I 

'TW ^K^jfeqrr: II 

\ sn^atrsr^Tsr?^ i 

rT^i spitsiwj, II 

WWTfT^ 151!% 5TI!^ 1 

?i®?^t^5TCTwif!f^ %?r^fr: ll 

iidi!n«Tf= snT’spr!: st ^f R i f^ i 
?o ST*! ^r??!5?Ris^ssr q^trTfg^^sfq str ll 

^ Tw !| 5 r«n^ i 

a5®5!5i si%wq: ii 

«ii 5# 'nsiwtf^ ^ I 

«i5r si«!^r II 

K\ ^ flr^raf ^ g q gT i^5iW5<Ifn: I 

a^s(^5ferT%!mtfir^iJ ii 

t5%?I II 





W5^ sjspi??! I 

^?g afpir ii 

1 B H?f I 2 B I 3 A srre^ I D !nq 5 w% I 4 A ^>n S AB ^ I 
eA'Bftti/ABgmtiS A«raf|^ 1 C 



ft|{ II 

nrg%sE 5?TffT: II 

^ JH^^jRprar^srf frrrfffi qflsra^vnig I 
^si'csint q'l«t >3^ It 

f^Rft 5rraw^i;?t I 
g SITOfw^ ^ffTJ II 

^ Jtrc^ ^rar i 

^g5r?4 'TfTT^I^ SI^?? I 

3<i5n*R!f^T??ft srrqsK^q 'K^rrf^t II .s j 

WHW arSOTH?«r qi ^ ii 

smralr^^ri^srrr I 

mm *G[Tr5r?sj^ *t«n il 

'R^ g ^y gEt% tR«ni I 

rtf asnflftr^ •• 

^ Ifsn'^w^ 1 

^ Wst ft??3 it^ II 

1 B STT^ J 2 A ^ 5r^5[ \ 3 A ^s^mmt i i A !»*»=«=« » ' 





w 'iftra #'*iiff%i55;'irTJ II 

, ?^?qh5rni^r^5if ffrrrri?ri5'|^ i 
?fr«nlr %f^'ft!in ?i»jt gwtt^rn^^i} ll 

<\ fT«rrssr sisr?% sR^'lr^ I 

'irn^5f?«n5r^ m. i 

’TfTt^R«IH% l^ITJ I 
?o ST<fttTRT»T^ ^ q'St II 

arwtn^sffsqTiaR >mR!TW5r^?§ rrci.i 
f%^^S;q%?rr^35[KJ5 StST^ II 

sn*J^!?r ^sr qfiR5r^«TR^ 5 I 

ff^pi^f^Rgr am II 


' 'Tam^R^?aR^ nsna^ 1 

'TaRn?masRfii? saa af?€rfSaJi; ll 

\t> sKTsammaaman 1 

aaratwa^Efe^ ^aWi II 

aflRifagarfr mr ^ I 





q?W% rl?^ fR?l II 


‘ 3Tfif sn*T ^ ’liRT ' U 



st?g i^^ftn, II 

fT%#! ^T f*ra% ^l45ft»Trr5 I 
sr5mfft?qiT!!rfii«r?^'Ji?T%f%^=Eq% n 

Ji^ifrfir^??tf^f'n^ I 

K\ ftrer jRi^ 51^ ^TiTO. II 

ai?r5P?if^TOpifvTqficJR3j; i 

3T5nf^^tf^^«jif^ srar sn^wfwt i 
^rfs STf cRst fw II 



' 1 A I 2 A ^ 3r3'B 4 A S'?i'r,8,'*wi i 

6 A 1 C 91^ I 6 A sW t 7 A Stteram i • ■ . - . 




^Sraw^rf^frfsfr; firs ii 

W ^d^^lrTPI ^ I 

3'?^ra?5 ^rnt U 

A ^§c?R% 5 rfe rT^^firi^ ^’S^^ I 

fiwid ^fwr fRT il 


‘ mjf?^JTC?'Tts^ f^?frT? ffa II 

qqr i 

rRr Rq^rfJjsrr^^jfts?^ <1155^^ I 

'I 

^SI^IRrtJrTtl <?»%{ I 

rlCTf^^E^ ^} %|RRrf II 

?<< f^|ltkl^q%VTif ^^q; q^-q^ | 

a^ URqit Rrf^qf^sit |j 

qSPUI^Rl;?^ ^wrwra^iqn^ (?) 1 

fsr qi^T^* sqrfrn 11 

^ qfiTO /q qqid “sri 

«j^qf;?iq; qs^ 11 

. 3 C B I 3 B C 13 ^n4B^i5Q^ ^ 


|?t^! 'tRsSHSrn! i 

^trasTc^^ sft^n SJSTJi ?T|q%^ II 


rTrSPTtst^g;^ I 


\ frsr fra'^q^stT^ i Hi%m4>0>4 #^ i 


*i«ir f| f^igrfJRRq sii'f^rT^'?^; I 

■ II 


5jrr?ira2'E§r^?otJ3i; | 

?« 3ig*n4t 5 :^ li 

^ .=^3% I 

*nr»T^5T^ If ^f 11 


'fOTOT^: w il 

{\ 'jrcmtl'rTRTJ ffn 1 

jgjItTt ^ SJ^’ ?ISW WR^ II 

r t m tg wl ^% fif rqYfiroif 

5ST II 

^I5rf ■g" fn !ji»ra[. 11 

' -sm "SSTflw ST^jf^rTT II 



31^? m sirtsg?qr 'K^r^f^j i 

8ra§?sT s«wwt^g^ S5 t: I 

'?straf«iT II 

«< ^ri^qni5r^?«R5 i 

sRfrr} qrarqtJTtq ^ fsq^ \\ 

3Tq®qH: qt sqnTT: qr^ qf^ i . 

qt ^?^qqq*rq ^ qq?q; spEtMq} II 

|q?!nflBar qr qn^?§?q qf^sR'?®!^ i 
?o ’exnqiir'n qiffqfqqfqrflt^qtqq; H 

5 qi^siTf^^T qq*q^ I 

fsrqqf § qrawT^ ^goif fii II 1 

3Tf*iSf?t ^qq q qf^'i ftjqiqrarq; I 
Sjq^ qfef^fq" qi^qtqj ^ II 

?<< ^^?qq f| q^^q qiqsqqj qj^tf^j i . 
qq^qtqqft ^m: q^iq^qr vrqfSar n 

qtf?frr®rqn sjlpq q^nfr^mrqq? i 
g%rqt%«q?frwnrf^ ll 

qqrsft qrq%^ qi^fqr: qfqrqrqr I 

qrTfqqq^^^qq} II 

qnfqnqi qR^q^t i 

: , ■ ; > : m'' ^ ll 

J 0 'A q 14 • - ■ '" -r-~r~. 


wrtiitssr ^aMI 






'^1 

3TJ^ ^<i#lTT^*nT*'«!^3n«i*i5 II 

>is5m?«ira^r^af;r¥»5rT q«rta!n:*j: i 
?* ?WTHfi9^!ir '3Tmj% i^ran a5? it 

3iJtTl«RwgT^5 ^fN^an?«r^ ^ I 
3T^9fftRi ^siraTaf § Jw)3t^ il 

i I 

snftnaj ii 



g# sri%g»s »i'5&: 
f%q%ft5tt g^ ' ^ 5Ea > ayn^ q^n i 


sifr «I3T ^ ?7«ri[f%r 1^ WfR i 

^o ^5fi?afTi# ?»iT5:^iT5ii i»ar^^ww^ ii 

(s|^»i<3H'^5 Sinft ^WRI I 
^4 f w>'w>i^ ^[ffd s»=«i^“TOt II 








3T8ifqqt»ft ?q!?5:f^^(^a[, I 

gqWrqMi' •s^fi:. ii 

^ qt^rw: ii 

Wjtt li 

5^a^t?%st ^T ^at.1 
«ifT^ i< 

«Tf^: ^■sjar^?; \ 

?o 3^{ mflt: f^R'Tf^snram II 

^ ^ fr^Iflf^ 1^ 3 I 

^ ia« nq ii 

frfewi^: 'Tfiraqr^ S'lTRqi^'^ I 

5Erajran:®wi«ftarf 3%fTf5rf^T#i^ il 

{\ #irr»m} ^Rtar snf&j ^sfq jg^giimj i 
^!T II 

^ affnra’pf >j^^i3C I 

shr ^ T i l R Sflf^ ^rnf^ ?Tsn^{ II 



\o f^g%5its3r ;Tiftaii ^ |5^ u 


??Rt?^sR*n #sisq%: !ri^5# It 


iB5n^i2Bqi3C cfi’nni^n i 4 A ^ i 










; ^Sfiat II 

<K f^T??5Trrat ^5^ I 


vstm’k tIthephj: II 

?<» II 

|S!rei 3 ^§ 0 Tq; I 

•m #? I 

qf tirflfj! g^i ll 

Jt?ct?3fH!|t st^iq?srras u^tr^smi 
f^Tirl 5 rHRmfl?raf*i: ii 

aK*ft ST TqT5:«T?q>JTTqTfq ^sfR^ | 


STWRc# % 5 nf^q??ITfl VtH I 

TT^: sfsnfssiwi ^5 T ^ qT? % q^ 51‘® n 

- 1 Bg^i 2B5rtti 3 B i t 4 AB =3 I SBgi 6 Atim i 
7 BCtoi 8C^(|:i 



Mo 






- 

Iff^ *r4?rn5?t fflfr: il 

«< ^qi^sftr^S^rTJ mrfe} »Irn9Krar I 

fWnsRqT ^qTcar^r^iTstr f^pitmt ii 

^ gR^II 

?o sTvtR^g ^Trn^irai w II 


fiFTT I 

fW*m'Tarar fW4 ntf II 

st%«?^l^!iTfT<it5=Eq% I 
g ?n55???T(5^n) II 

3?fT^ ^♦^IrfT^sr ir§ng?%§«Ti%pm II 


3ri|.rnfc>iT *inif i 

fisn II 



r f?^ifTf% lii^gl 
srijtifrrt aKf«r^ 


snfmf rir ?T f ^T g T ? q *T?WR!Pm; I 
wff ^ II 




I 

setrfNf^ II 

ara; ^i^^riT«ftf?r*il^fTTO«nq[^ I 
sgi^j f%f Ht^nr li 


iwr: I 



ai'^ 


'3t#s%;?rr ^! tsn# ?r ig?^; i 
*nSafl?3TO5?#m?i^ sKtfSfi: ii 

^ f^ai%rT: I 

?«> ^%;trar>3%ai3r sq^Rtgr ^vt^ir^il 

»r<Sfqfvr5i#3Trl: #sq?r!^ i 

*r§^rf«5j#5n^: s q^t ^ sr; ii 

fapqRfq'^ q?5 ^sqq?§ ^s^qj | 
qqr ff 5ft^ II 

?«v ^vq i f^^ q q%^ ^sqiRif i^qq^ I 
qsqf^^ sqq^i-qi I 

?|qsngqTsqqi5[!‘' ^qim’^d ^qwqqR3c i 
qqqjqtf^l^ ii 


sm^gm^qiapl q^ ffq assq^ll 


i A B ftt I 2 A B >fi I 3 A I 4 A B.lW^sn;: I 


m 





s^ra^Erra; »i^iiw: jrfNii|p(«t^s il 

#Ts«n^W^5T m I 

’TT?TO^ ^i?mTs 5^^ot flRt«r!7^ n 

\ srrtisgtaT ?rf^«5R?i f ^-g st ? gr ard^Jii i 
f%^?«IJIT f^^JtlII?T^ 5 II 

^T ^iTumsTf^ st%qr i 

*i«rw«in il 

?o #si3^” 5fi3m1{ ^ II 

?i3r ?TflRrW[!5=5q?lr I 



wqt TRTOr *135 1 

^^ff^53ffSrsr ^5(1 ftlifoi^^ II 

qfi’g iTO T m, 1 

srarefw;?^?!!} fl^'siT^fiw’i^} il 


...<?„. -7\ „ :■♦■... -■■^- f> , , , ., .,. - — ^ . ■ 

l^’flrrart'nJfTTT si^tmst i 
^ q#ri> TntPT 11 


\<=> g^: gsrfrHt^: 11 

TfNr^fsi qf^'fliTOi; I 

fir«ft 3r?qj srot?: 11 


1 C 5^ I 3 A flssji I 3 B swi I 



*ir!rrapS?5r i 

^s®rf ant# II 


«< atrt^TSRrrftif^i I 


^r^attt#s#sti stptFEra nstftsfn ^ i 
qvtrai¥ra*t## fiRF<TSf II 

^ sscatspnnr i 

?«» ^sft# #51 1# ii#a?rq; II 

qai^fa T% flt^nf^clT 1 
imrl^q' ^=aaT fatiaCTawni ii 

trant#; ir#»Rq at^trar %a I 
stTsi'^n^f^tsp^ annssttaf srjrr^ II 

{\ ^ si#!sra ^•q f wt i^tfcTO. I 
aatsf^a} p# a ^ ntra^ vtirat il 

3if#T a«rt ^ral a natns?# i 
wsa ac[g^tTnf ^wwt? ii 

nibfnSifa h wn: i 
’(o *T?nasT pn#: nfNiaJi II 

a ^ ?s3t^j*taj I 
n«tR55rat II 


■1 mSHiS ’J wt . I 2 A BfaiNst9t»k 



m 





(st^^n Sf I 

qiffrsr^ rTt^m^ U 

^ %5T^^[S3T{ I 

!3<^^«n<[*its«q5t II 


^ straf^aa^ sratrKssir ^gignrt 

H’ait ^reqsrrniTf^ sj^qiftsr mr 5 1| 

“^rf^ 3^3 ? Sp^ ^i€lr gwr«»T I 
*iTsr?^fert^ ^ II 


)BtraMf^nl?T ’gi^rRrt^ I 

?o #5ar?^'rr%5tfr«n|?^sRRoi)j^il 

f?Tf ^gsRrmr )#sf^ 1 



%S ^r ftwJT} ^Ipirftf ^?g5T: | 


;^t^sgf%?T?arar I 

.sraiig CT % q T f 4<di yT? 1 
|«wi *iid^TrTO’fiiai%Jrnr} li 


'isf' sfitfamji 

IfT^^wrontRi ?Rsjf?5iRi ii 

asr '^t'ans^t a: ^ natswata^: U 

^iT •st^as f i 

agqa i lfqi atf^a: W 

jftaa^ETcpnt'iT 'a I 

(^) I 

ara^i^ n^: ^ “sr* (a) ii 

at t«n ^jtBfvF'*!^ %?r! i 
*I«W<IT5tS II 

?«^ isitsfq aror: I 

fa^3^{ g ^■a^ni 

aa? qrat qaait i 

II 

■ A A^ "wsi I C "wa^ I 2 B i5$i: I C a1 gat-' 1 3 A i 

4 Bfei 5 Awwist I 6 A fii%i 7Ba I :.., ., 


*rra5R5RR 

q%i[Rvfrr5t ftira: ii 

f^i *irei:n ^ I 

ricg[i n 5 ^iPN:5tii 


«< !TT'TnTOSJWp%TI'^f^T 



?o st%i5rwft=ESf^ jgsfr: gsifri^iTif^f^: ll 
3T«^fiT«jT5P^rsj^?PK: ll 


^ n3>Tfi> 3Rq^ II 

qsn^4?5r 

fURt; '■ 

^ si«it*nEq I 

\f> ^i%j ii 

3^ *t^nT I 

spjRsgffHif^ silRn%{ s&f^[%snf^ II 

"~~1 B t 2 C Omits gf^lSAc^^l 4 A S A 

6 C »jfel I 


STfTTriT 1# ^ SRK^omr^c^T srR% ^sfq I 
f^tfri; ^ns^rt || 

^ si^rfft I 

sprissr: st%?iPK: [\ 

\ qfraifHJiiir 

sif^ ^^1rg^«i|rrl il 

q«rt i 

3T^«tf ^fq^f g^^TSI^ 11 

qxi^fs fqqtq^ I 

?o qit^ si|'?5j%qra ^ fq:^ li 

s^^n%q q wq^^q ^^tqq i 
ft%q{ qji^qf (?lr)s3r ^^q^scqqgR'nJi; li 


qqr fq'qtq&RTSr ^rf^q^W 5 »qiq ^ I 
5?i[#f^'f?q qra^ f ?t{ ll 

qif^qjT q q^m^qr mq^ ’^f^fsiq: i 
qqt^fiqrrqrait vi aTTOirn!^ ll 


h ^qqrsq?q I 
^qtimqqO^: ll 


^ppffq%qail tra fet^ ^T ff q%qt I 
#f ^ >1 

^sfifpqarfql^iqTifi^^qqq; i 


J B?n®?ni 2A^i 3B5RJti4Cftii%iS C=#i^sfei{pqi 6 AB ^ i 





II 

^tir'fliiS’«i?it«««r' ^tP5t>Jt =^1 

fg»srtfiRr^^ fi^rfT^sT ii 

^ Tra«Tt?rr“5r T^=sg;^|si fft gti; I 
IJ^qifIt^%5T >1 

%qnf5# 1% I 

«f«n Wf %f^'ts«t^’ II 

3Tg^fl:?rar 'g i 

\o iSHraiT: a ^I;i:3r'm3i: II 

3T5t^ 5# 5tTSRj I 

3^«n!q % fT^ 5^fir^ ii 

'Tlfft^FTTfW'fima! I 

% STT^SlIr^f T^ I 

W *IT^f^qrsj J|«TlTlfr^T5T% II 

qiSTflr^T ar^^rHvHTjrT} II 

«Tn:«i ^nrr: | 

^Tframd ^^•*mi*r?frfTfT '<r^ ii 
lCgi3Wl3%t 2 C wnqa I 3 BC t»i1 1 4 B SI-5 AC omitfttrtj 


^T®ETfHT«5raiT^^sni5!T ft%?5i^fnq; ll 

WT^: I 

ii 

•’rf^ «a!^^=E?i ???w|: a^^i 
Vt^ =^ rl«n II 

f^*if rf^"?rrfg?s*r*i^5aT*5TfT} i 

?pn2f%=Et^'ir^ ^SI^qfiT ll 

?» fi?rffJi^3^ ^RftT II 

®I15^ ipflitf! qnr is?i%s | 

*mi:^f %Rf ii 



?!n»W?lT5SI^ ^ 1 
^HtTiiqg=E^i^ II 

n^rnd ?^fT mfji II 

Snsq’ 5 f^<Slrr^r?5WSr«l^tt^5?*T I 
\o f^sjT ^ifTSSl^ rt5t !SRT??t«W^T^fTH II 



5Pn«5i;l 


^Pr?qTKlf«T=^ II 


1 AC omit tliis line i 2 A B 2[qf \ 3 A ^ i 4 A sTfi^qiiT ' 

ipni!«Rf?inw I C I $ A ^ B W < $ A B ?^?t| i 7 A-^fff! 






ll 

®n^!T 5 r^f^^ rT^ q?i I 

w?^!3tOT'^: firW?RiRr*irf^TO ll 

!T ^T Isf* Isi =^ ^seioni; I 

lo ?r siFRi^f^^ ll 

5g^«imTggo^jr II 


■SiTam^lTS?!^ sJT^a^ffT- 

?trft?^53«nf f^rom Jirft ^r^niTsf^RJ I 


I I 2 A I 3 B TOl 4 A ^91^ I 5 A !i4; I 6 A B !iC''IWJ9r- 1 


II 11 



II 

in»TpqisiiisE?qT¥ci I 

anpzaK ^iraTtn' -ffliT! fl^s a 

<< sEiTq>n^t^ifl tjjnr 1% I 

anr4 flrrfe^r JTti^ ^q^^atr ll 

■wnfi' sTRt^ ^ I 

frar II 

f l^%^!rsRr 'g I 
?o *rf^ ^ TlilstTfTaKfilrSTf^ ll 

TOTf*t^I ftWT^rtrW *Jfn! I 

%5(f 55:q^^fTsR !iFrr sjjqasn ii 

^Ri^'T^j^asr i 

jrf^T?«iT 5 ^ TO<T%rf rat ll 

?<< ^rtgjfe^oTcmw snitig^ i 

SITfaisrf II 


1 A I 2 A I 3 A mM 4 B mm i 5 A f l 


I 


1rTraR«IT!T^%f5?; I 
II 


q^ =s^Gq%^jq%q;f^fat | 
q^^^iI'?aiv5q^q"sr fmt II 

?o 3T^qf:aqtsat?«iT: q^ q%f?r i 
g^flf^ f^q??l5r ^f;q!^?eq^;rTf^ ^ || 

'qg^qftaiS: qa asiint I 

g#aTf f ^ qqf^t q#r^^q'JiT^ ^ il 

5f ?t5?rrq q a^igr^q q jqr %it q q:^ I 
q q?q?& q qrors# qrs^qsr ii 

3t{^ %^q %qf i 

qg qrsqni^^ ii 

qqj^^qf qil%T qTqF'5r¥ltqqfeS%qT I 
fq%q qrs^ qm ii 


^ qfsrqqrqm |i# ir^siiqF^ I 



fq-qrsq^ II 





!Tr5% #MrlT! I 

sTfT! ?^5r 'T^rf^fT?^t(t^qf|[?(q[ll 

^ sTK^Rr? loftgiRsrw^ I 
^stfii’gTt 

'' ^'TR’n'’??fT5r ^rstrf ?»ifTJ^ l 

? W ?rnEf^? ^I^RRWT^^ II 

ff ^<n55TS5t ^%ST I 

a«n^ ^oii^fT^! II 

f^^'Rt !3=Eq^ i 

*iraT ^ <5*?rtr: II 

?Frr%'nfr at^ il 

?'K fn^sj vp^K^v> I 

qiiT 3 1| 

!!:«> f^rt i 

alfcWf sr gur^anT g<ntl%!at i 

®rgTK%f^: sei^ 'a qftf i 

STf W II 

1 A ^ ^ I 2 B fqf I 3 B fit V 4 B^{ 5 D g i 




^>i srcfj ^arjH 1%{ II 

«Tr?qTf^ ?^ff: I 

\ ^TsfiTsrrq' I 

’rl^fj^T 5RT«rT?irRra ’trc^crn?!;^ II 

^T^^Urrreq'r^gqf^'grf ^irJH I 

»yJTTf*l^ 5CITST II 

arqW?'! qsrpqts^; | 

?® ?^fTT II 

^srsq^fT^g q^c^ WWlt I 

sigrtT^ irrn^f?*? qsirfqq f?fVfTff: II 

!I%%^^ftw^5fq^q;gq^;TJ5[ | 

T^snam^^: t^rfrrj ^nq^qjnj; n 

^mT%! #?frq: 1 

g^ITfH’nnt sq^^yojpjqiqg^i^qjj^ II 

3TO!r%S'i4Ta)tqqj qfiqrr^n g^^lffTtll 
^qTT! II 

ftR SITf%^TfrrT I 

%^|ryr;m?rfNN>f%fl^q«in3; h 

q: SRqs rTl^fqq; || 


qr|^ ^s-’q^S'^ft^^JiqtlqyTPiqt! II 
?ir5aqT?rq?p:q?q ^5rq:i 

^ i?t: i 

scrntq: ^T ?3fr qar II 

test ?qi^fTq i I 
qtd^rarqft^ris il 

^qqviTq^qqisq I 

?« s?^gr*Ti^f5Tqq5^ifTn3=E?w ii 

fqrqTgq^q sN;?nfftr‘fqiaqrr! i 

^ qqt»T:'5rfTq> qrqq ^ li 

^?q;q«^'nq'*tTqq sst'fl: Ifrqi i 
^%*'m!TOTfqT5Tqqq^%qqii5 ii 

?<K rq^tfq^q fjra>r?iTfqi=Eqq i 

sqiiqtq ^qTS'HT’iqTq' gait^Soi^qq; II 

^THERqRqsqq i 

jpin^qrfr ’ijft 5'n^! ii - 

?qf^s^q>Rm'qi!T5^ i 
qqrqiqTfiqqR qr^T^fir?qfiT^^ il 

1 A on f| I 2 A 5wm3f i C 1 3 C ?i?«i i 4 B i 5 B C i^ 
6 B C 1^1 7 A oi^sn I C j ^ ‘ . 


'Tfrfn:} wlRq; \ 

#rtT«qsr^ ^ttst^t f^t^rr: ii 


^tlT II 


|sT55s?riw5% qnr^ ^si^BifTq;;* I 

qsfsrrf^ jnf^?q it 


?qTf ^if 5^ “sr ^qf ^rs^oig’sq^ I 
?o qqrPqsS^'ft: qipfn ^f^qfTTqr^ii 

q^fqrsif w: 1 

=q§;^sf^qsr^ ^0'*iTqfq%'q^j li 

%qcq^5qTqw! q:®T%^q^s?Tin: i 
qrsc;=E®j%sf^mqir:.ig%%q;T??rrr'?qfqa[. li 

?'K rq^iir^if^qai ^ i 



^5rfiiT%®5tqnlir! fTc^f’rf^'simfq?^ i 
;;i^ ^\^ SRT??^ II 



_ i A I 2 A & I 3 A ftterai I 4 C ^wtwini 5 A^l 6 05 t 


I 


=st ^ Jrrf«lf|^ -srafSTr If II 

wq{ II 


sn^R'^a^Rlilri ST5IP?^ II 


^rmi<T=^ l:»aq[T g i 

f^ifrar^ fT Jirf^ ijar: ii 




5tRi^5ft?!r: siffra? stfafefwi.® I 

%is^ ^ ^T %fffT II 

mrat^ sgrsi i 

^first l^^rtfirf^i II 


i|«|(ii|^^i|r) II 


fTwt ^frqt! II 


Ht%rW f^^rfiriK i 


^fJlWjTHl^rJlS f5K5««T^ f^Tcqfl} I 

^rlfr ii 

1 A B ^ I 2 A |gt I 3 A I BD^^i4C«w^iSC i 


f Rstl'iwFrtj ;efr i 
?w§'^ gfs’Pirai^ ii 

f5:{ ^ ^ ^ 5g:n? i 

fT^^s'^R**rsraJTdssr .11 

\ argg?!” Tf ffr«^;i;5rsn?: ^gir; i 
^^TTguTf^: ii 

i^I rl^'Tt ftpswfq'fn[?rR>: I 
^=^sr?g #3^5# qra*wf7 ^ ii 

lftT%?lf« > 

\<i %3T^ l'J^t#f1T g?<Taji; ?f?r II 

^ St’Tr^Fq^JTI^ 5[f^>3C I 
^ Wf^ II 

^ stiOTH tt^J #%: ( 

^1 ■*11?:# ff#ir?#5i; ii 

V< -*0?#? Tm 1 

*tR# #ffT!init snTs^TT'rid ii 

m str^staiHr g^sr^W ^^fjrrtrra^TKr | 

n#5tii m *m# nm ii 

##£rf^5TTi#r! I 
R^#'^jr?Ersg?n II 

sid^ sftf^ I 

i»^f##gn4FT qr ^ g g?rr ll 

l C fWfif l2A-^«ti3B?aRi4B^iCOTl5A 1 


^sisfrd 5r%^ ^ iR?rmi«rf^ li 

Jitfr^ m II 

5|#T srtf^ sn II 

isrsn^oi m: sain I 

^st^KramfsqtsrsqsiTTfq SIT II 

3TT1# ^1 JRrn^snsfir atl I 

’o Slf^^^«ft5^WStqhnf^?t%?rt«IT II 

^•q#! ^5'lr^qf %t: q?rnai5?r^^ I 
q> sR3?ftTf??3iKtq ^qn^lrra^j; n 

«gicq%rqif^5ii q^qi i 

qrqqn^ qr qsr || 

qftcqt !jfq%rqT#q!qt3[Trit i 

^qrf^qt^qrq^q qqi ?ft*pq^qaT{ il 

37^: ®cq|rqr^ I 

3iTO»§ qnruqqqtsBi^qi ii 

q^s^jfiifjq^f^siqrTqqW: i 

\<i qrgrstqqit'qiw q^n'qrfqqiql' qq: || 

e sRTlq^ i 

qffiq3:>^T5mq%infeqiqf^’ ll 


l Aiffnt I 2 B C I S A #i| I 






armlrfnfH' ^e^rfrf^ 5rat3[?t ii 
iri^*i^^fTflrr%l! ii 

q^'qf^'TOftqwsrr a»5ftr^ 

q s rt i^ r ^ q g BT^ ^3;Tf<^?frfEq^ \ 
sTHitfqTsn'q^qw ?qtrar?im^*iT%^ II 


^ ^ '♦X . , - , 

?o wff ^ it«1rfR:iiT%w ll 

“w ^ '^%5rf ^T 'Tfr^gt; 

fi: |:# ^} ^5 t^ ^ a7T?ft^% I 

^ ^ rigs ^ ^ 'srf ^ % %f^m! ?[m: 

^Iftaffit sr5>%%{ 'Tio^J II’’ 

^i^ww§Rfq?swT«;q^ I 
q^ssqar qtSKIr^qT^tq^firri II 


’arwq.i 

(?) swiriraMpErH** n 
^nr«Rq;i 

11 

I A 5R# I 2 A ^cST I 3 A ^ I 4 ! 5 A B ?n^R|%c^^ j 

6 A omits seven lines I 



I 



31^3 ^«>! !5cit3 SR^ ^f^qfftrfr: ii 

Qs. 

iTT^ str*ir^ ftfSTfsq^ I 




“f^4 sft fqsTf STUR^ 3ft fmf I 

UTOt ^ grfft W 3T II’' 


?» ^fasEniErr?ft3n4«ft3ift Hinft feif ii 

SlSt^fltqraiT! rr%?lft I 
qfa<?S|iCTt^^l^% ^?aTft stRsrftf^l II 

^nw ^ rl^S^qr i 

*Jld *if<nfft5if 3 i 
^nfift^Hi^tTRa^EiT 3 ll” 

^ ^ ■sSluri'i^ I 

“351^ sigsjwrjft^'w: wtsfwiiftl^ 

fn^ft |qf^5fts^ ^«rfT ST’^T iifti*qmvft ?3r;ii” 
i^fT?iTs?’r‘ st^[f^fft5fft ^ 11 


1 B C #?r^ I 2 c i% I D ^ I 3 A i 4 B 'm ^ i 


^ 5frtfSR5T# 

!TaEPa^T^rai?Tfe«m'^T 

591 I 

sgq r ^ qngrwT^^ ^ar -ar^f^ffra^ ll 
54 'jft^ %qiT«i f m sif^ 53«t<T?ra; i 

^qVqtHT^Tf^^f^; liT^TSfir^ •q[g|^ I 
?<» ^TaRT^'Jir^s ?«ii^^3[f^?r^ II 

»rit !i?gfTO*sifq farsjrt l 

^^Efq>r II 

^piT ¥srf^3TJTt%sr aiTfg^iiirqt^facI 
^’^t^qp^qrsqT’sm q5lT^*^fj^fT ff rft^ II 

sufraf^sTK?!#; ^[rsnsmg^sj =^ I 

II 

#TfT^ft«531«ft arfe^ slfew I 
ar%%q ll 

*4^ sr^ qr HJSfi^fvfiT! I 

3TO3^^qHi'Tts^farai<T 1#%: i 

%rafa ^ imra^ f%SRt I 

*rsr qqq' II 

1 B I 2 A \ 



h. 



r 


^^<n: I 

siRTTflr^ e ^3^ ll 

sgfrKr qqr ff fir^^! iOTrftst f^rftr 3w: i 
iirssrRaar fratifii 11 

> ■ 3T;:^r^W stirfi^ qJ: ll 

wcTsttf n;gftr^:;fqf n<n?ra^f q# I 
qar ^j^qmrr^qr q=q: ll 

qTq^t%rr ^3rt^ srnqi^rra I 
?o ^ giir g;ojT ^qr qsT ?35|3[q ff ?rac 11 

f qqr f| ^?tT: i 

'ran ifrif ?cl^ 3'>Tra qf^tf^: i 

?<< ^qripqrt^qi^ qra qrss%wT 131^1 
qCT'qsnsj^ q?§ qqaf^ii 

smmjg ffWsrrfqqiifTqaj; | 

*1^^: stcqnwmr iqfi'qf^: I 
Ro ^ gfsr sttqq;! II 

I* 

?r?qq?^ q^sqfij^^nf^f^; I 
qq>5rr3%T f%f^5rrqq;?q T^q qr ll 



|«T^ ftf^IrSTlrWilfr; 11 

i|5Kr5r^'n^3i I 

W5i#r fsrffir^3ri^5^TW II 

<\ 13ST^<T3^J gf rfTT^^3|q'3TT 1 

■*i%5T3^«r5i: i 

^retif^^sT^gTsr 'Trn^TfTmr^ II 

rtcT: ^-tuTOatm tWT^tJT i 

?0 qsRfi JTsftar^rl. II 

fsi'5aB*fl^ wr%5^i 

3lf StI II 

sRrnsRPTr ^ qars^KT'wwPH^Ji i 

ri^^5ttf^?5rs^;T II 

?'K «Rr risr f^'5^Wl4 ?3T^5l, I 

3i3[T%fr> T*5RR5r gT53stt h 

3T^%T <TR?tl3«T I 

tr?T fi?t 11 

»I?T § 33?^ ^3 3ii:^T^ SRt^ I 

fT?rsf{ ii 

^%flT5raqf'T fe^|rqRT^?5 I 
His^Kfirf^ *?I(fS^?r wf^RTO, II 

1 B I 2 B 3 A sr^ ^ 4 D i 5 A ^ ^T l B ^ l 




urir^r i 

a^eifn^^frw nqfq?\ II 

si^T 5H!Traf;RT^4^«!R^?srEi: ii 

<K ^s^^=^Rfrt 5niRT^stqt3i?K: I 
3T55fi?T^gm q: il 

JtT«T^^'TfT5rsr5;CT%rrWTrq5aWT^RI^ I 
If^rtstj; gj n 

sTf ffn I 

{» SIRTft^stgTRt q?HTTTWt5^^i: II 

STf ! gr II 

q5tT§?s| ^wfH§5r ^ ^?s| 1 

f%f^^T?rf^: f% ^^Tssiiifrtstm; n 

STf l«?T^TS%Jr: I 

3T5'*rT3(f^wsiT»nf sErf^^f^fir: i 

qCTffS^^! '#>T>«!ni;3[ II 

fn^nftr'rol^g ^ II 


ift H ?qi^55t3ir%^: II 

1 A ift«ri 2 A Bs^ I 3 A 4B5^f«rifiii 6 B?Rii;i 




4ks2fR^^S sraRts^t I 

SUF^'s^TOT} -*1^ II 

<< !TRT^«iT^'*n^rf%^T^ ^flrs I 

^ %[Fi f^«T^ spjtsr^ II 

f^R 9t4 I 

RR IT# =^%<R»i; It 

«rRTJn^^^ HRgrf^ sr f#f|#t5T < 

?o !tTf^wftst«t: ^f^Rsrr ii 

grr^sR^ 3 ^ r»7T^ I 

^rfwfRsiRif'i JRq; II 

3RWf f Ttf^ S5 t; srf5;^f#«q# qf^ i 
srmpi q^^rf^fTrtsi^T^q:! II 

qT%! aqr^q^ ll 

TWRqR^ RiRR PRtS^5fi(#tq# I 
TfTTTOqRWRSr ^ #t3RfTll 

SI5^# qf^ ifT#TTq^ ?f# cit|5!s • 

To qqqfTI SR^fllT^imJ II 

qqR’iijn^sf^^tRsi-ira q^^itq;! i 
qTq%fiif^fTfRT ®nrTRraTqq;t ll 

J AB6n|[f|^l2A^sTl,3 A?) 



qtttsr =^§%f^{ ii 

'TaiTO^nst^'irn i 

^ ?5tif ^r 4 'iTi; I 

CtT?ffT^TtJ«Irfa% II 

?THT«r^f^^ranr^lsr%®rf^^:Tf^^’5; li 

»o II 

qm^WTJRvjfT II 

3iw|5t?^^ !ii's#Tmra5»i5fTij;i 

^qirrars^^ 5’3ftJ3: II 

«Tf 5 ^«rr jft^JI|lf^{ II 

?T?TSiTt iR:^q?ra: < 

^ ^ II 

TO qqit qri^ ii 


^I55?Rnuf 5im ^qn# ^^q^l 
^at ff TTsqaE^q aT«r«i qf^f^aij; II 
1C<||3ABC?I 


MrasrTOrjr 


«rii!f^m ^%:<3n^?srq; ii | 

frs«ra?fi^Tr«iR § I 

’ETSIlf II 

«< ms4 1 

sr^m^grawf I 

!TTH fTrST^^ ?nsw«i^»3; II 

sm^ I 

?o i^tnTrgTO^’T?fik4; 5Tn^*Ti]^ II 

jt?iTt fiVs^ ^ I 

il^iHTss^^ II 

SOTt^'SIf ^ I 

II 

gsr^^VssRqrf^ ^83^ sirf tw I 
^ sr^p?T ^fmsR am II 

^^nroftifa aT5% annar^ 

’^o St?3TfaT^f^S st^T^ff 'iw ^ITS^ II 
aat^s^^K:^ aw ^mr: it 

1 CD Omit tMs line l 2 cD Omit tHs line l 3 CD Omit tliis 
line I 4BCini SB snt D p^i siRwnw 1 6 C 31 1 


Sllfer?! *imfw^ I 

5*T?rrr qfRriair jqtigt •*rl?i;.ii 

^ 5^re?qt I 

«I51T^T 5# sif^q ft^t^^flrifarfrq; II 

3?5(if^^V^3T #3tf^W€n|ju3i; II 

qd m qre't?*?Tf? i 

^frat'f^^I^SKnT’^’qiTSWt^q *ig«nnq;|l 

^ w^rr n” 

5ps fai^ 15jnfir^T^5T I 

irraT ’rfr^t^ I 

*iT5nat%s^fK '*n^^ <125 g;«i^r; II 

rTf^imJ^TIIrtn^Rf I 
qf? ^qT?iif?n!era !BT II 

’io w ft '?Pi!i?Rq' ^('^)^s srf^'Sj^: ii 

^?«iT jim%f%! li 

1 A SRpti^ I B I 2 A wm I B WIH I 3 BC D l^gwi Wt I 

4 B TOLlSB ftl6A^pHI?q,| 






^ ^nTRT^?^ stTfRf^^Haiort^ II 

^5rf^f;fii^'nT II 

cT?q^fi'gTR«Tfa*ft5iT^sftrf^^s?i^ I 

^j^rr ^T^Tsr?rj\ fiat ll 

?o ■qR^ stTlsR simwm'nfitt® II 



flrar^TT i^sjwiir I 

^'d^israf'rafiff s5«rcr! ii 

?«< f^^T simr^srf *rsj|® i 

mt TOfrftf^^aracti 

f«W sw^fiy I 

wrfl II 

%r5!T¥reg 5iraT(«mT)f^^wafw'°?if (hi I 



w ii 

I A I 2 bC itt I 3 C TO I 4 A ^ijt I 5 BsitE^i sM toi l 6 B ^- 


pWRrt TOWIpm I 7 C s? I 8 C Omits two, line l 9 B g ?na.i 10 A qpn- 
(^TOW I II A5t: I 






n 5% II 


'K >a*BT fTrSrftfsrf^: tlfRT5^:f=5«J^ II 


^irlrT! Tf^arair 
»irrrKifT^ ^^sTRSfsrrf^ II 


2%! swfe 5051?^ %rR ’Tf^'*n5^»^ I 
sRTT?^ 1^: II 

?■> STIlT'rstT?: ^*^5 SI^ ^^RrWT I 


storqi^ ^1 

5!f^ || 


qsr f KqJ^ I 


3T«i II 

ff^f^’HWIPTrasBST sr^!T^ *!fTJi; I 




«ffT?riP(T^ wiT^ vj^rarorf fTFinr! I 
■51^ II 


!nm^ ^?^m;?rsa fe'snf^: sumar^r. 1 

f%«nsq^ II 


1 A ^]\ 



l^r siifir ^ li 

f;®3nss¥iT?a'o giifn^rr^^s^iq^; | 
sTif^; sr;?<!t ir«n I) 

\ ffru^fit* qc?trj^?i»rri:^j|; i 

g ?qT?a[^^^ ?^rr? II 

w^rT nTfiJii II 

q=g sKf^tr?*ri5<rr ^5 1 

?« ?5r«Tg?qTO st^oi 11 


qns«T sKi^ sT^?:3r 5 II 

*TsqTt5^|fH?q' iJrsqV f5(«^3:^^S5r fT^lt I 
^5Ef:fTg=^gTgng: 11 

?<< ff^ ^ 5 |fg^rT: II 


^mgar^fT jt %»i=^fcfT g ^sr^ijsffrn: 1 
sTTfisrg^iJajfE afjcn gro 11 


^^KTc: i:%ft ^waT^%5f3T! I 
aimr a^ot ^rr(l 11 


aifas I 

^fi^giit atr# irfr:. ll 

3535 tg:%amrn: iT’sjcqfirfirfTfT! "a I 

arfigyiTaraT^ •^a af^ 's^ranfr afgum: ll 

1 4 I 2 A sRt5Rg?i.i B 3> 5i^«JT q^ct. I 3 B C ^ j 


■I 

1 

i 

I 

! 

:4 

In 

i 

fi 

I 


k 





s^5Ri^5tqi§ vTsrf^ f| 51“^ II 

f^^KFsi^^g fR9[|:; | 

<K ^mffTSf jnqsKt I 

3T'TT«i^f^i^’W*?rl?r?qTt II 

'511^^^^'TiviTf I 

?o 3T??|5lfi9K'T^Tff^f^?r83H^fT»i:ll 
q'g rit JT^OT ■*r%5^ I 

II 

srf^i 'sptiit^ I 

i:55#?rrfq5E H'i II 

'T^n ^fll^ nf^^iHif^ fHJi; i 

a%^ [ ^ffirsrsiTrr^i ii 

sTTi^q R^n^^ftwt: I 

u!?sn?r> ^^%rr: 5®tds|t ^saoii i 
Ro f^'rra^ ^ II 

wd# 5[^sfTf^ mti I 

f%$r 1%# t| 

} A «!*«! I B I 2 AfWl I 



^ srgprar §Tg«rr i 

!0ff^s5tTgTt»TTsfir srsira^ ii 

^TRifir ^ I 

5!Wtssr^?!T iq^qft || 



^hrnro^ ^qrlq^qpK^q^fW^rrq, ii 


?o 3T^?<Traf^lTTrqrsfiRt^?[?g[?qrr: ii 



qtifeqfq qqr qq^^q ■q II 


qtftqjfqij ?»3q qq ^'^ss^sfTfq; i 
q r II 

»A %q qlqT%qrfif ^qrfm i 

arf^qi^q^qwqg^qfqqqqnT i 
qfiqqTfqq^ft igf^ qmqt qiRi^ II 

3i«i ^ifUT^gir^ II 

'qi*>w§ t^qtq ^qrg’^ q^ qr i 

q#iqq^^ f^fH! %! II 




I ^ 

^?qifj^ ^?EnpT II 
^t|55lf|f^'raT^^ ■*tT^ ?i^«nj; I 

'iT?^ii?*n3’i^t^^^Tf^5tsi'^5r»j:^» 

tr^fsst I 

? o vnoi??! srai%?nj: <• 

iirai'qt f^ri'n®J*n^'W i 

sr5&5[4 II 

^??} ?^ff5tt?n^9'R»3: II 

?«< #nr^5ii?iqtit^ ^(|?T m ■*ns5ia | 

^%rT ^irf ^feRnTw II 

'^strisnf^^l Sllfq^f fTJ^ I 

Ro >!femT^^»ir 'nsrqi^ ii 

STRlfll^ST ^^51 STHTrlT^^r^^ I 

mm w irar f II 

■ • ■ iCjiRRir^^ I 2>j^g I 3A %!| I 4A%r S-Bwii 

ti C«r I 7 C Pro I . . ..„ • -,. .. j 



5»i#5^spK!i ft|t II 

siRsf II 

?i5r a^^jqg^rfrra; ii 

■^Rrlr^f^ftifitssi ft5n«7l'fiT^«7t^aCTH I 
m‘ 5 P|T ^^(7 " 

97«r^fimT4?4 it«wr^llpif^^ 

W<T!|^T^5Tf5RT 5gif^Tq^«tqi3; I 

f^^?T ’TrUf I 

*Rt7T^r^^r ^TWt% 7(ff^^5=5q^ II 

\<\ 3Tq^|fq^-^?r7g grtissifernsfiT: i 

^«I?aS5I Sl^tfqfiTJ II 

!FW «Tff T^ I 

TO'mfttar «7?f W ^ *IrIT II 

srff Wf i^'ia «7r^a I 

fqiji=tar^si g^«pjsrq4qTft^%=sr!T II 

?*ifs^5Jr g I 

i7«*7^ Tq^aR;^ ?«Trt^{ ^nt ii 

1 C'lm I 2 B g I 3 A it? I 4 A. I 5 A l%«trfl Bcpil?I"J|«I | 
9 A fl^h® I 7 C I 8 C *I!r I 9 B i}?| 
k. 


1 


i 





ii 


rtfSfwr il 

^ SRT«T«r ?3[^r^ rffitmfit I 
ffsr ll 



'ifTmogf^r'q^ilr: ^ %fa5=E5ira i 
?o ?^'«i??m^T^5«Ra^w?iFrrr:ii 

f?rlf I 

3Tf Ts^^ frg jrf55r!T vr^gt n . 


gi7R%^ I 

?<< 3TST Ii 

«iri^fq'5n^iti^: ii 


W 






f%H! II 


l#riS[5[ir5-*T^ II 
<< fTsr 

3T«1 


^d^^rsr f ^ m f iT TRT^«fts»4^ I 
5[?aif^^i: II 



‘ n^k«R^?%Tt ^l«^:wiTf^^nf;^! II 



\\ sT#f?r^TT^rfT*ft glri ll 

3i«r 

rrc?qTf?3»mifts??j ^rfiu?ffe[ ^?«rq{ ii 
^ ifm# I 

^wt^sTRfra srftm 5 t^'?w! l 
sfltfTKpit TORtTSr ^f^ftlTOTSt fTPIJ II 




•V 


sTSTfsn' II 

fn'fii%'?T sstf I 

f?safN^.“ II 

<K ^ji^ ai«wif ?q- •fliriTT^f 'nfl'WJ I 

f?«i^ U 

5# st^l^ n«{ spftsItT ^ | 

^?5isfq srrfe^-^f II 

^*r^s3 =^^1 sgf^ssr g i 
?o gd'*Tf5TT sITI^sKT II 

^g?5f«iT^mf^i;rjis qiTsmqj i 

^51^4 3 ?»frr! II 

gf|st^1?lTf^W[^! II 

{\ jairai^g^: i 

snTOR?r3[Tiqt^^sgr || 

!^^?tT^s«r litiT m af^^ I 

’lo g[iii^5jHn’TiRmT^ti?^WT f^^%rr{ srw, i 

1 2 C|t 1 [#?^^i : *■' 



?T5r stisr %|st%?n^ II 

\ mpn |%t I 

5^^'n^rT^q' 

spiiistssr s?p^qjra II 

33?si3^*?i«ilr ^ ^T®^f?pi'^fS’5r*^wif5Tif ^ I 
!i*Rt'Td«Riir m ll 


?o gfwnTitW5EtT^KTK|Tf*r «JTf^ sr?^lpfejTfH I 

fTirf^ ^f§rf«^Tf?r siqWfn ii 

^rwisn ^qs q^TJ II 


qqr qrffir^ift wr: ^q: ii 

qqr f|2 f%q^5rraT% ?i^qiTstqwirai:i 

^ ftfqsR^q qjqij qqq; ii 

sOtijTqTfq?^ fe#qs qsqJ: li 

qqr i^qsntssr f^ni:4?q^ qrqqr i 

« I 

® qrsr II 

1 0 |551 1 2 B |T% I 3 B I 4 A 

I B I 5,A ^5r5rr5^ \ 6 A T|ian%F4?iF45^ri#^ i 

BCD TOrif^?4T ^wm \ 



m II 

#:qT %ftr# I 

5T«Tf sm^stT 'iTsntwif ^ | 

ST# sw«TfTJ i 

^ 3^T gTT ^^#gq#; II 

ttI^I !T ^R«nf TKJTf ^[|^: I 


»ptn% 5 t ^«#s 5 f 1 

*w ^55#?ft ^ II 

?o aT^^gi?I155TO II ^ 

ss^T^^afTTttwspstn^ ii 

II 

fii^iiTTf^t ;TRTsqt5J3%fe^: I 

sil^: \ 

STT^TTf^ 5T^ftf^ ^|55; II 

a^Tisr^ ^1 
H^r hItiri! II 

^ T^I^S’frrf^RT’l I 
t: ti 


l A ^!!n^ I 2 A % I 3 B I 4 A B 1!^ I 




5iTRJR!RFf 

5 II 

^OTT^RHfil^ g^fjSRrR^ I 

!i g^q'j ^f^Tr^gs fSr^r'^^Tqt: srat5«?m ii 

V. '«t^J iJif^ srr5^N?rqqJrR:i3[^ l 

■^s^mm qqt qqt f;rr: ii 

I 

qqi II 

rr%qT?q5r qit'eqfiiq: I 
?«> qrsi?5^Tqqt^qqqf ii 

^qr# qqr i 

%ttq tt?q?q qqj ^fsq^qrq^twrqqi ii 



q«n ^R^primi qrfqisq qq; fq; ii 

qqi qq} qq^qq; ^qi^qr qrqrf^ qi^qqiJ^ II 

f rqif^fftt^ ql ffq i 

%iHq^ ?;ftf^qqTf^j qq^«q^ ii 

pn q^-gfts qStqqrr'qr q q^qif^ I 


^ q q% ?irrf qqf^ q |j# q qr qftqis ! 

iB^sni 2 B 3 A 1?^: I 4‘A B i 5 All Ms$ read 
after this fcq #2n: or ^5 5 ^ > 


^ ^ (^) ?i?^#Rnj I 

T^'mtTTfrttrr *ftfTJfT^ !I5Tt^')qt^ II 

^ 51^ -mn ff ii 

3Tg«^<ii f^^^sstra^irf^ri} II 

II 

«f<ii^ittmrn 3 ; | 

?i^t || 

? o ^^rTsr SI Wat 5lr*lfs«r Jirq^: I 

q^Tf^ sqif qilgstf^ ^TOW* II 
nmqi; qraw: siferjnqqa': i 




pi %i%qqT 5 gf|rftsfqr qr i 
l\ ■*iq#’fii^f|qT! q%qT5rT?rTS?»fqT5 ii 

sifTsrfsriT qqrsT ^'s^'*ts^qrq>rt i 


qqs siroq qlr ^rfq qqrflqq: i 
i^rKT sqrqtqqwft ^ I q ll 

\r> sfiiqVJT?q | 

Ift^si qqr f gtltr^r* H 

■*It8i %:qf si^^ sqrqWTf^f fe^tlf^t; I 
q ri%lf rens^ q ii 


1 B C D ?! I 2 A BCD I 3 B \ 4 B yff^q 


=^§^! i 

5\ f?4 ftf^R»I HT^- 

mdk«T g^g ^’#tTs*T 5|ff^«fT^ I 


?«pj*trgiTT; 11 

?#5nT^fw*t^Tf^^ viT^sRrr^r^ 

^<aRt ii 




II II 

m I 



ir%5fT?^n*ifn»ra ^ ^ swr?!^ ii 


^ ?5nRr?i^5 ssrar^^ ^ftrrq: i 

fR;ir?««T^5ft4ts4 •sirstuRW ll 

Rrstwi ^mwfe^sOTRi. I 

?i( sn^n i 

?o fite% frrfeiRr *Mt ^iro %9T^«n ii 

5ft*if^ vnoft s««iw^ *gr I 

^Tsfa fm ii 

fSf%KTsfq ^ I 
*1%^ iiR'Sirfi^llir^Pi II 

/PIT ?nin!^j %%?!^? sR^ar wRr I 
ar fWr ii 


1 B 4 I 2 B ^r I 3 A flTf : I 



9T?fr'r^T5n^mfii am 'an 1 

sTil«t%^^m rRf I 
?#T%T wr<iit moftiRaRn^iw: li 

^ 'a ^ ffma ?3?^sf^ Rnnaa l 
f?qif t arsea%qif*tw^|: ll , j 

wriTRmjWp »tr^ *?fFa”RT I 

?o ^RpRl'smai^ I 

^ar ^TTm^^ar i 

3T9t ^ i qT ^%iitf i f %; sg^ aFaTOT^srm 11 

a ii^mnrnaTr# laafa ^!f#ir i ;i 

atema^q %feaq; ii 

\\ a^>M ^ata: ll 

m^i 

sfTfsni^r^ifa aaima =a)r>ira^ m l 
W m asr ^nta.* 5:f^ it 

?na^ ^^rvamwpm^ ^’jaTt i i 

\o nta; ^marnfarsc ll f 



^T?mmTv»fJf%^^aar ?g%a! ll 

il^sf: sawt sr«wts^; j 

^q^ ¥t^aLll 

1 C ^ I 2 A^]^\ B^^$ I 3 A B 4 A B c^T^s^n I 


I 





f^t #: mt ^rejusrm: li 

fN>T5Tm! 5:rf^S'tRrrRTi^gqrira{ I 

A '5ST gsT5|: m frr: ^rf^^start! ll 

=m^ff?ST^ JrarSTRT^ srfq \ 
fT^ g'SCT^ftlT ^*it ^ II 

ra«t rtmssfi^t II 

JTR^ 3TT»arra: ?3?rft«trfa'^qmT I 
jw^ar sti(T^si ^f^vstrf^ si^^?ti is 

st^?rf?rr^fn ^fensq'fP^flrar %5 «tI! i 

i\^ 

•*itfn^"5d3[m5rtfql3!^5ii:jteT’ I 

%%^WT?ftstraf 11 

JS^Tn^’?sn-jn|;ff l!5«Rif^T i 

’lo STfTfH a?qT!OT II 

^Tsat^RfWT I 

argff^ ^fR: ^^otfiif^ ^wraLli 

1 B ( 2 A I 3 A B ^ i 4 C #11 5 D omits this 

line 1 6 B ^ I 7 C \ 8 A I B I 6 B C m^ t 
%% 


I 


gi'sgsa: il 

q^rfii^fqfirarfe: HfR ffn aK«»I^ II 
iA ^^'JTgqr^fT'st: I 

ar^’iT q«n^*t II 

am ?ftJTf^ i 

?o q’s^nrqrqqjq: 1 

■qaRif fqaf5!*vTreqTOam qrfqf^^a(,ll 

qi q^t ?5ft^Wf?w?*i'HR I 
^^qrqqqt qf^ qrsqRrq^s^i qi n 

fqq^qr q qf^ qr^ffmqrqT I 

W 3Tr#qr qsr 55%^ ftqrqtqfqsjfqfrq;^ II 

qs^f^i^ qr ntfi^q qi i 
qqfqw qqt ii 

^ur: 

f%^q^''«qrqt^??qqqTfqq?5i^q^: i 
^^aqiTqqtqj ^tqs^q^^q:: 11 

,Q'q^qqqq:rqiq*TTqifq'|^^?g^ft'q?q}^ I 
qTqq!5^f%!3^T?r^q ^’ifqqinq: ii 

fqq^q^%[i%: ^«tilt: ^rafir: q^f^srltt I 
fqqT^orafj^qrqi llW^fsqfl! II 

,;;.;'i AB'GoiopHon^^ ^03^ 1 2 d q 5 n#fi =^ 1 3 abd m. 1 

4 A B ^i^ii ^ifTs^ I 6 A sr^M 



q-grSf I . 

^fTj II 

spjrfsq' *t^T^ rUspRa^ »ir«ir i 

«rgw?isT®*nir spt^ ?5Tr^jt?rr?Jsr ih 

«\ nj<5rrflr'i«rsra5riT %rt% 5 I 

ursnf^TO^sw ^-stnrriTaT II 

?sqT ? 3 M 1 

?:eqtssi vraaiTST I 

?o iT5TO%S'3m ^■^T5Ta|’«I?TfT(3rrJ ?5J II 

fifT^iwir^foTl! f^t^r I 

^S«l -fVR^X ^ ■sflTOt II 

flrarvilgfrjn; 1 
^ ^‘^t^ssr II 

ft%%r$r f^stt 5 ?tr^ i 

arq^^ffirs^T 55%?!> ¥iT<n> ^flrrfi^^ farstj ssqiri^ii 

^ ^ 11 ^ - 

5q’i3qi^%iT#st I 
5^ vipts# qfJ^qiflj^qntiT ?qi5^ II 

1C m \ 2 B~ ! 3 A, JIT ^r I 4 c in^ifoT i 5 B ¥{m.i 6 ..'Q 1 

7 B 5$i5!r I 8 A B I . s < 








^ »imrf^«[i3nF5(^: fqrsr^ g<n^t{ i 

fTi^fTtw ^iijf^rr! ii 

fw«n^: ^rafirlra i 


sg[»rf^?TT^: 'laJt I 

npnm^T^’ii^'ire^sn^frr: ii 


'^<iTfs«T jRT'Ti^ gi -iram^gjrsrrrq: i 

»n«ngwi’m^ fjTsrr jisr ■*iI?i: ii 

l\ fiRflriR war^T^ nrm i 

a^^patsf^ ’a %Ti^ II 

mt “a •WfrtT^Tifrra’.'I^JJ: I 

vm "a ferm il 

%«ja;a[Tfa a^sat ^ I 

■KP araa^ ar^^r?a aai^*iq:ii 

Twn “a •sRt ai^aj a^rr =a i 

fa«i*raTf^ fa^n^i ?^aT: II 

1 e omits I 2 A g5?n i 3 C ^ i 4 C Jjm i 5 C 
7 AW I 8 A^ I 9 A B tn I 






'qi'sq mi i 

•*HmT55t fi['T«(5F^rf«n II 

faRTJ^ T«aT «RmT®^ I 
iT^ mt sn^sii^^frrs ii 

^ ■strrir: i 

»imt ^Etft^wr ^mietareff ii 

■sjT'JTf^sT f#r ’s^tra: a^arat^f^fefTj I 
^TKm^s^aTf^® ffa vmi II 

^qtfRTaif ar^rraf 

?o ^'JIT 

afw^^raaa^af ^ waai^ ■*tlg: i 
^rf%?a m =ai«Aaf ^ ^iTait ^f%?r: afar: ll 

m ^ •aral I 

tr^%a sEaTfsa:^ ^ ii 

?(i\ w5r=‘sf¥i^ rr^Tfijt^mtMara^t i 
a|aa:^a?>!i ^riraiy^ ^sr^ai^g; ll 

’pnait at ?ats??i%Tts5r ll 

^0 fii%st^a^n5(trw aa S5ja^i 

wn: ^ atniT ll 

I C ^12 A B oit f 3 B ^ I 4 B i# 5 J 3 ;i 







SlWTifT: jpiTJTt5T<ntsfq ^ ■*ra^ II 


^ ar^PrRT^Tf ?tf II 

3j^ffTf^rT<iBTra!T^;atmqi^tfi7: 1 

•*nf^^*Tr !T^ ^ I 

?5n^ ii 

^T?5ITf€f?^fiPTOt ■sfltl'JTSl^siTSr 'vrtf^^JRi l»IR|;ll 
«i«i 'xrnmffsjfRT ^'n#'Ts«wrft't^r I 

'?TJra?^r ^ 'ft3*itf%5rf5srrn' i 
^I^Ti ^rfffrr ?5i?iw«m*if5^rrr i 
tnS 3 T®^f^qfIT mt II 

IR«Tm 

jR«rR ^siVwra^j^ I 

R« 3mT5l%f®®%rt 5!«WT®^®T^;3i: II 

^Tf^stFl^ %%Tf^^«T3Kq; I 

1 Dif);i2 Al^ I SCSI 4 A»mi 5 A^51T | 6 A b"^! 


I 





TJ5 STT W II 

<Tc[T«n'Bl^q ^ 3lfefT^ ^Tfs^rim 
?o «m ^sf^ !Ti§57^: g^i ii 

5aTR:«nOTf5aRT»i: i 

S?n3r^i5[«n*^f ^ stat#^ ll 

snitWiTir%##^% ^ifTSTra^* 11 

^^^fWrgJIstTaRKJJ: I 
'«n'^rtrrr*iii3% fri^r?arra?iT ^iTfaRft n 

. ^ #|ft5f^r ^ I 

IJ^sq'TlM ?n^ fT?at fN^qrlf II 
?rTS I 

^^01% f^rq^n I 

5T??iiT^ ^ ’^i^BtscEifirr ?nr^{ ii 

1 A C qi5]^J5; I — — _ 





fwsrrg ii^^'i'ift g*^rsff3?r Tfrlrtil 

'amt' ^ '3tT55>isrTf a*: i 
'i^aaT^fWT atsram: )l 

aTSFami(sn'5a^aT)aaat ia fqo^KiT sjaaTaa: II 

aa ^r^"* fa^ta?^ | 

aaftisftfvT^ iffi: m ii 

^mt5sa?ar(T^aa ^#at i 

?o a^ftfttfa arfaifl^at^a aar g ii 



aam^ a'lftm arr^aaia^aj^ I 
'at%«Krf^|a a#' aRf^raar II 

f %a ^w^aa<i%!® a^gf?r%fiT^aT il 

^ <? 


5 fa! I 

af^a =a ^mtr^'aatsjafaaa falRi. ii • 

aasiia^ ft!'°^a!.a^aTt %^a^5l 
gsaraffesiatH!!§ aTamt^ at^^a. II 

aa^! am”^! a!aRaraTfot aiaar^ f^ I 
aat'^aoiaar^ ^saraoiWaa'^!'^ ll 

1 C ^ 1 2 A TO: I C ^i \ 3 A |ffi I 4 A :? =5r ^ i C fT q^jn i 
5 B I 6 B Werq \ C '^m 1 7 B it l B i 8 A i 
9 A;^: I D c^n^: i lO A % [ 11 B4 I 12 B i 13 A B D i 



I 

5 Tfiir *inm! i 

#5fK I 

fmt fTT® li 

<< S^ssTT^T^T^yg 1 

«i% ^Ti^urdV II 

aTTORSr^ I 

fI 5 nf^ ^rt^ ^qw. II 

9 Rq^ 3 [T^^?qi 5 q s'*tm qqq^qqi; 1 1 
\o SSsqi-> "ttrSITS^ q?fT^ 

fqofts2ff^qii'fq^qfq%^ 5^ ^Fir*ira%: I 

^sq ?req>: 11 

?«^ qqq^nq!3rf^*'qqTOs?frr^«»^ q?^qTf^ 1 
qti|qfqq’^qqTq?q 5 rfq® ^irq^wis^ 11 

fqq^^fragf^'rai^t’ 1 
I’qf^'JTO&q q?qK qqft ^TfH II 
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srrfewsri^qr >5'^^ fRi^ i 
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3T«qT^q^ q|f^ 5^rn‘«Sr^qw'<Hr I 
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!f^ I 

f^^qSRtsf^ ^^51 II 

ftsrsr wsi‘’mf% 3 «T 5 E^ni!fi'qg®st^ I 

^fni fT?qr^5ftl^f^{ II 

ftfd ^itt ^flr: II 

qiT# fq^t *m! i 
?o m^'qsifqrssq^: fr=qfq^ftqT li 

fqst qtf^frai^ amV qg^qiRqt^ i 

T^ Hisq'qqt^Rt Rfi II 

qsm rr?q(w)!rT5n'fl'’ qfff'r fi^ f|v:rfTr^ I 
^Ct^ Ri'Rrfii'siTO II 

l\ 37#mj qis^iqtsj w§q;t fitt?*q^if|q;m i 

^§iTq *qTr?t!3fTWt q^ra q^rf^qsT; ll 

?qssiTqi^ sfRqr# ?[qr RUR'qTfHt’is; i 
^rffqii ll 


<T?tT f^m rt^q^f^qnff^l^TfrqiT: i 
qisrraR^'q'TOfWsq!" rraTqqst«iftiq!i!'' II 

‘%PTTq5rsi^T5Tf*§an[RT^'‘'%q:ts I 
»TFn: ^?tTq ^jqTqf f^rarrRsarfNr srfq ii 

1 B ^ I 2 C I 3 A B ^ITT I 4 A B c^fi5R I 5 B gsfi ! 6 B ^rn 
7 A ¥!m I 8 A ¥111 9 B fr: I 10 B 11 C m » 12 C \ IS C omits 
this line 14 B D qsn 




sTTfrft^; ii 

q?ir: ^ssTfNr ^nr^atat '?Tg=aTf^f!T'. I 
aTf%5=?KTSt^c%ITJ ’g?3aMI 

\ aTffi-fl^f STTjf^aRT 3Tfq I 

^Wt: f%TTaT! ^ssf^rasrrt ii 

^TsqTJrmsr >gf^?r! i 
^ ^!3raTi5%«if 5y^<nf»tr^ il 

3Tf^*T«i?pn^ ^fTi srf art i 

»o ftfsufifqft^t'fr: II 

stulsTf ^TTSTt fa i 

FR^T fimi ?aTrai;^^TTRTsmtisRm ii 

;^a?i aar im^wf ?ift?5 Riar^a^aa! i 
giT?aT aa^ac^ sifat; ^%aifRa%J! || 

ifatfafaarir Tf^ g^a^a^at^ai I 
srafR'^ftT RTrsftaf Rf a^aft •a^a: ll 

®ra=i!3^%ar ^aifsa^aRaa^ar | 
3T#aa> a^^atasa a^aai ii 

afal^lar f%f«fTrRraa^^ftai^ar i 
afa^ar ?:^RWTta’a?'RT a RarRTT il 

^qtftaaRTaar R^a"* ^^fa avea^ i 
f^ra aRiaaafft afta^agoitfjaar ii 


1 B I 2 D i 3 B l 4 A i 5 A c^r^ i 6 B f| i 7 A 
^ 8 Al\i 


\ 5'T^*fffTg?rjf^ nTf^sft i:f?I*rfT?T I 
(isiTfii: ^fT^%STf^J II 

l^'Trl:sT I 

f^^Sffr »T=5S'^gsitfq^t ll 

?o 11 

i?ra5ira!T%^qiiT ^r «^f^35'T^TR^T I 
srref si^sr'^f^ ii 

?<\ ?(lft gartg^qr^ i 

srrat ^dr# ^5i-*irasr n«n^ra sj*iif3i^5^ I 
?5^fT^ini fiar n^ II 

sKmtwtn^-iidngiiTSir^q^ il 

m TifT fniifg! %q! i 

sft9nss?fif:#^f f^rsrqn5ft:?i^?fq»75iff^5 ll 


1 B i 2 A i 





m ^ifinr ^^STrsirr^at l) 

sn: 'i5a*ns?r^i%^r %«i! | 

iritwW: iftTPCtnf ir^l[|i4 ?^piTt II 

sTrqmts^^ i 

IWfWT* II 

sT5rf?T‘'?:^^t^*rT tiOTrsfN'rrT: i 

3T?fT:fd^ftf^q: ?»im; II 

ar ^f?nft«iT 5fT^TgTt«t^«pi%! I 

?o ^%3rs(’iitT«t ^! ^%g[ nr^f^T! ll 

»^Rm ff^T i^frfrm! i 

^«>r{^r gR%: II 

fgsTt^qf^ fTT TTir: i 

\\ ^I’J^^ra^rsrf r* < 

frr«tf^!l?:'^rf^j ii 

in^f^gtisDaTi?^! ^sEisp^qf. ?»iriT ft: ii 
OTfqr ^T ^^ifTWSErr i II 

^a[#q5Ts’ i^'BiT^rfeiw: II 

1 A fT m>3T|! 5a[^T I B 8T5 I 2 B I 3 A 4: i 4 A B TO I 

5 A ?ri ^1^: J 6 B 1) \ 7 A I B I 

§ B D w% 1 9 A I B D l lO A B D^ ! 



^SSl^r l^^?5IStmH>S;fI!S?f?T5IT! II 

■»mT?rJTf;r^5 ^mt! I 

!(nir{ st=5w??^Tf^5T! II 

\ 5rR'sq^g^si% ^uif ?5SfT!: I 

?Rn'^'3i')id=^^5tf ii 

?3’?TtS?rr!S^%5 ^Tlferlt f%! | 

'T%reri^^ ^! ii 

ift^^ ^SKS^frRKs I 
?o 5f5^^S¥^;r(ir=g^ 'S’sqa II 

'3^srrfTO*n ?»im! 

si^vnq^ q^JTT sj^j® I 

!5qrq??HW?rI5tll^qrrt! II 

SfvqfJinf f#r 3^'RT*iKrf^^'ns i 
?rff ii 

^fqf vti 4 qfrsp^r n^qTfi^sr^sRr; II 

^(5iT %Hiq%^sr gsRTsr: 3 ^%: i 

\o qrfeqqj qi^raRfr ar^^t! se^qr^fw li 

# sEwi' sof^r: mg^Tim! 1 

snqt’frrq^qtqiiT ^Rtf^^q^s^wi! 11 




lA5jl2Csftl3A15ri4C omits two lines i 5 B l 6 B 5I: | 



i 

f ^ jft^ =^ IRiresT HWmT«tf%^g'nT5 I 
HST^sft wrsr^TJrr ii 

«r% #3 ?gfgjrat ^?*n; ^?Tr i%m 
lrti%w ii 

?lftTaf *Tm«iT&ar ^! afr^r^si I 

nT«i5^mfa^ ^stfn ii 

f o st^ gtsqr^^Ht gr nrgiitffr ii 
strsstffl%*ar^^m'i^4^rrCT§?I'n¥?(%: i 

«r^!T: iraaii II 

{(^ ^qrfsr *IW3!rf7 ^ «i3?iT3: 1 

'Ts^ w^w^rnTsw II 

TRtf ^Jl-<ITrT3#)a^r. I 
^sR^iqisrf II 

Tra: 3rjr5R^Tf^ iTWOTsriT^%*r! i 

=«r I 

, 1 C D I 2 D.4t^ I .3 B D s i 4 A tsfmil ^cri[»n ^ i 5 B C 

r6 D omits two lines I 7 Q g; ^ i 


^4^*. I 


!5TT%%^Sir:sT55f fT! I 
¥lTIVRt«^t^ig*>T^ II 

TTff ¥1^ I 

spsmrw «i«nira»3t ii 

HTSKTfrmfw^'T# ( ^f?ft TW¥I0S<m;* ) II 

qsr ^5% ^;r ( ) I 

^T5 ^ ^ w'js't; II 

fir«rr i 

?« 'T?:*iisfq%! ^r%t qtr^ml: it 

Ttir: iB#ri#» qsr Tf*Tn?r<T! | 

«iTT^fqTS5rT?«i^f^%5rnfH^fr#t II 

5Bf?^2df|rrrm^! ^fPrr;5fT^%: ll 

?«<> ¥lf|«5?TT igf 5J5r ^fwas^ll I 

in^aifin^Tm s?I#(T sq^tnos^ II 

^5^ ¥iTn^?[tfiRT ^#tri#: iPt^aL < 
fit^ 1 i^^Si 11 

^ ?tr^^rt aRf»^rtTi5^5 I 

g;=?l'^T{ tFft?¥IT*T^{ •*tst^ n I 

*n^si%tr!iT ^ ^fiRT ?Tf^ ll 

1B%^i2B^!3A ¥Ik|^ I 4 A i B ^pfosqij:^ 

C I 5 B ^ I [6 A I B I C »M3m 


f%5l%5r»iaT I 

5its 4 ’i*Ti?T !|?^ ^5if^ ?^fr^ II 

'a siT»r?sr srf%^m^ I 

5TRSKft«Tn^T5F5n^>T^T>^^f^H5nrII^I| 

jnr4 sft®Tfw5[f vimi I 

^'t^nTaTBT’T^^ ^ II 


fT^ tTRT rrgfffJT 5I?tr II 

f%WT^?TT5!f^«I?t I 

:^— £i. — .ii. .k 


gsf^fTffT I 

^R«r*n^qTfT5g[?T mi?'^ fit|i ii 


’A Br«rr I 

TO!?m*rTf^sT^ flfm frt ii 


qnl sra^^rspm 1 



1%: ?>!nrl!%# I 

lBf%5ni2A^i3CD omit tliis line t 4 \ 5 A ! 

6 B ^FpAtfSTsi^^n I 7 A fr3| ?Rc4 i 


f rtfnu^ %n 

sTT's^f# ■srfgwm: ii 

snsdiifft^rac I - 
rtT% *fi^ ^ ^ ^ ^f*tsr^PEi> II 

^fiT i 

?» ?5rf?!T S!i} II 

fltq'^^fttrtlTf^^W^ITfc^ 3(Kq^ I 

9 g II 

?<\ -snsi^^Ji® ^f«iT firs I 

rl^g ^ 55^1’ It 

S^T^^ilTrfilrgTlK I 

^^i%si simat ^qfrq; II 

1 C «n# m^] \ 2 B % 3 C ^ < D ^m\ 4: A \ 5 A 

1 1 6 A 1 1 7 B ^ I 8 B C f I 9 A I 10 A mm \ C TOi i 

%< 


'!Tr4 ST I 

15=? SI^^'=^ ^qT^^f^^aT^q: II 

Hsm sr^^T^q *nqw qr^w^q: i 

df^sqq’lit ftrflsqRfTq a^s^g'sq^ II 

V q^qi^q'^T qnrftfq Iqr fqf»iqr^ I 
STvqfq^ ?qTf#l?^ qr# s^qf^filfllrrij; II 

i^qrsT^c^i 

3i|qqT%! srrqtnfrmTq^qrftr’Br: II 
q^Tsftf^q^ ^*^t?frq%mf^'' i 

?o 3Tf^#'qqTq q^gqqT^^qfiqqq; II 

qRqq^ril i 

g4q<qfft^'T^'^^ qlrsfi?H^q =q II 

q|^ l^q^ q^^Tfiwqi^qqq^ 

mr I 

f^qfrqat qqi qqr ?(q)f^Rftqq!#qq: n 

qwqqjog'q^ I 
q^qqq’^q^qRTfn^qi II 

sfqo^qi'iqq q??qtf^ qq qq'tfq^qq: i 

^io 3T!tTnqirq^^5r^qtqq |qy ')q%q^ll 
qic^^'q^t qsr qqqipuq^qin^qiRC I 

^ipi -q^q’qr *ftqqRitqqqqqiq. 11 


1 D omits four Hues I 2 Aw I 3Aw1*ri4Cw[( 5BD 
eB’qi^BwiSBtKIlS A|m I 






'sn^m rtru^ i 

spst u^HI ’ T^^ II 

fff ^'n%nrr 5 1| 

sr^^fTTiW^ -fllirai^SIJSfrraHrl! I 

II 

^anraSKT^ ^r qt^J’ETSG^'TfRi: I 
SR^ai %% rt^an^ f%|t II 

fT#n^ 5 afRft^^S f^ 35 q^ II 
^rqSl^ I 

H ^^rasr ^'1535^^ li 

^^T^ftriiram ?qr|?wm*irr! i 

*l«qflhTwM' <TW I' 

1 B D iTWi I 2 D %ft W I 3 B «mi; I 4 A f ^ i 


iw fTf?5t *n?nd g nrf^! ii 

3TSTf^fRyw(?)^f^ firi: «i^('|i%>rar srf^ i 
STtftT'SKRISt <7^ 73 : ftrT} II 

^ 7'7T|TWtfra7i; 1 

'^irtfdag nrftwt: Ta 'em il 

firr; II 

f^5^ipn7?qm I 

qsr ^ < 7 ar^ 1 
aftfriaERst^r rf«iT 

>13 f ^ 7qT?H«»TO>fr7iq^ I 
sft f^^! 53W^wiTfq^{ Il 

{\ smt g?5E|T{ frosilfq f^rflR!!! I 

sfifTRnTsPT «ra II 

qar H T a(^4>«|g g f?a^=g i 

^ liTlsi^r ^ 7*7ra'r ^*mm^ 11 

nra^ 5T^mW75(g')4 rWI 1 

tn?^ m *n^%^3*T ?f«7r 11 

1'^ fiifRr^ *i5r I 

1A%|2ABC^| 3B fflfW,; i 4 A ^ ^ i 5 B 'll 1 
6 B#7I 



^Btnirn 55^ nim gf%^5Efi«n ii 

«Tt?rrw?rj ®I5 t i 

^rar II 

^ qar ^ i 

II 







JS«n^fwaT^wm® i 

?« 'Ta jftrKT l??56r?5Tf# II 

^?iwnf^?sT ^^rsr 'ewrfsrofir^a i 

Stmtf^R^T^^rPI^^rrJ^ 11 

frTfrq^lTriR ^ Htn 35[Tfrrt I 

§ ?n<i^# 5?^ 5rn9sfflc»?f^>Et^ li 

^'>1 ItN^ rtw^^ ^«TRg^: I 

fTr|:ii3^fn ^'ssct i 

simt ?!Tpi n 


i A 1 2 A 1 3 A I B?n?n r C i 4 B 

I 5 B ten 6 A w i Q %^ \ 7 A 1 8 A | 
9Df«lff UOBD ^I U B C ^I 





qsr a^rs ^3^5% “ERT^ a^t?pJrsfq ■a n 

fri^w*ilar ^an ^ ffa I 
pi: >1^ iwT’?KsaT i! 

\ SII%%€t § a«WT I 

w^if^'' 3 ^jsrm pr ii 

%caCTfii ^ %ai: i 

siRi^i^S^T* iiami il 

*naT at sat itt^%^ ^ \ 

?o asff<T:K*Tt a'^iawra n 

^ax ^\^ ^%qT I 

ii 

If sTOn[a^ m 4a ajuiff ^r pt i 
ipftumifjit aigroif^aara^im il 

\\ 3Tt?fiiT HI pi tai aT®nf4aai^^V I 
sRpi^ f^fit seliaiirmfa^ ll 

tn %a %^if^ pr i 

si^fTiT spift a^ama: ll 


®niiqi^iiapaT aiamwi^pi if ?rr i 
^o 3itf^: lar^ iwtot a sRiid awa igaa i ii 

%qi ptiaf aRat^sKRn: a”s[|p:i: | 
fiTi^iiswi4 arm 4^1 ii 

IBjw^iaAB^iSB'ilmi^ A.sM^ii 5 A|TOii 6 A^t 
7 C # I 8 A ip |9 A :il 1 10 A TO I 



qsjf^ ni(?sTT)'H II 

^I^Tss^r swmfij^ ^tr?r i 
m si%ft «i: ii 

<< srin ir4 ^snrtfTJj; i 

qsr ^ am?ri5i ^ ^n's«it stre^r^^^Rr: || 

qr^ sStrPK^sifriq mwq i 

?o m%qTfq qqTl»!§^f4>^nqfTf II 

qrf?rr qsTqqTq’friTmijf i 

*TR qf’fTrft qr^ ^3'“%^ II 

qqi^ i 

q|qra¥?q il 

K\ qM qfft qqtst^i 

*ft(Tqrarf^qtq! q^*T #■ n 

vnqr q wqTqjm'^f^t#^^ i 

f^rqf q gq ^Rffr*tiqqi ii 

*n# *i?^?q q;^?w#^?ffj'*tTqqT i 
gg^iq q rqT^i p fe ^cqiqTtq^ ^^qq^ ll 

i ^^jqwf g viit^q^f;rt!5Rf^! II 

1 A fFTi D ^TiwRf I 2 B ^ I 3 A 1 4 D #J2|T qiaqa^Tt- 

j” I 5 C 3^ I 6 A B D 7 A mmkl SBm:\ 9 B ff i 

[ 10 A 2T| I 11 A A i»nsp5ri 13B Ctoi ‘ • 






•*rrqsii *TR g i 

nwfttw^ II 

®T'ra® fe'flfrqi ^ i 

gi^qg^nr ^ ^!| ^srrfHi ’j'ntspns ii 

\ ^uTRfq =sr rtrmt i 

?I«tra3[^t*n^^ JTsft^qj II 

3!:^%qteai!IT %q<TlrJ5En*RT! II 

, ?o ^T3it^i^'*t»T5i'5nt^tt ii 

'ist sml^t: ?5^T^¥tv$iTfir i 

qit»i^^'«iT5t ii 

sjisqTant f^nf oif ^Tsi: ?ijfTr: I 

;5tTws %I%!T: ^WsistttfT: lai^Rva: ii 

\\ ntftstri strssTSR^fiT i 

n# %}^5ft ^ II 

siT^^n^Tf *i««wrailTOqT: I 

5iwft i:?6' «RT^ ^ wf^SET II 

1ABC=^3I 2 B 5 j ^3:1 SB'STMG^i^Tn 4 BC? 5 mi SBC 
1 6 C omits two lines 1 7 C 3^ I 


*15^ ^atitg*!: ii 

3''t^«i vrlf'rT^* jftrjf %*5 I 

ftvnsti »T«(rr5rat il 

5i, swtsqtsf^sra: ^ i 

rr«n3 ■5i#?^a5q^ ?rt^Tf*4 i 

■stRTt II 

?a ^ wrf^^frf: II , 

?«iT^ ^ sir 

%gRi qr vst ^jrs^ i 

sT^fTTtsfq ^T^sn^: ?sir^sfq ii 

gfRsr^qt^gsrrnt sapsrs^ fisrf^fj^i 

“sn^T ^st srI:*’ ii 

fTt ^ Tg t ^ ■«rr«Ri5i«it?|!^^s li 

I ^ ■ ■ ."■ ■" ■ 

=’ iw— 

^0 ‘ft^SqfT *1=5^ 

%fir5fti;^ra^T II 
^TOn[% srf^^fln f «n 

ST Tlfsi'T^sm; II' 

, lD5rT^i2A^i SAsrmC^i 4A?4tC%i5B ¥n^i 6 A 

I c I 7Bg^: I 
\% 



^rl: ^rspftirsgfR} jr^j^ar ffir ftT^f«m il 

gT^«n«ffn ?^fiT ii 

^ “scrifmafa^ H5(cn^g i 

?ra!T'mf5# gr awft' T?r?rfqsrrfe^: il* 

qqr— 

‘qq=5;^at%: i 

?o qT^qrf:a5^qcq vrrq: i 

f^i:^?5^aqi!0^t^aTtqTqqi^at qqt— ‘q*piq?i^ 
ijifqt d%’fTcqr% arsr ^sfr^or qqqiqqr^: i ‘qr- 
f^qteqft^^qrfisr'fijcqsT q:TO^f^5g»w*i?q*ijf^fq 
jg^^qssf rft qrqqr^: i ‘mwr nqqtqjT^ 
^indqqt’ frqst^qqrs^fTT qq qtqqt^s I ‘3I«RJ- 
^affqsq^^ur'fqfqsr 
R qq qrqqrqj i qqivtqtg^^TirT g^^js n , 

qrs^ gqTtR^^qqtqqrq'gunkqrat: i 

1^0 q«fr — ‘?f;^?[qmi %^f^^^'?qqf^*qsrna^- 
%sgoiTf^iqTqq:fTqi RRT^t’^q: qn# gorfttt^ 
qiqqi4 f cqqnwi^ I 

qqRiiw^qi «qiqqmr^rsqlf ii 


A ^e^rgricEi^ i 







fsr%rs ?«ir^5ft 

sq's*?^ i 

Viart f^55^> Wt f %^<3T I 

«< faT3Tg<nw nfas f^mnifit ii 

3i5r sTTrr I ^ 


f5r% 1^1 frat faram 


T'a!Ji,i 


?o vtai^ at ^t3ru^?Tr 

%IfTg^5t^T ftgSI II 

sra ^N^ftp|5Ki5# iftap^ •st^ 

ft^^i:5TO«T ?Tgf^ sita^snSTSKR^'Tlfa^- 
HtSTsqsqr^qf^'f -SIRT 
sa^fNIr: sr^% II 

3T art fR^ ^=Eg:;nf ^ifi 

^s^Tsraft ^ foi"*^ farrsTt R 'rrara'^ai II 

«r5t m^'. f% ft^«t^?iiarqif«i- 

^R^TtJTOTq^srssRr I Ri«aT^; I 


\ , ^w. mfi fRisi^ filled I , ]3ST3pn'?fOT 

f^5?I»FWF3i: n H. 8Tt SSSTlge^S? #f[c?Il# SillM I Wl^fifisl^ t^iOTISCRT'iS ji 
U 

1 A tit I 2 C ¥r I 3 A w^^^n \ C pfe ^^ \ 4 0 sf j 







OTPJBT^ ^^ 3 [ 13 ^n 5 t q^r 

t: IP 



II 

"‘ 5 ris[ %I 5 fl#^ I 

%gsrT ^ ^ttst^?'^: II’ 

?o iJ%l 5 TOtlr{ 

r!nft^?ITtts^^3t^fimJSicgt3[?lt sqrsqffT fr*T3^sf^ 
I 

‘tifT^^^ s^» ' fT ' 4 tT! I 

sssR! II' 

\(^ 3 raT’§r?yiiani" 5 f!n' 


s?Rq;% I STST g«ngfarat- 

gsrf^ ssT^^nrT f??T^J I 

?'3^ Sisp% iTfT^: II 

srrsrat^t ll 

f^«Tf^«T*iTr*n: sTTs^ »itsfiiiflr^ft I 
53 ^ffkroitfJ^: I 

qfff f5f fii^ II 

'srai^qg^ 5Tf rPfrrftt^ ^(mh I 
arq viT q T?q;Tt STRr^RraFfr II 

a<j| 5 T 55 fftg^# 5 f ^ 3 IWT?*lfTT I 
'3'flqw iRTOs^ 3 I: II 

1 2 A I 3 C ! 4 . A fr I 5 B omits tliis Ime ! 


»Tt^ sn’^ =^ ^ il 

5j|sferf^?|t I 
II 

^ ^ ■«mrra^feit I 

riR'j i^raffTt ^sffr: | 

*1?^} s>t& fayt It 

'Ti^ ir? f9t^% ^<Jim>^ II 

’EftsRTJTT 55 rf ^ ^ 1 

jn% TO«rtfTl!i II 


qw %JT«r5[tJ nfsfsftar I 

II 

V< 31^ '^5«rf ?fl?pmqsT; I 

siRTsm^rm: II 

’TPrasrft i 

It II 



frffi ^«r »twr^t i| 

r# 









!i: ^fum: I 
'Sfttr’iT! II 

*i|s?f ff *i««ti'nf^fn; i 
tr^s'Brcnnff^5qW^'|s^stfT^fT ^ ii 

HT irtt: i. 

?o sfsr^i: fst^tfsjtsj i<jj^wf]rcrepfij ii 
®rawT irsTT} 5Rrti?T{ i 

'^s^T^viHmwraqr: i 

^TfiT fmim iglar ii 

?<< gTi^5 sgftfi i 

^%5K*ifq wgfwi jpfrf^: n 

’ ■*n«ir gTr#Tgtfnfg: ? 3 : arr i 

ig?i:fistTf?rregi “ar wt^ fwr il 

i^^i'a^i^gTssr i 
^9 sjTwsinigT •gwi %: il 

■g^j^riTgi sgafftfir ti 

’«?^ ^^wrgr i , 

j A I 2 A B D mn^ ^ I 



?jratt ^STfftr: i 
rlr^^rst, ^1% ^®ra?(irat, II 

irl^rfsr f^tfjori sKT^fqr: ii 

\ f^rir^J^FITSra 1 

ssmT^^n^^rtifa^^^irsiTSJnW^: ll 

sn'^iiT^q^st s*T^^ sTSjff qT! ii 
^TT^RTiiq irqm fqfRT^ I 

?o fiwafrfq#qra:3iT5fTqTftTi^?fiTg^qH: u 

ai nf qfffRRqrq TCqsTTfirsT^sR:! i 

Ivtffq^^tft'snqTai ll 

fT%q!T^?-qT^ ^ J%-i«Tfqq:rt ii 

^<K fe?Tr^ jftfrqx^i^!" ^?qRf qirf^s i 
qf^fmTq ^^qr ^^rqrf^^ffqms ii 

fJrfTf:%s ^jr^qrqviTf^: i 

^?§^T?nqi II 

qirflt^^^^qiqq^qT! qW^: i 

sgrqirsi^sr f^qi^Ti ^g5rq!^f^«q: I 
Kixqf ^ravrwqt sqtf^ qfRrffU II 

qfqlqTsrt^ q^rt *TqT?5tqT{ i 

^jqq!]®if^5tTsj(?) sqq'qqrqifwf^: ll 


m 


1 c I 2 A B JT^ftcrqiJ^FTTii I 3 A B fm^l s 4 A B D 
I C arwiCu 






^^^nsR^?*rRs w 

sif:^sntT^ 5 iTt ^^NiT rffm^r^iH! i 
3^5?3[f* vir«ni'«f?!Tfnj ii 



: qraifirm; || 


5 (^a[^?qTq%' 5 rr #%fn'*nfq'nj i 



?o f ^ i;#sr: ii 


3 ^ gg?rr: ^^if^qr: I 

qi^n%; i> n^ftT n?rrrkisifeft!qi: ii 




II 


?<\ 9 ra*^ i 

^RfmqjT ^ '*nqr jh#^ ii 


qi«lTqq^Ht ^T ^^WlfwaRr I 
’qsr «nratf?ris^ “q |f% ^ n 


sT^ift^Ji^sti ^ sgt ntitft I 

\fi ;a«ii5 ^TOii^g^rs il 

qsTF^ 5tqTErr<Jii?rrr »M! af^irg^t i 
ar ai ^ II 

q^^wff'iao' ar ^ ST rrataft^a: i 

at a at ^ai ii 


«TWT?^l5t jftssri II 

rRnmf ■ATli i 

|?<!llTKRWt7fT !Trc4 II 

\ ^l[: ^g%3[fli: i 

5P^sf^5tf%f^sf7 tfT?r: ii 

ST fi?*! gR55TK?^ *ifW5=fT? w^snei; i 
‘IwfT %5qfr "RfTg^? ll 

^'tt f^srcufkfltf^ ^{ I 

?o sr ?3tmf5?n5t ^scqsrf f?rffrT! g;f^' ll 


3T^ ^fsTrt! ?flT?5[rai: SUStRrt? II 

*i: rlf^t I 

^ wpfWt ■«i3t^ II 


•STI^STO^ 
sTO^?5ttrtsfiiaRTTt I 


isftssqT^f^^’t gsi^sfefTsrraTf^aT’i^n- 



?grrf»rj4^ sanf^sr^rt II 


1 C ends liere i 

VO 



APPENDIX. 


I The full text and source of the passages cited as illustrations, 

jg, 4^. 

a I— 

Jia! g 5 Pa a 1 || I 

I araf ii 

'# a. «. 




i m n 


\n *10 



I »rai a^ptaiafiaa 
srai vna f^loit fiaRurai Ji^saniaiuft i 

at|% aaifit a na: w? ii 

^.a.>. 

a«sttft ^^^S5aT^I|q§^®tRI^®I a^i— 


a«aif>i a ^- 

p5tiaa?a af¥ a i 

®s^^atfa astar a 

aaar fift: aara II 

%. S. % 

srajtw’RSfatf^ ftaiat^a®tf?a*Br l— 


moil ^faa^ ar a: sifea i 


aa^ aft aftafii ai^iosi: H 

I. S. ?. 

W 'HX fta4airf ®if : anapftfaTtg^imM— 

aaasmc: aasiisa a aaRpmac 

Ifn® ^ 'i™ i 



qf%. 


m 



l^q>. V. 

\ 5^|5i?^n^?5^TCr %?fr ^ 

eirgsrii i 

5fT f^u?qp|p: ii 

1.4 H. 

c^ =sflrM5snrf€ ^ f§:g1[^ 

giirsr 1RFcfJ?^^T ^^01 11 

=q. ^ 

ersfq q^gf ^^ f| m \ 

fkm qf^qi?!^ f^Tiqt mm 

?i^fiT^rfg^^5WigR^ ^|g *gT?g Jigq ll 

C q^a[lR;#?qTfT giq=qT3^OTT5q^: 1— 

q»\qrf ^gf?g '«^R 
IT g?%fg ?^#g g ^g^gff^g ^osTg:f|: ii 

\^\s qggiitr^fg (?) gTqgi^mfggW i— 

qil^'gig^siT f^arqflii w (?) 

[ qgTg?Rr^^ggT[ qgTg?gT3r5i?qTgf^qgT¥:qrR: i 

qgrg?TOTg^qr ^gr^pgrlffglt ii ] 



5^. 4^. 

^Tfq i5Tfq w. q^fpgf q# 5iTflqf^OT^«^i 
fq^ q^cqfq f^fqqqTfftftr^sfes?!^ 
fiTq?[Tfni ?iiffif^ it 

m. w. q. 

l^€ «|ffiia^ |cqTf|qf^?CTf«T^ ( — 

m ^ ^oTsft 3?^ ^oi \ 

3?|[?Tqi|^=5^iifqTfg'JiT sfRar^^qr n 
Tm snfqqj ^ ^r ^rq TTfR^jp^fr I 

m^R^^^^f^fqif^rrT ii ] 

qj. % R. 


^ 3 Tq’r 2 rfe?^f?c?iTf? I-— 

^ %qq^ 

qi%?iT I 


qiTOsqi, V. \, V. 

%^% vs ¥rtefq^?qT(fR i— 

S5^fl\qr^5qr % f §& ^ I 

^^m m ft5qr§: w ^^m^^ ll 


W ^=6fR?^ftqmT|if qfqRqsqftqqr i— 

^ttr??!: qi!T7rT qq>f^: 

ftqq>W f^% ftRcqfl ^^Wfr: i 
^1aT##[^*.^qsRfq^q^%5=qf^RT^I[ 

R^t ^{ iir^R?jt q5cqqftffrg4 



?|T 

^ sqx^: ^^m'^i \ 

aj^: 5^T?IT[q i^l II 

%• 

%nr^a:^=^* m?:siq^W 8jqT- 
?ra?ra i 

8T^?IR®g[TfJTm ?ITdft^T?aft 

5^ ^sajT: II 

^Jll. ’^, 

^i<q^r JT^cPi?:: sr^if^^r^r jt^^r^it: i 
mSiRsr: ^t5;^sai?^f^^il li 
%.t 

'hoK U IT I— 

IT ^mi 3isr^|q«Ji5i^g^t m^t ^ 

IT IT fk^m <^^f^ ^ ^T^'JT %^: ^mi I 
|l iT§[?e^ KT^ ^ 

^ %^f€ IT I^TSftr ^ ti 

V. 

■^o^ ^v(^iS\s4m 83%c!iTfi[ ^s^?5r¥nf^ l— 

^4m sj^^ftJTi^TiT ar^T^TOTJifti^ft Ir ^w. i 
^ sr^T'nq?5r;qj^«iiqi‘^?T: u 

sr-wr. ‘I. 

^(0^ 1^0 mq^^lf«ft?5qT% am5q5T)q?c(^'\5r^: ^ 

aT?5RT ^^arfil’q^ aq aqqfTfsT^ 

^T^qR^lT^ ST^ai^q mr. I 
STr^^^ft|5C«T5iTSf^JT^ 

w^ ?Tfi ^^Tg, n 

n. ffl. % 


nK 

565. 4 ^. 

sft^ T^^J^^k 3^T qR3|5 q?qf^ 

^r S?IRgJT2J^T ^S^r^pqdsfe It 

ST^f^. ^I. '(f. 

mTmji 1 

3?T^f& ?i^{& TO8 j4 ^rij: ti 

5t. ?ni. n. 

^^ovs u ^'V ^:RR^r i# 1 - 

9^3f ^ ^T8Tr ^^sfcftoiR art^T^'^ ft'^'Jrr 1 (^'^l f^w) 
?iT ^5c«^€tq^fe^ ir 4^m 1 

^1. 1 . 

sjRfftRTf^ ^ ?rq?g[?:r t~ 

8jr4 RT^^af^ 5[f^^Tfef 

sjutnft ^ m ^Rf t 
m T8c??r K^^^^ ^ 

SR% RrR qft^N f%?T t 
fii^fei. \. 

\\% \^ W f| I- 

?ftof iim^^ Ri# 

^qf^ftf^^frRiRr st^^ 235 ^ 'sr 
?[¥r^iT?5^Rftis 

^ m^^!i\ ^I'^T ^RT^tPi^T: ti 

%, 

H^vs Ro fef^Rr q?Jl|^ ^T I- 

%^tfe |RT 

^J[t^os?|$Rn;qV RtJtk qqf|Rjr t 


sflf^Tife fqqr T#q5rlft7i; I 

f^?qT q^'qr^^ifq mq II 

m. ^T. ?. 

^o Il-See page \\C 

V<6 %\ 55«q §[^qT^==?TOT# 

sf^qiq^q^qT^fq q^qr^fq ^rgf^^fls^yscqFgig^l 
3TT?ftq KfsRf ^3qfif ii 

m ?. 

\R ^qiRq Tft^^Trrft qi^ S3Ti?cll: 

gqrftq ^tRoit s?e4 1 

qq i:T^q ?fT?:|=oTTRi<^QT ii 

3T. ^T, %» 

Wc: qd^m QT f^5%cqTR;q>=5q^ I-— 

ffi3»q: ^fq: qftq^c^qt ?jaiqrf|ofl: 

ItR ^ q^^cm'qRq ^'t^ ^ ^ajr \ 
qTfs:sqq5®qT^r: ^^ f% 3^: 
qi^T^rqqqrqq 3<qTqt ^^l || 

^qr. 'I. 

qq^ ^ qeqr^fq q% I-— 

qs^qf qgqisq^fqqfgi q^qsq^^fqaft 
qiS^q^q Rt^t ^w. \ 

q'\?rqT'qT|ofl=qd ^^qRrt gRf- 

qferfif%: ?q q^q'^^P&^^qrq f^sqi Rl^J I! 

®rq. q. 

^\s 3?q: f?^q|cqT% 5^wajq^Rqq: i— 

8Tfqqfqifq=5^ pq^qj || 


fs, 

m\^ I— 

f||q^:-^ ^ %or §4 ft ffff^& } # f% g[ft^®rr^ 

l^qsiftf I 

»T4)[5rTfti?:j^rsft;;7T i 

^fl4V mk u 

ft[|q^5-.l|54 ft or SfTft I 
I’EgrsT^^: m j 

ft|q^:-f% ^ ^ 4 ^Ttftftl I 

3cr5!T-8r«i ftq I 

(^, ? see ^q^. 

^o «5raf ( 1 ) sr^piqi^^sg^; I— 

8f. m> (?) 

H i^T l-~-(?) 

m. X\. vs>. V^. 

^ W3?^T5!%4 

sQ^sn^Tuft i 

I g ^ srft^T ^ 

I 52r!84 in^TiftsP^^r?: i?r: !l 

\ ? These passages are not found in any edition of the text. " 

¥1 ■ ■ ■• ' ■'■ , 


yrmTOffii I— ' ' 

^TiRwg?5i^ 

^3frsft l?3qLiI 

?n. ?rL H, 

^cqiM f^etrft^ fif5Frfi5if^si e5g:?sj?H: 

^ *T5=rmf^ I 

qf§!:5ilf^^TRd 5r3?:^r qeg: ^ 

i?{. ^* ^eir. 

^vs<i W ^Rc^iT ^«?T& I- (?) 

\% q}SIt I— 

g<ft«rfiT?it qrof qsrmri^ u 

^.m,K . 

Ro fi5l»5iT f% ^T I — 

4m: II (?) 

W ? ^ KT^oT (?) ' : 

l^lsRiT IT IT ^fN-^ysfij? |f 

l^aTfiT ’^T?2|Tf^ ^ ^fq'^3?T5?t^Jl^ri ' 


m 


fs, 

Rr ?r l 

V rf^ f^^r2?Tft ^ ^SIT I (1) 

c 

’qRif^goiT#:^Rrff Slt^: qR^IRPIT^ftTft: I 

'sr f|3RT?a\^^5p31^?? U 

TIT. ?ir.i. 

\^% e I (?) 

\ w \ (?) 

%o ^^^ f®q?q| %f^ f^TO: I 

frio’sT: m ^i^Tf ^r: ^ 3 sift^ 

qq=5lTfaT ^ g 5?5l5P[^l 

qH^cfTJ m f^^r^qs^Rrq?!!: qJR qq:^aqift 

m ^Kwmm ^ nfh: \\ 

U srr^^^qtRiRc^nf^ \ 

see p. \lc, 

W e?^qRrfq?qT%'q^ ^r^T 1 

see p. 

q«rstraf 

iTS^FS^grf^^Tqgi^f} l^nsuraRj iJ 

airairfifB® p ft^nJiT- 

5^ft iff ft^sftra ^4 ^at?. li 

ai. at. H. 

s^vss Wf^sPt aaitsn?iaft "aisai II ( ? ) 

( ^'t\ \< maa fsaa ssa^ I— 


fS.^1 

ftm ^ 5rr4 'g il 

m>m. ^ 

Ro #r€f I ( ? ) 

Rvs^ gs[Tjftst 3|^5??Tft iT|RT2^^f^’TgqLl'~" 

KT^^ ft^iT^Sr: ma: ^Mk w- 

^ik^^ ^nJirfir ^ i 
^F^|q ni^rft ^m^mm^^k~• 

mTm u 

m %• VO (?) 

'R<io ^ l— 

^ ^>srrl2^TT mi i 

m- ??. 

R€o vs g 5|T e \(l) 

^^t g: | ( ? ) 

o U ^ x^v^l i 

bttA: 

fq^iT «i:eT \ 

mi fq^- 

5 = 52 ifts?^i:§i:T: ^qrs^ql: sftm; n 

^<:o p2iJsft^^q\5(Tmrqc^Tff i ( 1 ) 




'S 


\°% <l 


u 


'BPJ^WSKlIjfam^ 5q; ftgi | 

gsra^^ ^f§»:piT: ^ ti 

w. -). 

^ siT^?«jr^ fts=qra II ( ? ) 
iw «3gf%5ii 5irafta85ft5«n^'sa[& I ( ? ) 

Sira lai l 

see. p, 

HI s^nffi sfRra^ a ^ficsi la'^ i — 
*?nsaist^', :t ?P^n^tt«s?a^aii^l 
%a& w 5f!ra ’ni^w^ at aaisft n 

w -%. «. q. 


at f^ahaaia,! ( t ) 
^aat^ at mSfatit a^tt: ^ I ( ? ) 
sraat %a ftst&^at^i a?aira»Pi, i — 

aHit feiat ^ afiiraat at^?an; 
ataaraat! ^ I 


atOffsgtft^fi^aaiftsrai aimtaa^- 



5. a. %. %. 


suras^: atcft^^at I — 

na'njiiftl: fgfltft atfStjft ^>iajiM aRi&a sPaat 1 


atraflsa ^ gfes atkaatea 


a. <• tv. 


aafit §a^ aif^afer ftatk ar aNn 
9feaa^# t atari %afira a «ikata.ll 
f-f' 1 


m 


y , 

^5|:T57^2!T f ^ life .j 

. ■■■■ 

IFW sriTO^Tt^TO^ 

?:Tw^or^r|^ n 

qi-^Rf’n. fs-M v^v. 

\\ 8T5q?:: 

Ro g?^ l?qWT 

KstajjJiT ’^fe^^ftoftSrajon fe^fr^tf^: | 

^ g^ ^qipfefeq^ SIT^: II 

H. en. 

' cy ‘':.,v-> 

^ovs> % ?iFc?(T §|qfeg^?5q?:iiTg:JT?g^Ti‘gi?gssigq^^ i 

feT5^fsg^fr fe^or q^JT^Ts^qr jtr feP0Tg ^ qjsTs^: || 


qi. m. ?, 
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GAEKWAD’S ORIENTAL SERIES. 


Critical editions of unprinted and original works of Oriental 
Literature, edited by competent scholars, and published 
by the Oriental Institute, Baroda. 

I. BOOKS PUBLISHED. 

Rs. A. 

1. Kavyamimaihsa : a work on poetics, by Rajasekhara 

(880-920 A.D.) : edited by C. D. Dalai, and R. Ananta- 
krisbna Sastry, 1916, Re-issue. 1924 , . . . 2-4 

This hook has been set as a text-hook by the Bombay 
and Patna Universities. 

2. Naranarayanananda : a poem on the Pauranic story of 

Arjuna and Krsna’.s rambles on Mount Girnar, by Vas- 
tupala, Minister of King Viradhavala of Dholka, com- 
posed between Samvat 1277 and 1287, i.e., A.D. 1221 
and 1231 : edited by C. D. Dalai and R. Anantakrishna 
Sastry, 1916 . . . . . . out of print. 

3. Tarkasahgraha : a work on Philosophy (refutation of 

Vaisesika theory of atomic creation) by Anandajnana 
or Anandagiri, the famous commentators on S'aiikara- 
oarya’s Bhasyas, who flourished in the latter half of 
the 13th century: edited by T. M. Tripathi, 1917 .. 2-0 

4. Parthaparakrama : a drama describing Arjuna’s re- 

covery of the cows of King Virata, by Prahladanadeva, 
the founder of Palanpur and the younger brother of 
the Paramara king of Chandravatl (a state in Marwar), 
and a feudatory of the kings of Guzerat, who was a 
Yuvaraja in Samvat 1220 or A.D. 1164: edited by 
C. D. Dalai, 1917 . . . . . . . . 0-6 

5. Rastraudhavamsa : an historical poem (Mahakavya) 

describing the history of the Bagulas of Mayuragiri, 
from Rastraudha, king of Kanauj and the originator 
of the dynasty, to Narayana Shah of Mayuragiri by 
Rudra Kavi, composed in S'aka 1618 or A.D. 1596 : 
edited by Pandit Embar Krishnamacharya with Intro- 
duction by 0. D. Dalai, 1917 .> .. .. 1-12 

6. Linganusasana : on Grammar, by Vamana, who lived 

between the last quarter of the 8th century and the 
first quarter of the 9th century: edited by C. D, 

‘ Dalai, 1918 .. 0-8 

7. Vasantavilasa : an historical poem (Mahakavya) des- 

cribing the life of Vastupala and the history of 
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Guzerat, by Balachaiidrasuri (from Modheraka or 
Modhera in Kadi Prant, Baroda State), contemporary 
of Vastupala, composed after his death for his son in 
Samvat 1296 (A.D. 1240) : edited by C. D. Dalai, 1917 1-8 

8. Riipakasatkam : six dramas by Vatsaraja, minister of 

Paramardideva of Kalinjara, who lived between the 
2nd half of the 12th and the 1st quarter of 13th cen- 
tury ; edited by 0. D. Dalai, 1918 . . . . 2-4 

9. Mohaparajaya : an allegorical drama describing the 

overcoming of KingMoha (Temptation), or the conver- 
sion of Kumarapala, the Chalukya King of Guzerat, 
to Jainism, by Yasahpala, an officer of King Ajaya- 
deva, son of Kumarapala, who reigned from A.D. 1229 
to 1232 : edited by Muni Chaturvijayaji with Introduc- 
tion and ApxDendices by 0. D. Dalai, 1918 . . 2-0 

10. Hammiramadamardana : a drama glorifying the two 

brothers Vastupala and Tejalipala and their King Vira- 
dhavala of Dholka, by Jayasirhhasuri, pupil of Vira- 
suri, and an Acarya of the temple of Munisuvrata 
at Broach, composed between Samvat 1276 and 1286 
or A.D. 1220 and 1239 : edited by 0. D. Dalai, 1920. 2-0 

11. Udayasundarikatha : a romance (Campu, in prose and 

poetry) by Soddhala, a contemporary of and patronised 
by the three brothers Chehittaraja, Nagarjuna, and 
Mummuniraja, successive rulers of Konkan, composed 
between A.D. 1026 and 1050 : edited by 0. D. Dalai 
and Pandit Embar Krishnamacharya, 1920 . . 2-4 

12. Mahavidyavidambana : a work on Nyaya Philosophy, 

by Bhatta Vadindra who lived about A.D, 1210 to 
1274: edited by M. R. Telang, 1920 . . . . 2-8 

13. Pracinagurjarakavysangraha ; a collection of old 

Guzerati poems dating from 12th to 15th centuries 
A.D. : edited by C. D. Dalai, 1920 , . . . 2-4 

14. Kumarapalapratibodha ; a biographical work in 

Prakrta, by Somaprabhacharya, composed in Samvat 
1241 or A.D, 1195 : edited by Muni Jinavijayaji, 1920 7-8 

15 Ganakarika : a work on Philosophy (Pasupata School) 
by Bhasarvajna who lived in the 2nd half of the 10th 


century; edited by C. D. Dalai, 1921 . , . . 1-4 

16. Sahgitamakaranda : a work on Music by Narada: 

edited by M. R. Telang, 1920 . . .... 2-0 

17. Kavindracarya List: list of Sanskrit works in the 

collection of Kavindracarya, a Benares Pandit (1856 
A.D.) : edited by R. Anantakrishna Shastry, with a 
foreword by Dr. Ganganatha Jha, 1921 . . .. 0-12 

18. Varahagrhyasutra : Vedic ritual (domestic) of the 

Yajurveda : edited by Dr. R. Shamasastry, 1920 . . 0-10 


19. Lekhapaddhati : a collection of models of state and 
private documents, dating from 8th to 15th centuries 
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Rs. A. 

A. D, : edited bv G. D. Dalai and G. K. Shrigondekar, 

1925 .. .. .. .. .. 2-0 

20. Bhavisayattakaha or Pancamikaha ; a romance in 

Apabhraiiisa language by Dlianapala {circa 12th cen- 
tury) : edited by 0. D. Dalai, and Dr. P. D. Gune, 1923 6-0 

21. A Descriptive Catalogue of the Palm-leaf and Im« 

portant Paper MSS. in the Bhandars at Jessal- 
mere, compiled by C. D. Dalai, and edited by Pandit 
L. B. Gandhi, 1923 . . . . . . 3-4 

22. Parasuramakalpsutra : a work on Tantra, with com- 

mentary by Rallies vara ; edited by A. Maliadeva 
Sastry, B.A., 1923 . . . . . . out of print. 

23. Nityotsava: a supiilement to the Parasuramakalpasiltra 

by Umanandanatha : edited by A. Mahadeva Sastry, 

B. A., 1923 , . . . . . out of print. 

24. Tantrarahasya : a work on the Prabhakara School 

of Purvamimamsa, by RamSnujacarya : edited by Dr. 

R. Shamasastry, 1923 . . . . . . 1-8 

25. 32, Samarahgana ; a work on architecture, town- 

planning and engineering, by king Bhoja of Dhara 
(11th century): edited by Mahaniahopadhyaya T. 
Ganapati Shastri, Ph.D., 2 vols., 1924-1925 " . . 10~0 

26. 41. Sadhanamala : a Buddhist Tantric text of rituals, 

dated 1165 A.D. consisting of 312 small works, com- 
posed by distinguished writers; edited by Benoytosh 
Bhattacharyya, M.A., Ph.D., 2 vols., 1925-1928 " .. 14-0 

27. A Descriptive Catalogue of MSS. in the Central 

Library, Baroda : Vol. 1 (Veda, Vedalaksana and 
Upanisad.s), compiled by G. K. Shrigondekar, M.A. and 
K. S, Pvamaswami Shastri, with a Preface by 
B. Bhattacharyya, Ph.D., 1925 . . . . 6-0 

28. Manasollasa or Abhilasitarthacintamani ; an ency- 

clopsedic work divided into one hundred chapters, 
treating of one hundred different topics by Somesvarade- 
va, a Chalukya king of the 12th century ; edited by 
G. K. Shrigondekar, 3 vols,, vol. I. 1925 . . 2-12 

29. Nalaviiasa : a drama by Ramchandrasuri, pupil of 

Hemachandrasuri, describing the Pauranika story of 
Nala and Damayanti : edited by G. K. Shrigondekar 
and L. B. Gandhi, 1926 .. .. .. 2-4 

30,31. Tattvasahgraha; a Buddhist philosophical work 
of the 8th century by S'antaraksita, a Professor at 
Nalanda with Panjika (commentary) by his disciple 
KamalaMa, also a Professor at Nalanda : edited by 
Pandit Embar Krishnamacharya with a Foreword in 
English bv B. Bhattacharyya, M.A., Ph.D,, 2 vols, 

1926 “ .. 
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SB, 34. Mirat-i-Ahmadi : By Ali Mahammad Khan, the 
last Moghul Dewan of Gujarat: edited in the original 
Persian by Syed Nawabali, Professor of Persian, 

Baroda College, 2 vols., 1926-1928 .. .. 19 _§ 

36. Manavagrhyasutra : a work on Vedic ritual (domestic) 
of the Yajurveda with the Bhasya of Astavakra: 
edited with an introduction in Sanskrit by Pandit 
Eamakrishna Harshaji S^astri, with a Preface by Prof. 

B. C. Lele, 1926 .. .. .. ..5-0 

36. Natyasastra; of Bharata with the commentary of 

Abhinavagupta of Kashmir : edited by M. Ramakrish- 
na Kavi, 4 vols, vol. I, illustrated, 1926 . . 6-0 

37. Apabhrams'akavyatrayi ; consisting of three works, 

the Carcari, Upadesarasayana and Kalasvarupakulaka, 
by Jinadatta Suri (12th century) with commentaries: 
edited with an elaborate introduction in Sanskrit by 

L. B. Gandhi, 1927 .. .. ..4-0 

38. Nyayapravesa, Part I (Sanskrit Text) : on Buddhist 

Logic of Dihnaga, with commentaries of Haribhadra 
Suri and Pars vadeva : edited by Principal A. B. Dhrn- 
va, M.A., LL.B., Pro -Vice-Chancellor, Hindu Univer- 
sity, Benares .. •• •• Shortly, 

39. Nyayapravesa, Part II (Tibetan Text) : edited with 

introduction, notes, appendices, etc., bj^' Pandit Vidhu- 
sekhara Bhattacharyya, Principal, Vidyabhavana, Vis- 
vabharati, 1927 .. .. .. .. 1-8 

40. Advayavajrasangraha ; consisting of twenty short 

works on Buddhist philosophy by Advayavajra, a Bud- 
dhist savant belonging to the 11th century A.D,, 
edited by Mahamahopadhyaya Dr. Haraprasad Sastri, 

M. A., C.I.E., Hon. D. Litt., 1927 . . . . 2-0 

42. Kalpadrukosa : standard work on Sanskrit Lexico- 

graphy by Kesava : edited with an elaborate introduc- 
tion and indexes by Pandit Ramavatara Sarma, M.A., 
Sahityacharya of Patna. In two volumes, vol. I, 1928 10-0 

43. Mirat-i-Ahmadi Supplement : by Ali Muhammad 

Khan. Translated into English from the original 
Persian by Mr. C, N. Seddon, I.C.S. (retired) and Prof. 

Syed Nawab Ali, M.A. Corrected Re-issue 1928 .. 6-8 

44. Two Vajrayana Works : comprising Prajnopayavinis- 

cayasiddhi of Anahgavajra and Jnanasiddhi of Indra- 
bhuti : two important works belonging to the little 
known Tantra school of Buddhism (8th century 
A.D.): edited by B. Bhattacharyya. Ph.D, 1929 .. 3-0 

45. BhavaprakaSana : of S'aradatanaya, a comprehensive 

work on Dramaturgy and Rasa, belonging to A.D. 
1175-50; edited by His Holiness Yadugiri Yatiraja 
Swami, Melkot and K. S. Ramaswami Sastri, Oriental 
Institute, Baroda 1929 ., .. .. 7-0 
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46. Ramacarita : of Abhinanda, Court poet of Haravarsa 

(cir. 9th centuiy A.D.) : edited by K. S. Ramaswami 
Sastri 1929 . . ... . . . . 7-8 

47. Nanjarajayasobhusana : by Nrsiiiihakavi alias Abbi- 

nava Kalidasa, a work on Sanskrit Poetics and relates 
to the glorification of Nanjaraja, son of Virabhiipa of 
Mysore : edited by Pandit E. Kriahnamacharya 1929 . . 5~0 

48. Natyadarpaiia : on dramaturgy by Ramacandra Suri 

with his own commentary : edited by Pandit L. B. 

Gandhi and G. K. Shrigondekar, M.A. 1929 . . 5-0 


II. BOOKS IN THE PRESS. 

1. Natyasastra : Vol. II. edited by M. Ramakrishna Kavi. 

2. Jayakhyasaihhita : an authoritative Pancharatra work : 

edited by Pandit E. Krisbnamacharyya of Vadtal. 
Buddhist works on Logic ; containing reconstructed 
texts from Chinese, Tibetan texts and English transla- 
tion of Chinese texts of ancient authors like Nagarjuna 
Vasubandhu, etc., by Prof. Giuseppe Tucci. 

4 Manasollasa or Abhilasitarthacintamani, vol. II, edited 
by G. K. Shrigondekar, M.A. 

5. A Descriptive Catalogue of MSS. in the Oriental 

Institute, Baroda, vol. II (S'rauta, Dharma and 
Grhya Sutras) compiled by the Library staff. 

6. A Descriptive Catalogue of MSS. in the Jain Bhan- 

dars at Pattan : edited from the notes of the late Mr. 
0. D. Dalai, by L. B. Gandhi, 2 vols. 

7. Siddhantabindu ; on Vedanta philosophy by Madhusu- 

dana Sarasvati with commentary of Purusottama: 
edited by P. C. Divan ji, M.A,, LL.M. 

8. Tathagataguhyaka or Guhyasamaja : the earliest and 

the most authoritative work of the Tantra School of 
the Buddhists : edited by B. Bhattacharya, Ph.D. 

9. Portuguese Vocables in the Asiatic Languages ; 

Translated into English from Portuguese by Prof. A. X. 
Soares, M.A., Baroda College, Baroda. 

10. Ahsan-ul-Tawarikh : history of the Safvi Period of 

Persian History, 15th and 16th centuries, by Ahsan 
Ramlu : edited by 0. N. Seddon, I.C.S. {retired). 
Reader in Persian and Marathi, University of Oxford. 

11. Abhisamayalankaraloka : a lucid commentary on the 

Prajnaparamita, a Buddhist philosophical work, by 
Simhabhadra : edited by Prof. Giuseppe Tucci. 

12. Mirat-i-Ahmadi Supplement of Ali Muhammad 

Khan : Persian text giving a history of Guzerat : edited 
by Syed Nawab Ali, M A., Principal, Bahauddin College, 
Junagadh 
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13. Kalpadrukosa, Vol. H : indexes and vocabulary : 

edited by the late Mahamahopadhyaya Pandit 
Raraavatara Sarnia Sahityacarya of Patna. 

14. Padmananda Mahakavya: giving the life history of 

Risabhadeva, the first Tirthankara of the Jainas by 
Amarachandra Kavi of the 13th century : edited by 
H. R Kapadia, M.A. 

15. Dandaviveka ; a comprehensive Penal Code of the 

ancient Hindus by Vardhamana of the 12th century 

A. D. : edited by Mahamahopadhyaya Kamala Krishna 
Smrititirtha. 

IQ. Nityotsava : a supplement to the Parasuramakalpasutra 
by Umanandanatha ; second edition by Swaini Trivi- 
krama Tirtha 

17. Saktisangama Tantra: a voluminous compendium of 

the Hindu Tantra comprising four books on Tara, 

Kali, Sundari and Chhinnamastft : ;dited by 

B. Bhattacharyya, Ph.D. 

18. Parananda Sutra : an ancient Tan trie work of the 

Hindus in Sutra form giving details of many practices 
and rites : edited by Swami Trivikrama Tirtha. 

19. Udbhatalankaravivrti : an ancient commentary on 

UdbhaU’s Kavyalahkarasarasangraha generally attri- 
buted to Mukula Bhatta (10th century A.B.) : edited by 
K. S. Ramaswami Sastrb 
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